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| PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 25 GUINEAS. 


“ The Pianettes manufactured by CHALLEN & Son are most satisfactory instruments.”—A nton Rubinstein. . 
“T can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 


and touch, they are excellent; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
of Musicin King's College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 


“The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”— William H. Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Son. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.” —A/fred Gilbert, R.A.M. 


CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son's Pianos. Their qualities of tone and touch can be at once estimated; but I 
can furthermore bear testimony to their great durability.”—Lindsay Sloper. 

“ CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 














May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE, 
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PROFESSIONAL NOTICES. 


MRS. WARREN (Soprano). 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS FARBSTEIN (Soprano). 


For Oratorios and Concerts, address, 20, Story Street, Hull. 


MISS FANNY CHATFIELD (Soprano). 
For Concerts, Oratorios, Dinners, Lessons, &c., 11, St. Ann’s Road, 
Brixton, London, S.W. 


MISS JOHNSON (Soprano). 


For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


MISS ANNETTE IVANOVA (Soprano). 


For Concerts, &c., Brooklyn, Howard Road, South Norwood. 


MISS MARIE COPE (Mezzo-Soprano). 
For Concerts, &c., 4534, New Cross Road, London, S.E. 


MISS FRASER BRUNNER (Soprano). 

For Oratorio and other Concerts, address, Mr. Stedman, 12, Berners 
Street, W., or 18, Albion Street, Birmingham. 
MADAME NITA GUZMAN (Mezzo-Soprano). 
Of the Schubert Society’s Concerts. For Oratorios and Concerts, 
address, 25, Coverdale Road, Shepherd’s Bush, W. 

MISS RUTH HARLOW (Contralto). 

For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 

MISS LOUISA BOWMONT (Contralto). 

For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS FLORENCE FRAZER (Contralto). 


For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MR. STEDMAN (Tenor). 
____*% Bemers Street, W. _ 
MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 
MR. VERNEY BINNS (Tenor). 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 
MR. KNIGHT SMITH (Tenor). 


Oratorios, Concerts, Opera Recitals, London and Provinces, 
14, Avenue Road, Shepherd’s Bush, W. 


MR. WM. PARKINSON (Primo Tenore). 


At liberty for Concerts, Oratorio, and Grand Opera. Address, 
Theatre Buildings, Preston. 


MR. THEODORE DISTIN (Baritone). 


For Oratorios, Concerts, Operas, &c., address, 96, Penrose Street, 
Sutherland Square, S.E. Pupils prepared for Concert or Stage. 


MR. RICKARD (Bass). 


Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


MR. EDWARD PIERPOINT (Bass). 
For Oratorios, &c., address, 116, Brockley Road, S.E. 


MADAME SCHEIGER (Pianist). 


Soirées Musicales, &c., attended. . 


MR. DONALD W. KING (Vocal Professor and 
Musical Conductor, &c.) 
Cumberland Villa, Cavendish Road, Kilburn, N.W. 


R. CHAS. MALCOLM (Solo Pianist and Accom- 

panist) has returned to town till the rst of August. 

Address, care of S. Golbourn, Esq., 76, Princes Street, Leicester 
Square, W. 


R. H. T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


D. COLLET, Vocal Bass and Teacher of 

e Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 

R. ADOLPHUS PHILLIPS (BASSO), begs to 

announce that he will commence his PROFESSIONAL TOUR 

the last week in July. For vacant dates, &c., address Mr. Stedman, 

12, Berners Street, London, W. 
ME: THOMAS HARPER’S party for Oratorios 


_ and Miscellaneous Concerts. Mr. Harper will commence his 
Tour in September next. 25, Brecknock Crescent, N.W. 






















































































XFORD.—NEW COLLEGE CHOIR.—Boys’ 
VOICES.—On Friday, July 5, at 2 p.m., there will be a TRIAL 

of VOICES, in the College Music School, to select SIX BOYS to sing 
in the Chapel Service. All the choristers receive a thorough com- 
mercial education, with musical training, free of charge. Eight are 
boarded in the schoolmaster’s house (four free of charge, four paying 
£3 a quarter), and. the other eight live with parents or friends in 
xford. For particulars of further advantages, pecuniary, &c., apply, 
stating age and qualifications, to the Precentor, New College, Oxford. 


O VOCALISTS.—WANTED, for the Choir of 

All Hallows, Lombard Street, a SOPRANO at £7, ALTO f7, 

TENOR fio, and BASS {10 per year. Apply, by letter, to Choir- 
master, 6, Castle Terrace, Richmond, Surrey. 


HORISTERS.— LEADING TREBLES 

WANTED for the choir of Christ Church, Blackfriars Road. 

Must be able to read music. Salary or classical education. Apply to 
A. Antoine, Choirmaster, at the Church on Monday evenings at 8.30, 


\ K JANTED, Lady Vocalist to sing ALTO in 

Hymns and Chants. Two Sunday services; weekly practice, 
£10. W.C. district. Address, Mr. Manton, 51, Frithville Gardens, 
Shepherds Bush, W. 


IPON CATHEDRAL.—There will shortly be a 

VACANCY for an ALTO VOICE; one fully qualified to take 

the solo and verse parts in the daily services required. Stipend, £85 

to £90. For full particulars, apply to J. F. A. Coppin, Esq., Chapter 
Clerk, Ripon, to whom application, with testimonials, must be sent. 


Atte WANTED, for a Church near Swiss Cottage 
Station. Apply, by letter, to J. T., Alfred Phillips’ Music Ware- 
house, Kilburn Road, N.W. 

A*!° WANTED, for S. Barnabas, Bell Street, 


Edgware Road. Two Sunday services, one practice. £15. 
Apply to the Vicar, 17, Blandford Square, N.W. 


LTOS, TENORS, and BASSES WANTED for 

the Voluntary Choir of St. Anne’s, Soho. Applications to be 

made to the Choir Sec., Mr. Charles Wade, at either of the Sunday 
services, or Friday evening rehearsals at 8. 


LTO WANTED, for Christ Church, Lee Park, 
S.E. Surpliced choir. Cathedral services. 12 guineas. J.T. 
Field, 3, Essex Villas, High Road, Lee, S.E 


Atte WANTED, at once, for church in West 
District. Surpliced choir. Stipend, £10. Address, W. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Alto REQUIRED for S. Stephen’s, Clapham 
Park. Cathedral service. Apply, stating salary required, to 
Alfred Cox, 8, Boxworth Grove, Barnsbury, 

“PENOR WANTED, at St. Mary’s Chapel, Park 


Street, Grosvenor Square. Two services on Sunday; week-day 
practice. Salary, £10. Apply to Organist, on Friday evening, at 7.30. 



































LY CATHEDRAL.—A LAY CLERK is RE-— 


QUIRED, with TENOR VOICE. He must be fully competent 
to sing solos. Application to Mr. Stedman, Musical Agency, 12, 
Berners Street, who will furnish all information desired. 


LAL Sees (TENOR) WANTED for BRISTOL 

CATHEDRAL, Age not above30. Communicant. Salary, £60 
per annum, with extras. Duty, five days inthe week, including Sunday. 
Application and testimonials to be sent to the Rev. Precentor Hey, 
S. Augustine’s Gate, Bristol. 


ENOR (32), good voice, sight reader, desires 

RE-ENGAGEMENT in a church or private chapel (occupation, 
blacksmith). Good testimonials. Address, F. J., care of Geo. 
Whitehead, Organist, Swindon, Wilts. 


OUTH YORKSHIRE ASYLUM.—WANTED, a 


_ NURSE. Must possess a good voice and be able to read vocal 
music at sight. Wages to commence at £18, and increase {1 per 
annum to £25, with two dresses annually. 











\ X JANTED,also,an ATTENDANT. Must possess a 
good voice and be able to read music at sight. TENOR or ALTO. 
Wages to commence at £30, and increase £2 per annum to £40, with 
suit of uniform every eight months. Apply, Medical Superintendent, 
South Yorkshire Asylum, Wadsley, near Sheffield. 
ORK CATHEDRAL.—WANTED, tor this Choir, 
a powerful BASS VOICE. Qualified singers only, answering 
to this description, need apply. The salary will be proportioned to 
merit, but will not exceed £100 a year. Those applications only will 
be noticed which inclose satisfactory testimonials, with statement of 
the age of applicant. Address, Dr. Monk, Minster Yard, York. 1 
May, 1878. 


A BASS WANTED for the Surpliced Choir of 
Christ Church, Woburn Square, W.C. Duties, twice on Sunday, 

and Friday evening practice. Stipend f10. Apply to Mr. H. 

Walmsley Little, Mus. Bac., 10, Vaughan Road, Loughboro’, S.E. 


Basso WANTED, shortly, at a Catholic Church 

in the N.W. district. Must be accustomed to the Latin. Salary, 

£20 perannum. Apply, by letter, to W.H. Wall, 46, College Place, 

Camden Town, N.W. 

Ama KS WANTED tor the voluntary evening 
choir of St. Saviour’s, Southwark. Service semi-choral. 

Apply, by letter, to Organist, 104, Walworth Road, S.E. 
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O CHOIRMASTERS.—A BASSO VOCALIST 

; desires an ENGAGEMENT ina Church. Solo. Good reader. 

Address, A. B., Mr. Stedman’s Musical Agency, 12, Berners Street, 
Oxford Street, W. 


O ORGANISTS.— WANTED, for St. John’s 

Church, South Lowestoft,an ORGANIST and CHOIRMASTER. 
Salary to commence at £40 per annum. A new organ is about to be 
built, and a choir will have tobe worked up. Applications, with copies 
of testimonials, to be addressed to the Churchwardens, St. John’s 
Church, South Lowestoft. 


RGANIST and CHOIRMASTER WANTED 

for Killarney Parish Church, from the end of July. Good salary, 
toa competent man. High references required. Apply, stating terms, 
to Rev. Gerald de C. Meade, Killarney. 


OUTHSEA.—ORGANIST and CHOIRMASTER 

WANTED for St. Bartholomew’s Church, Southsea. Salary, 

£40 ayear. Apply to Rev. N.S. Godfrey, The Vicarage, Havelock 
ark, Southsea. 


VW/ANTED, an ORGANIST for Hinckley Parish 

Church. Population of town 7,000. Large church; fine organ. 
Salary {30a year. Testimonials of ability and character to be for- 
warded to Rev. W. H. Disney, Vicarage, Hinckley. 


ANTED, an efficient ORGANIST and CHOIR- 
MASTER for the Mother Church of Worthing. Apply to 
Rev. E. K. Elliott, Worthing. 


S JOHN’S, Leicester.—WANTED, at the end of 

e jr. an ORGANIST and CHOIRMASTER. Choir large 
and well trained. Services ornate. Must be a thorough, earnest 
Churchman, Skilful choir-training most essential. Salary, £50. 
Address, with references, Rev. C. Baker, S. John’s Vicarage, Leicester. 


WANTED immediately, an ORGANIST for St. 
Thomas’s Church, Douglas, Isle of Man, to train a choir of 

boys. Salary, £30. 

Douglas, Isle of Man. 


RGANIST WANTED, in three months’ time, for 

S. James’s Parish Church, Brighton, Taste and skill indispen- 

sable. Duty light. A choirmaster trains the boys. Apply, stating 

salary and giving references, to Rev. J.J. Mallaby, 12, Devonshire 
Place, Brighton. 


RGANIST and CHOIRMASTER WANTED, 

for the Church of St. Margaret’s, Princes Road, Liverpool. Music 
chiefly Gregorian. Daily services. Fine organ. Salary, £150 and 
upwards. Apply, with references, to W. S. Hoyte, Esq., All Saints’, 
Margaret Street, W. 


HOIRMASTER WANTED.—AIl Saints’ Church, 

Blackheath. Communicants only need apply. Sundays, Festivals, 

and weekday practices. Salary, if competent to take the organ in the 

occasional absence of the organist, £50. Address, stating previous 

engagements and references, Rev. C. A. Stevens, 1, Haddo Villas, 
Blackheath, S.E. 


EPUTY ORGANIST.—An ENGAGEMENT 


WANTED in the country by a London organist, for four or six 
weeks from July 28. Small remuneration. Excellent references. 
F. G. M., 9. Montpelier Place, S.W. 


OUNG MAN desires RE-ENGAGEMENT as 
ORGANIST or Deputy. Moderate salary. Southern suburbs pre- 
ferred. Address, J. R.T., Messrs. Novello and Co.,70, Dean Street, Soho. 
S ORGANIST.—WANTED, an ENGAGEMENT 


: by a Gentleman. References, if required. Address, with par- 
ticulars, W. F., 118a, Clapham Park Road. 























Address, The Vicar, St. Thomas’s Parsonage, 




















RGANIST and CHOIRMASTER.—A Gentleman 

. desires ENGAGEMENT as above. Good testimonials and 
highest references. S. or S.W. of England preferred. Address, in 
first instance, to “ Musicus,” care of C, E. Willoughby, Architect, 
12, Friar Lane, Leicester. 


QC)AENDON PRESBYTERIAN CHURCH, 


Haverstock Hill.—A Gentleman is required tolead the Singing and 
play the Harmonium. Apply, 
Turner, 56, St. Martin’s Lane, 


WANTED a HARMONIUM ENGAGEMENT. 


Will provide own Harmonium. 15 stops. Movable key- 
board. W.,13, Coleman Street, London. 


USIC- MASTER, in School or College. — 

WANTED, ENGAGEMENT by a Gentleman. Pianist, &c., 

to the late Lord Grantley. High-class testimonials. Address, Music- 
master, St. Paul’s School, Chislehurst. 


AZAAR or PAVILION ENGAGEMENT RE- 
QUIRED by a Young Lady at the seaside. Violinist and Pianist. 
Address, M. M., 42, London Street, Fitzroy Square, W. 


A’ MUSICAL GOVERNESS, by a Young Lady, 
thoroughly competent to teach the Pianoforte to advanced 
pupils or otherwise. Experienced in teaching and a good Pianist. 
Address, A. B. B., 104, Queen’s Road, Bayswater, W. 


W. HINTON, M.A., Mus. D., continues to 


« Orchestrate or Revise Compositions. Harmony or Counter- 
point by post, if desired. Address, care of Messrs. Weekes and Co., 
16, Hanover Street, W. 


FQ PSIDENT PUPIL REQUIRED by a Professor 


of Music. For Terms apply at Tor View, Tavistock, Devon. 


RTICLED PUPIL.—A Professor of Music (Lon- 

don) hasa VACANCY fora PUPIL. Three-manual organ and 

great musical advantages. Address, B., care of Mr. T. W. Blockley, 
3, Argyll Street, Regent Street, W. 


RTICLED PUPIL.—The Organist and Director 

of the Choir, S. Peter’s, Eaton Square, has a VACANCY for the 

above. Cathedral services. Address to W. de M. Sergison, S. 
Peter’s Vestry, Eaton Square. 


RTICLED PUPIL.—A London Organist, with 
large teaching connection, has a VACANCY for a gentlemanly 
YOUTH to reside with him. Fine three-manual instrument. Daily 
services, &c. Address C. C., care of Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


M R. CHARLES JOSEPH FROST, Mus. Bac., 
1 Cantab., Fell. Coll. Org., will have a vacancy in his house in a 
few weeks for two Resident Pupils preparing for musical examinations 
or otherwise. 73, Farleigh Road, Stoke Newington, N. 


“HE ORGANIST of the Parish Church, War- 

minster, has a VACANCY for a RESIDENT PUPIL. Healthy 

situation. Companion in studies. Three-manual organ, and great 
musical advantages. 


N Amateur Singer wishes an INSTRUCTOR 

for the practice of SCALES and EXERCISES. Please state 

terms to “ Baritone,” care of Mr. Phillips, Music Warehouse, Kilburn 
Road, N.W. 


ECTURES on HARMONY, COUNTERPOINT, 

and INSTRUMENTATION on Tuesday Evenings, at Seven, 

at the St. Michael’s Schools, Star Street, Paddington, by Dr. 

SANGSTER (Organist, &c., St. Michael's). Fee for a course of 
Lectures, One Guinea. 





y letter, stating terms, to Mr. J. N. 












































LADY desires an ENGAGEMENT as OR- 


GANIST. Address, Miss Dalton, Calton House, Morecambe, 
near Lancaster. 


RGANIST.—A Gentleman desires ENGAGE- 
_MENT as above in the neighbourhood of Cambridge. Salary 
no object. Apply V. S., Chronicle Office, Cambridge. 


N ORGANIST to a London Church of consi- 
derable experience seeks an APPOINTMENT in town or 
country. High testimonials. Address, Organist, 82, Hungerford 
Road, Camden Road, N. 


SSISTANT ORGANIST and CLERK.—Adver- 
: tiser, aged 23 (disengaged in July), seeks an APPOINTMENT 
in a musical establishment, as CLERK, where he could assist organist. 
Excellent testimonials. Address, stating salary given, indoors or out, 
to G. B., at Mr. Collins, 7, De Beauvoir Terrace, Redlands, Reading. 


N ORGANIST and CHOIRMASTER will 

_ A require a RE-ENGAGEMENT shortly, where he could fill up 

his time in teaching and tuning. Address, B., Novello, Ewer and Co., 
1, Berners Street, W. 














R. E. W. TAYLOR, Mus. B., Oxon., L. Mus., 

T.C.L., PREPARES CANDIDATES for Musical Examina- 

ones ane gives lessons in Harmony, &c., by post. Ebenezer Place, 
Stafford. 


M® JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the ‘Catechism of Harmony, Thorough- 
bass, and Modulation,” ‘ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, &c., by post. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References, 


from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, W. 


PIANO and HARMONY LESSONS, by C. 
STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham Scheol. Singing: 
classes conducted. Schools attended. 17, Keppel Street, Russel) Square. 


D R. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 

















O ORGANISTS.—Advertiser offers first quarter’s 


salary to any one procuring him an appointment. Gamba, 
Ardwick Cottage, Inglis Road, Addiscombe. J 





“pas ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Corsespondence. 
For terms, address, Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 





N efficient ORGANIST and CHOIRMASTER will 
be open to DEPUTISE during the month of July, Anglican or 
Gregorian. Address, T. R., Musical Times Office. 





OW to LEARN the ENGLISH CONCERTINA 
WITHOUT a MASTER. By C. Roytance, 38, Charlotte 
Street, Fitzroy Square; and all Musicsellers. Thirteen stamps. 
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ASA VOCALIZIA, or HOME for LADY 
STUDENTS of MUSIC, in Milan.—Superintendent, Mrs. 
PENNEFATHER.—This establishment was originated and is now con- 
tinued under distinguished patronage. It enables Students to avail 
themselves of lessons from the best Masters, and with a resident 
Italian Mistress to perfect their knowledge of the language. There 
are at present two vacancies, affording an opportunity for those who 
wish admission.—Applications can be made to Mrs. Pennefather, 8, 
Via Milazzo, Milan; or to Mrs. Hamilton, 78, Sloane Street, London. 


R. ALLISON instructs students (by post or 
otherwise). 120, Cecil Street, Moss Side, Manchester. 
R. HORATIO TUDDENHAM, Organist and) 
Choirmaster of S. James the Less, Westminster, GIVES 
LESSONS in Singing, Pianoforte, and Organ playing. Address, 
10, Worcester Street, Pimlico, S.W. 


M R. TUDDENHAM accepts ENGAGEMENTS 
a as Flautist for Oratorios and Miscellaneous Concerts, in London 
and the Provinces. Address, as above. 


USICAL EXAMINATIONS.—CANDIDATES 
TRAINED for Examinations, either personally or by corre- 
- 2 pepaaae Dr. A. S. Holloway, 51, St. Paul’s Road, Camden Square, 

















O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publication. 

Students prepared for the profession or for examinations. If residing 

at a distance, lessons can be had by post. Faults pointed out, and 

every information given to the young aspirant. Dr. Holloway, 51, 
St. Paul's Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN, HARMONIUM, 
SINGING, and COMPOSITION.—Dr. Arthur S. Holloway, 
51, St. Paul's Road, Camden Square, N.W. 


RGAN STUDIO, 140, STRAND (opposite the 

Gaiety)—LESSONS or PRACTICE (and at St. Michael’s, Lorn 
Road, Brixton Road, S.W.), on fine two-manual C ORGANS (Hii 
and Son). Full pedal compass)s W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” W.C. Established, 1867. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 14, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
bourdons throughout. Terms moderate, Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, thirty-four stops, separate 

pedal organ of four stops, blown by engine power. Apply to Ewald 
and Co., 16, Argyll Street, Regent Circus, W. 


ENTRAL KINDERGARTEN and TRAINING 
INSTITUTION. To be established in London. Intending 
Students and Candidates for the post of Principal are requested to 
address Mrs. E. Berry, Hon. Sec. to the Froebel Society, 27, Upper 
Bedford Place, W.C. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms highly advantageous. 
London: B. Wi trams, 60, Paternoster Row. 


TO COMPOSERS. 
































MUSIC PRINTED AND PUBLISHED IN THE 
BEST STYLE 
AT UNUSUALLY LOW PRICES. 
Estimates free on receipt of MSS. 





SIMPSON & CO., 
33, ARGYLL STREET, LONDON, W. 


Music printed equal to ENGRAVING by the 
P 
W.c 





ATENT PAPER TYPE COMPANY, 8a, Red Lion Square, 
50 per cent. cheaper. 


T°? MUSIC PUBLISHERS and COMPOSERS.— 
Original words for music. Will be found graceful and pretty. 
Address to A. B. C., Windsor House, Church Street, Staines. 








Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours 10 to 5; Saturday, 10 tor. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


R. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 
R. STEDMAN, whose long experience in the 


house of Messrs. Novello, Ewer and Co. has shown him that 
there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, has ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open to the inspection of the Clergy, who are invited either to call, 
or to write stating their requirements. From his personal know- 
ledge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection, 

CHURCH FESTIVALS arranged and carried out in all details, 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Concerts, &c. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


MUSIC FOR GARDEN PARTIES, &c. 
R. STEDMAN will provide BANDS or GLEE 
PARTIES for Garden Parties at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
M®: STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


M R. STEDMAN will.be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 




















ESTABLISHED, APRIL, 1866. 


HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 


For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


TO SECRETARIES OF INSTITUTES, CHARITIES, 
COMPANIES, & 


» aC. 


THE BRITISH GLEE UNION 
(Established 1875). 

ALTO, Mr. Sipney BaRNBy ; TENOR, Mr. Parkin; TENOR and 
PIANIST, Mr. FRANK BrouGH; BASS, Mr. Prenton; SOPRANO 
provided when required.—Secretary, H. PRENTON, 1, Albion Square, 
Dalston, London. 


ISHENDEN (Mr. CH. J.), the celebrated Bass, 
Author of “ How to Sing,” &c., will sing ‘‘ Norman,” composed 
for Mr. Bishenden, at his engagements. Extract from report of 
Parish Church Choir Concert: ‘‘ Monday last the Chesham Town 
Hall was filled by the élite of the neighbourhood. A very pore 
attraction was offered to the public in the appearance of Mr. Ch. J. 
Bishenden. and he was, of course, the star of the evening. The four 
songs selected by Mr. Bishenden were standard representative songs 
of the English school, not simply the ballad of the present time, which 
is too often written to order. Every note of ‘The Village Black- 
smith,’ ‘ Heart of Oak,’ ‘The Friar,’ and ‘ Blow high, blow low,’ as 
sung by Mr. Bishenden, showed traces of his careful study, each song 
in succession receiving a most vociferous encore, to which Mr. 
Bishenden generously responded with other songs. Mr. Bishenden 
used to bea choir-boy at the Chesham Parish Church, and we are 
proud of him.”"—The Bucks Advertiser, May 4, 1878. See also Hemel 
Hempstead Gazette, Bucks Herald, &c., for same date.—20, Duke Street, 
Portland Place, London, W. 














PIANOFORTE TUNER REQUIRES a RE- 
ENGAGEMENT. Good references. Please address, W. J. B., 
care of Messrs. Oetzmann, 27, Baker Street, Portman Square, 


PIANOFORTE TUNER open to an ENGAGE- 
MENT. T. L., 25, Philip Road, Peckham Rye. 
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ANTED, a MANAGER (must be a good Tuner, 

&c.), to take the entire charge of a large letting and selling 

connection. He will be expected to invest £300 or more to identify 

himself with its interest and welfare. Address, Wm. R., Novello, Ewer 
and Co., 1, Berners Street, London, 


T° LET, for two or three months- from July, a 
house pleasantly situate close to the sea at Douglas, Isle of 

Man. Suitable for a small family. For particulars, address, Mr. 

ee a House Agent, Atholl Street, or Miss W., 1, Osborne Terrace, 
ouglas. 





\ X JANTED, by a Country Musicseller, an expe- 
rienced MAN of good address, competent to attend to tuning, 
repairing, sheet music, &c., at a branch business. A man with a wife 
capable of attending to the shop in his absence preferred. Apply, 
inclosing carte, testimonials, &c., which will be returned, to W. Orme, 
22, St. Peter’s Street, Derty. 
UNER WANTED.—Permanent situation to a 
thoroughly experienced hand. Apply, with references and carte, 
stating salary —" to Messrs. Thompson and Shackell, Queen’s 
Buildings, Cardiff. 
‘thee Country TUNER WANTED.—Permanent 
situation in a first-class house. Others kept. Wages, 50s. per 
week and a commission. Address, 250, care of Messrs. Novello and Co. 


AV, \ JANTED, a Young Lady, as an APPRENTICE 
or IMPROVER in a Music Warehouse in the country. 

Address, Mr. W. Morrell, Music Warehouse, Tiverton, Devon. 

ANTED, WHOLE or PARTIAL EMPLOY- 
MENT as TUNER. C. B., 5, Studland Street, Hammer- 














smith. 


ANTED, for a well-educated Youth of 16, a 

SITUATION as IMPROVER in a good general and tuning 

establishment. Has some knowledge of the trade. Apply, Johnstone, 
Bookseller, St. Ives, Hunts. 


AN experienced Young Man desires aSITUATION 
as TUNER. Understands Harmoniums. Good testimonials. 
Disengaged July 3. Address, G. C. F., 15, Child Street, Reading. 


ANTED, a SITUATION in an Organ or Piano 
Manufactory, by a Youth aged 19. Has been accustomed to 

joinery. Can play the Piano or Organ, and has a perfect ear for tuning. 
Good references. London preferred. Apply, A. Davey, Huntsham, 


Bampton, Devon. 
IANOFORTE TUNER (outdoor) seeks RE- 
ENGAGEMENT. Age 22. 6 years’ experience; recently of 


Cramer and Co, Address, Tuner, 60, Cloudesley Road, London, N. 


IANOFORTE and HARMONIUM TUNER and 
REPAIRER (from Collard’s) is open to an ENGAGEMENT. 
Good salesman. Apply, stating wages, to Tuner, Novello and Co. 


WANTED, by a Youth (20), a SITUATION as 
IMPROVER to the tuning and counter trade. Address, 
J. Rankin, 62, Oliver Street, Birkenhead. 


IANOFORTE TUNER and REGULATOR is 
open to an ENGAGEMENT at home or abroad. Address, 
F. L. X., Messrs. Novello, Ewer and Co. ‘ 


O MUSICSELLERS, &c.—WANTED, by the 

: advertiser, a SITUATION where he will have a good opportu- 

nity of learning Pianoforte-tuning. Will give time in exchange for a 

comfortable home. Address, Musicus, care of Mr. Hughes, 23, Howard 
Street, Sheffield. 


O MUSICSELLERS.—A Youth desires a 
: SITUATION. Has a knowledge of music and can play an 
instrument. Address, X, 5, Beaufort Terrace, Peckham Rye, gE 


OR SALE, a First-class MUSIC BUSINESS in 
the Midland Counties. For price and particulars apply to 
Messrs. Chappell, 50, New Bond Street, London. 


A USIC and PIANOFORTE BUSINESS for 


SALE in a rapidly increasing seaside town in the West of 
England. Stock small. Apply to H. B., Novello, Ewer and Co. 


IANOFORTE and MUSIC BUSINESS for 
SALE. Large tuning and hiring connection; about 70 Pianos, 
American organs, and Harmoniums. Horse, van, and two carriages. 
Failing health. Established over 20 years. Cash price £2,000, in- 
cluding stock and goodwill. A. B. C., Messrs. Novello and Co., 
1, Berners Street, London, W. 


PIANOFORTE BUSINESS, ORGAN APPOINT- 
_ MENT, and Teaching Connection, separately or combined. 
Business been very remunerative up to the present, stock having 
trebled since 1874. Northern town. G. X., Novello, Ewer and Co. 


T° the MUSIC PROFESSION and the TRADE. 
—For SALE, a long-established Teaching Connection, OR- 
GANIST (good organ), and introduction to schools; also large 
Letting Connection, and well-selected Stock of Instruments. Situated 
in the most fashionable town in the South of England. No agents. 
Address, in first instance, W. Corbeau, Messrs. Metzler and Co., 37, 
Great Marlborough Street, London. 


T° PROFESSORS of MUSIC.—A Gentleman 
wishes to treat for the PURCHASE of a MUSICAL PRACTICE 
to which is attached an Organist’s appointment. The highest refer- 
ences as to qualifications given. Address, with full particulars, to 
Professor, care of Messrs. Brewer and Co., 23, Bishopsgate Street 
Within, London. 















































The STOCK of Mr. C. LAURENT, comprising upwards of FIFTY 
valuable HARMONIUMS of first-class manufacture and finish, a 
few Pianofortes, sundry unfinished parts, about forty Sound-Boards, 
a quantity of prime Birch and Pine, walnut and mahogany Veneers, 
capital Benches, a small stock of Moderator Lamps, and a few lots 
of Household Furniture. 


M R. W. B. HALLETT (many years with Messrs. 
OxENHAM) is instructed to Sell by Auction, on the Premises, 
85, High Street, Marylebone, London, W., on WEDNESDAY, June 5, 
1878, at twelve for one o’clock precisely, the above important STOCK. 
The Harmoniums include some of the finest specimens ever manufac- 
tured, embracing instruments of all sizes, some specially suited for 
drawing-room use, and others possessing the features required for 
church or concert purposes. Asa whole the stock will be found well 
worthy the attention of the clergy, professors, musical instrument 
dealers and makers, and the general public. The whole may be 
viewed on Saturday, Monday, and Toler. June 1, 3, and 4, and on 
morning of sale. Catalogues can be had on the premises, or will be 
gel oe ag on application to the Auctioneer, 278, Holloway Road, 
ondon, 


REAT SALE of MUSIC, at one-twelfth of the 
marked price——Messrs. DUFF and STEWART are now 
SELLING their large SURPLUS STOCK of Vocal and Instrumental 
MUSIC. Twelve shillings’ worth for one shilling, or post free 15 
stamps. Nocatalogues. Duff and Stewart, 147, Oxford Street. 


(Fo requested for very early FOLIO COPY 
of “ Messiah, an Oratorio in Score, as it was originally per- 
formed, composed by Mr. Handel, to which are added his additional 
alterations.” Good preservation. W. Shaw, 8, Mercer’s Row, 
Northampton. 


I HAVE a quantity of Classical Pianoforte Solos, 
Violin and Piano Duets, Violoncello Solos, Quartetts for two 
Violins, Viola, and Violoncello, also Duets for Flute and Piano. 
Bargains. List sent. Alfred Thistlewood, Hockley Hill, Birmingham. 


“7POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-han? 
Organs and Materials. T. Willis, 29, Minories, London. 


RGANS for Church or Chamber, full rich tone, 
from 35 guineas. ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S ORGANS, warranted First Class, at 
e moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, 10 stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&e. Toatiaiiees and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 
Organs on the three years’ system. 


PARIS EXHIBITION, 1878.—NOTICE TO THE 
MUSIC TRADE.—In consequence of Germany not taking part 

in the above Exhibition, a selection of Organs and Harmoniums 

manufactured by the Stuttgart Harmonium Company (Leopold Kahn) 

has been sent to the Department of the Argentine Republic, the 

— bearing the name of LEOPOLD KAHN, Cordova and 
tuttgart. 


RGANS.—MORTEN and TAYLOR’S ORGANS 
are acknowledged as true works of art by all who try them. 
MODEL CHANCEL ORGANS, ready for immediate erection, 40, 75, 
and 125 guineas, unequalled in the trade. Larger Organs specially 
constructed to suit position, and fitted up in a style of excellence very 
rare ; spotted metal pipes, substantial construction, perfection of tone, 
touch, and finish. Organs cleaned, moved, rebuilt, and tuned; addi- 
tional stops, couplers, &c., inserted; unsatisfactory stops revoiced or 
exchanged ; noisy movements quieted. Clergymen and Organists dis- 
satisfied with the state of their organs should note this, as improve- 
ment can be effected at small cost. Morten and Taylor, Organ 
Builders, Redhill Street, Regent’s Park, N.W. 


T R. WILLIS (established, 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


DEAN's CHEAP MUSICAL INSTRUMENTS.— 

School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and ay | article 
in the trade. A good Violin, with Bow and Book, in case, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 
Prices, with drawings of every instrument, post-free. Music for any 






































kind of band. Patronised by the army, navy, and rifle corps. 
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RUSSELL’S MUSICAL INSTRUMENTS. a 
Mignon lncenge Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rinets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE METRONOMES, ss., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


EBAIN’S HARMONIUMS, ORGANO- 
PHONES, PIANOS, &c., &c. New lists are now ready, and 
will be forwarded, post-free, on receipt of business card. Debain 
& Co., 357, Oxford Street, London, W. 
B. CRAMER anp CO.’"S FRENCH POLISH 
REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather of every description. 
OPINIONS OF THE LONDON AND BRIGHTON PRESs. 

“This is a really genuine article."—Times. ‘The brilliant and 
lasting — obtained is surprising.”—Guardian. “ Very successful 
results have attended its. application.”_—Daily News. ‘We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation."—The Queen. “Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 28. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(third floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


O the MUSIC TRADE.—The COLLIN-MEZIN 

VIOLIN (pronounced by the leading Continental violinists to 

be the finest new violin made) senton APPROVAL. Violin Strings, 

finest Roman imported. Alphonse Cary, 26, Fortess Terrace, Kentish 

Town, N.W., ‘Wholesale Agent for Bord’s Pianos, Stuttgart Har- 
moniums, and the German Overstrung Iron Obliques. 


























“ A supreme and perfect harmony of Notes.” 
& W.SNELL’S IMPROVED HARMONIUMS, 
¢ For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly Street, London, 
N.W. Manufactory, Little King Street North, N.W. Trade supplied. 


CARINAS.—The original Prize Medal, by 


Dinardo. Nos. 1 to 7, prices 2s. to 8s. The wholesale trade 
supplied. Imported by J. A. Mills, 60, Moorgate Street. 








By appointment to H.R.H. Tue Duke or EDINBURGH. 
ROME. NAPLES. PADOVA. 


VIOLIN AND HARP STRINGS. 


BEST QUALITIES ONLY. 


Hart and Son, Violin Makers and Restorers, 14, Princes Street, 
Leicester Square, London. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 


PROSPECTUSES POST-FREE. 
Price 10s. 6d. 


Agents: Mr. J. WILLrAms, 23, Berners Street, Oxford Street (W.), 
and Messrs. METZLER and Co., 37, Great Marlborough Street (W.) 
Sole Agents for Sussex: Messrs. J. and W. CuesTER, 1, Palace Place, 
Brighton. 








“THE OCARINA.” 


This new Musical Instrument forms a charming accompaniment to 
the Pianoforte. 


PRICES, INCLUDING BOOK OF INSTRUCTIONS :— 
No. 2. No. 4. No. 6. 
i Neale 1s. 6p. 2s. 





Sold by all Musicsellers, or by the Manufacturers, 


BARNETT SAMUEL AND SON, 


32, WORSHIP STREET, FINSBURY SQUARE. 


Samples in boxes, sent by post at an extra charge of 2d., 3d., and 6d, 
respectively. 





THE “ STANDARD” 
AMERICAN ORGANS 


MANUFACTURED BY 


PELOUBET, PELTON, AND CO., 
NEW YORK, 


Are celebrated for their organ-like quality of tone and general good 
workmanship. 


PRICES, TEN GUINEAS AND UPWARDS. 





To be seen at the principal Pianoforte Saloons in the kingdom, or at 
the London showrooms, 


32, WORSHIP STREET, 


FINSBURY SQUARE. 





LONDON AGENTS, 


MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. , 
A set of Straight Pedals, 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 10s. Or Radiating and 
Concave Pedal Board, with action, price £5 Ios. 


TESTIMONIAL. 
“Barrow Street, Quorndon, near Loughborough, 
“July 16, 1877. 

“Sir,—It is now over two years since I purchased a set of your 
pedals and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 


“T remain, Sir, yours truly, 
“ To Mr. J. Hamilton.” “J. J. CALLIS. 


Orders accompanied with Cheque or P.O. Order will receive imme- 


diate attention. Send for prices to the Profession and Trade. — 
Address, J. Hamitton, 6, Chesterton Terrace, City Road, Bristol. ia 


Paris ExposiTION UNIVERSELLE INTERNATIONALE, 1878. 
FRENCH SEcTION, Groupe II., CLass XIII.—MusiQueE. 


MILLEREAU’S BAND INSTRUMENTS 
Highest class of Excellence for Artists. 
Cornet-a-pistons, Horns, Trombones, Altos, Baritones, Basses, Boehm 
and English Clarinets, Conservatoire and Boehm Oboes, cylindrical- 
Boehm Flutes, 

IN WOOD, METAL, AND VULCANITE. 

Priced Catalogue and Designs post-free to any part of the world. 
PARIS. 66, Rue d’Angouléme. PARIS. 


S. WORTH of MUSIC for One Shilling, post- 
l free for fifteen stamps, soiled and surplus stock. : 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 
RGAN for SALE.-—-Two manuals and pedals. 
No reasonable offer refused, as it must be taken down at once 
Apply, Rev. F. E. Riley, St. Joseph's, Newbury, Berks. 
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NOTICE OF REMOVAL. 
EDWARD WITHERS 


(EvpEsT Son of the late E. WITHERS), 


REMOVED FROM 31, COVENTRY STREET, 


TO 


12, PRINCES STREET, COVENTRY STREET, W. 


VIOLIN MAKER AND KEPATKER, 


Importer of Violin and Harp Strings from Rome, Padua, and Naples. 











A LARGE COLLECTION OF ITALIAN INSTRUMENTS IN STOCK. 





TESTIMONIALS SIGNED BY THE FOLLOWING PROFESSIONAL GENTLEMEN :— 





GWATKIN, R. W. 
HOWELL, J. 
LASSERRE, J. 
NICHOLSON, V. 


AMOR, F. J. 
BURNETT, A. 

CARRODUS, T. 
COOPER, H. C. 


DEICHMANN, C OULD, E. 
DOYLE, C. W. OULD, C. 
EASTON, W. RALPH, F. 





WHEATLEY, H. 
WIENER, W. 
WILLY, J. T. 
WILSON, J. T. 


REED, W. 

RIES, L. 
ROSENTHAL, J. 
SELLE, Dr. WOHLERS, H. 
WEBB, S. WOOLHOUSE, E. 
WESTLAKE, J. | Etc. 


REED, W. H. | 





MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RuFFini’s (of Naples) Celebrated | 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. VurtLaumg, of Paris. 

Sole’ Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new} 
Patent Improved Chin Rest; also his improved String Gauge. } 
25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. | 

Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines | 
made on the best principle with all modern improvements. 


OR SALE, several small Second-hand ORGANS, | 
suitable for small places of worship. Apply to Mr. J. Porritt, 
Organ Builder, Leicester. 


A SMALL Genuine SNETZLER ORGAN. Six, 
stops. Pedalbourdon, by Hitt. £50. Rev. W. H. Whitworth, | 
Ratlinghope Vicarage, Shrewsbury. 


Q)RGAN for SALE. 6stops. £50. T. Fincham,| 


Organ Builder, 123, Pentonville Road. | 




















O be SOLD.—The Chester Music Hall ORGAN. | 
Three Manuals, 52 stops. Price very moderate. Apply to the | 
Secretary, Mr. E. “Wynne Jones, Solicitor, Crypt Chambers, Chester. | 


| 

| 

N ORGAN, suitable for small Church, School, or | 
drawing-room, with six stops and full set of pedals, for SALE. | 

A great bargain. Apply to Wm. Parkinson, Music Warehouse, Fisher- | 
gate, Preston. | 


CRGAN CC to F for SALE, of good quality, nearly | 


new. Two manuals, 16 stops, and independent pedal organ, in 
handsome Gothic case. Price 180 guineas. Apply to W. Hobday, 1, 
Guildhall Street, Canterbury. 


RGAN for SALE.—Two manuals, separate vedall C) 


organ, 12 effective stops, nearly new; sweet tone. Suitable for | 

chamber or small church. Low price. On view (Entwisle’s), 1, Charles | 
Street, Camberwell New Road, London. 
| 


RGAN, stops, in mahogany case. Apply, 


Parvin and Son, Bolton. 

















O CONNOISSEURS.—For SALE, superb and 
costly CHAMBER ORGAN, by Gern. 13 sounding stops (in- 
cluding ‘‘ Vox Humana”), 3 couplers, tremulant, composition pedals, 
long action, hydraulic feeder. Case and console in ebony and gold; 
style, Louis XIV. Front pipes electro-plated. £500, worth £1,000. 
Address, T. C., at C. H. May and Co.’s General Advertising Offices, 
78, Gracechurch Street, E.C. 


RGAN.—Church Organ, containing two manuals 
from CC to A. In the great organ, open diapason, stopt 
diapason, keraulophon, principal, fifteenth, and cornopeon, speaking 





| front. In the swell, gamba, gedact, principal, piccolo, and hautboy. 


Bourdon pedal pipes, thirty notes. Price £150. J. Grover, 82, Nor 


| folk Terrace, Bayswater, 





RGAN, suitable for small Chapel or Chamber 
Six stops and pedals. Price 16 guineas. W. Seager, 121, Old 
| Kent Road. 


HAMBER ORGAN for SALE, size and shape 


of cottage pianoforte, 5 ft. 3in. high, containing open diapason 





| treble, stopped diapason bass, CC to F. Very sweet tone, and well 


made in handsome stained case. Only £18. S. G. Street, Musicseller, 
Beethoven House, King’s Lynn. 


iO Church and Chamber, for SALE, new 
and second-hand, by several eminent builders. For particulars 

apply. E. Carder, East London Organ Works, 9, Burdett Road, Mile 
End Road, London, E. 


ARMONIUM for £4 15s. Five octaves, two 
footboards. Solid walnut. The cheapest and best instrument 
ever offered. Simpson and Co., 33, Argyll Street, London, W 


ANTED, an ORGAN with two manuals and 
pedals. Address, with lowest price and full particulars, T. S. 
Beswick, Berry Street, Liverpool. 


ANTED, a sweet-toned Two-manual ORGAN 

for Lianfaes Church, Anglesea, seating about 250. Cost, 

including all expenses of erection, not to exceed £140. A good second- 

hand not objected to. Particulars and specifications to be sent to 
| W- A. Gray, Beaumaris. 


RGAN, WANTED to hire, three manuals. Full 


particulars to Dr. Prior, Ramsgate. 


OR SALE, a DEBAIN ANTIPHONEL, for 

Organ or Harmonium, with 146 boxes of planchettes (sacreu 

and secular) in complete order. Price £25. At Mr. Aylward’s Music 
Warehouse, Salisbury. 
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HEE JOSEPH LIDEL.—The friends of this 
well-known and much-esteemed Violoncellist will regret to 
learn that he is now lying upon a bed of sickness, and in urgent need 
of PECUNIARY ASSISTANCE. An unblemished career of more 
than fifty years in his adopted country should not be allowed to close 
in poverty, which in his case has been unavoidable, and brought about 
neither by indolence nor imprudence. 
Subscriptions received by :— 
Messrs. ASHDOWN & Parry, Hanover Square, W. 
” AuUGENER & Co., 86, Newgate Street, E.C. 
me CHAPPELL & Co. 50, New Bond Street, Ww. 
me Duncan Davison & Co., 244, Regent Street, W. 
i NoveE.L_Lo, Ewer & Co., 1, Berners Street, W. 
” Scuott & Co., 159, Regent Street, W. 
sy STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 
Hart & _ 14, Princes Street, Leicester Square, W. 
London, April 1878. 


TRINITY COLLEGE, LONDON. 


FINAL PUBLIC NOTICE. 








Higher Examinations in Music, July 4 and 5, 1878, All names and 
entrance fees for the undermentioned Examinations must be sent in 
by Monday, June 24. 

1. Licentiate and Associate in Music. 

2. Higher Musical Certificates to Women. (Harmony, Pianoforte, 
or Singing, &c.) 

3. Special Cisigcates for Technical Skill. (Harmony, spe 
point, Pianoforte, Singing, Organ, Orchestral Instruments, 

Candidates may sit for any one or more subjects in Nos. 2 ae 3, at 
this option. 

4. L. Mus. Exercises must be sent in on or before Saturday, 
June 22. 

The Theoretical Examinations will be held seutennoousl 
LONDON, MANCHESTER, DUBLIN, and SHRE BURY, 
The Vocal’ and Instrumental Examinations will be hed ie in pat 
only. Further particulars may be obtained on application. 

By Order, 
CHARLES PETERS, Resident Sec. 

Trinity College, London, Weymouth Street, W. 


TRINITY COLLEGE, LONDON. 


NEW TERM. 
EVENING CLASSES AND LECTURES. 











STUDENTS can be received on MONDAY, May 27, and FOL- 
LOWING DAYS for the undermentioned CLASSES and LEC- 
TURES :— 

HARMONY.—Mondays, from 6.30 p.m. 

COUNTERPOINT.—Mondays, from 8.15 

FORM IN ae ee AND ORCHESTRATION. —Wed- 
nesdays, from 6.30 

M — HISTORY (Free to Students).—Mondays, from 7.30 to 


8.15 p. 
LADIES? HARMONY CLASS.—Thursdays, from 3.15 p.m.; also 
6.30 p.m. 
Fee for each of the above theory subjects, £1 rs. per term. 
ORGAN.—Mondays, from 12 noon, and Wednesdays, from 6.30 p.m. 
PIANOFORTE.—Tuesdays, from 3 p.m., and Saturdays, from 


I p.m. 
HARMONIUM.—Thursdays, from 6.30 p.m. 
SOLO SINGING.—Tuesdays, from 7 p.m., and Saturdays, from 


6 p.m. 

VIOLIN.—Wednesdays, from 5.30 p.m. 

VIOLONCELLO.—Thursdays, from 6 p.m. 

FLUTE.—Thursdays, from 6 p.m. 

HARP.—Saturdays, from 6 p.m. 

Fee for each of the above practical subjects, £2 2s. per term. 
Students of theory classes are permitted to enter for any of the prac- 
tical subjects at reduced fees. All the Students receive individual 
instruction. 

The sum of Five Guineas entitles the Donor to a nomination to one 
Free Scholarship in Two Theory Classes for one academical year. 

Organ Practice may be arranged for separately, on terms to be had 
on application. 

For a Syllabus of Classes and other particulars apply to the Resident 
Secretary, Trinity College, Weymouth Street, Portland Place, 
(The College is situate at the corner of Little Marylebone Street.) 


M UsicaL ASSOCIATION, 27, Harley Street, W. 
—Monpay, June 3. Paperby CHaRLes MackEson, Esq., F. S.S., 
“On the present cultivation of Sacred Music in England. ” "Chair 
taken at 4.30; Paper read at 5 o'clock. 

JAMES HIGGS, Hon. Sec. 





9, Torrington Square, W.C. 


N ORGAN RECITAL will be given at the 

Parish Church, Whitechapel, by MR. HENRY LISTER, Mus. 

Bac., Oxon., on Monpay, June 3, 1878, to commence at 8 o’clock. 
Tickets to be obtained at Novello’s, 80 and 81, Queen Street, E.C., 

and at Cramer’s, Moorgate Street. 
The dw wena will include :— 








Sonata, No.6 ... Mendelssohn. 
Sonata, No.2 ... Bach. 

First movement of G minor ‘Symphony .. Mozart. 
Concerto in B flat, N Handel. 


Andante with variations from ‘Notturno, for wind 


THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH MONTH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Music Sellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 
d. 


Two Lines ... ose he ‘gure pase ia 8 

For every additional Line yet eco «we O O10 

Half aColumn ... ooo aa aes 

A Column .., ose ove ove ooo w. 400 

A Page sos on é ose 710 Oo 
Special Pages tower: &c.) iy oo eu | 


A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 


NEW AND CAREFULLY REVISED EDITIONS 





MENDELSSOHN’S 
LIEDER onxe WORTE 
Octavo, 160 pp., paper covers .. 4s. 


cloth, giltedges. .. oe 6s. x 
CHEAP EDITION. 


Octavo, 104 pp., paper covers .. ae ois 2s. 6d. 
cloth, gilt edges ae a 4s. 6d. 


” ” 


” ” 


THE ONLY COMPLETE EDITION 
CONTAINING Books 7 and 8. 








LONDON: NOVELLO, EWER AND CO. 


JONES & WILL, 


CHURCH FURNITURE 


MANUFACTURERS, 
43, GREAT RUSSELL STREET, 


LONDON, W.C., 
260, EUSTON ROAD, 


AND 


TEMPLE ROW, BIRMINGHAM. 








TO ORGANISTS AND CHOIRMASTERS. 





CHOIR CASSOCKS AND SURPLICES. 
CASSOCKS FOR MEN ... ... 18s. 6d. and 22s. 6d. 
“ » Boys .. «. 128. 6d.. ,, 148. 6d. 
SuRPLICES,, MEN ... ... from gs. each. 

$9.0 ONS 050 eer » 58. 6d. each. 





A LARGE SELECTION OF THE ABOVE IN STOCK. 
Price List on application. 





CASSOCKS AND SURPLICES ON HIRE FOR CHOIR 
FESTIVALS, &c. 





ATTENDANCE AT CHOIR PRACTICES FOR MEASURE- 
MENTS TO BE TAKEN, IF DESIRED. 








EUNISE?  bee se ns ves lous ee. eee Spohr. 


Special terms for sets of above to Choirmasters and Organists. 





not 


XN 
4 

4 
d. 
1, 
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MUSIC WITHOUT A MASTER. 
By Henry C. Lunn. 


WE have never been able to understand whether 
the works published for teaching languages ‘‘ without 
a master ” are founded upon the idea that with such 
help no person would require a master; or that, 
presuming a pupil had previously made up his mind 
not to employ an experienced guide, these books are 


to act as correct finger-posts to point out the road he | 


is to travel. Supposing that they are simply to serve 
as poor substitutes for the legitimate method of 
acquiring a language, they will doubtless be found 
useful in their way; but if they are meant to establish 
the fact that by self-tuition a sound knowledge of the 
subject can be gained, we must unreservedly dissent 
from such a conclusion. “ French without a master” 
sounds extremely well, but one of the first requisites 
of a language is a perfect pronunciation, and the 
intonation of the French is not to be acquired by the 
eye, but by the ear. When we see, for example, that 
bouillon is to be pronounced boolon, according to the 
English alphabet, we do not get very near to the truth, 
although it is said that the 00 sounds as in the word 
wood, and that the m is “nasal;’’ neither can the 
correct pronunciation of surveillance be caught by 
attempting to follow the English letters in survelans, 
even when we are directed to recollect that the u is 
“short,” the / sounds as gl in seraglio,” and that 
the “nasal” sound of is to be carefully observed ; 
and yet these are fair specimens of the method by 
which French is taught “ without a master.” 

If then the difficulties in the way of becoming a 
good linguist are really insurmountable, save by the 
aid of an able instructor, what shall be said of the 
possibility of acquiring Music “ without a master’? 
Surely if this is, as we believe, one of the most 
eloquent of languages, no symbols can convey anything 
but the baldest idea of the beauty of a tone-poem. 
True it is that those who study French by the help 
of books alone may learn sufficient to enable them to 
read the literature of the country; but let them 
attempt to speak, and the pronunciation at once 
betrays the manner in which they have studied. In 
Music, too, it is possible that a diligent and earnest 
student may, with great care, skim through compo- 
sitions with much amusement, and even profit, to 
himself; yet the moment he tries to expound the 
meaning of a work to artistic ears, the want of what 
may be termed the “intonation” of the language is 
at once painfully apparent. To those who feel the 
importance of seeking an efficient tutor for Music, 
whether vocal or instrumental, it is of course unneces- 
sary to enlarge upon the subject; but we see a 
growing tendency in the present day to issue 
compositions for the pianoforte in which, without 
positively asserting the fact, it seems assumed that 
every information necessary for a student is to be 
found. In past times pieces only contained the notes, 
with the requisite marks for the varieties of tone and 
time; but now we have full and explicit fingering 
throughout, directions for the minutest shades of ex- 
pression, Italian words (many of which are positively 
untranslatable) to guide our minds into the right 
channel for the interpretation of the most important 
passages, and we have even an edition of classical 
works where every movement is elaborately analysed, 
the margin being positively covered with letter-press 





so thickly as completely to dazzle the eye of the young 
performer for whom such information is evidently 
designed. Songs, too, are published with all the 
places for taking breath marked; and it is probable, 
if this system should continue to develop, that direc- 
tions for the proper management of the voice and the 
pronunciation of the syllables may be added. Now 
it is obvious that when a work is thus placed before 
the public, the editor gives a lesson to every 
purchaser of a copy; and if this could possibly be an 
efficient one, there could be no artistic reason, at 
least, for saying a word against it; but as we have 
already indicated, no printed rules, however carefully 
they may have been considered, can form either a 
player or a singer—the influence of an experienced 
teacher alone can mould the pupil’s mind; and as 
Music should come from the mind, and merely be 
uttered through the voice or fingers, even the best 
‘‘ paper musician”? must necessarily be a mere in- 
genious automaton. 

But, in addition to the pieces we have mentioned, 
expressly designed, as we suppose, for self-tuition, we 
have books entitled ‘“‘ Music without a master,” and 
in these publications laws are laid down for the 
student which are no doubt founded upon sound 
principles, but are utterly useless unless explained 
and illustrated by a teacher. ‘“ Do not put your 
thumb upon a black key,” for instance, and ‘‘ Never 
place one finger over another,” are very good maxims; 
but a pianist would be somewhat puzzled were he to 
attempt to play classical works with a blind obser- 
vance of such directions. The truth is that the 
exceptions prove the rule; and although these ex- 
ceptions, when met with in printed fingering, rather 
perplex an untaught player, when recommended 
under the guidance of an intelligent master, they 
become interesting examples for reflection as illus- 
trating the great principle of “fingering as you 
phrase.” The mental analysis of a_ pianoforte 
composition is a process which, aided by the teacher, 
grows so much into a habit with a student, that 
notes in music, like words in a book, become 
merely regarded as a means of eloquently expressing 
phases of thought; and the fingers are therefore 
instinct with the minutest shades of feeling. To 
give forth the correct notes of a theme, or coldly to 
execute passages without a flaw will satisfy none 
whose musical powers have been developed by 
constant communion with an artistic and experienced 
mind; and few will be found who can- endure 
mechanical playing if they have for years been 
taught to believe that those who have, by hard 
labour only, vanquished executive difficulties have 
acquired the means, but not the end, of art. A 
Sonata of Beethoven’s, for example, is a poem only to 
those who are themselves musical poets; but the 
notes are the same to all: music is certainly an 
universal language and requires no translation for 
executants not born in the country of the author; 
the indications for every variation of time, for phras- 
ing, and even for fingering, appear legibly upon the 
paper, but it is the magic of the teacher which, almost 
imperceptibly, urges the young player to mould this 
succession of sounds into an harmonious whole. No 
composer can do more than faintly shadow forth his 
meaning by the aid of the engraver; no editor can 
induce eloquence in the performer by the most 
careful directions for phrasing: the influence of the 
master must be personal, and teacher and pupil 
must be united by that bond of sympathy which even 
absence should not weaken. 

If we were to accept the fact of multitudes of books 
professing to teach the vocal art existing around us 
as a proof, we might imagine that ‘“ Singing without 
a master” is an exceedingly easy matter. To say 
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nothing of the many anatomical treatises with 
coloured illustrations—by no means agreeable to look 
at—which tell us how the voice should be produced 
according to Nature’s laws, we have pleasant and well- 
written works which treat so ably of the method of 
singing vowels and consonants, of the manner in 
which words should and should not be pronounced, 
of the appearance of the face when singing, and even 
of the true attitude to be assumed before an audience, 
that little more seems necessary for qualifying a 
student to become an accomplished vocalist. Most 
of us have heard of the singer who, having been kept 
solely to a set series of vocal exercises for about 
seven years, was then told that he had nothing more 
to learn. The story is a good one, and gains respect 
by age; but who, knowing anything of the matter, 
will believe it? ‘‘ Either,” they will say, “he was not 
the great singer that he is reported to have been, or 
he gained his high artistic qualities by other means 
than singing over a number of dry technical studies 
for seven years.” It is true that he worked under the 
guidance of a master; but we hear nothing of the 
influence exercised by this master when school-hours 
were over. No organised daily routine, however well 
it may have been laid out upon paper, will ever form 
a vocalist worthy of the name; for not only must the 
utmost care be exercised to form the musical intel- 
ligence as well as the voice, but it is as impossible 
for a teacher to pursue precisely the same system 
with two pupils as for a doctor to practise the same 
course of treatment with two patients. The consti- 
tution must be studied in both instances, and this 
can only be done by one who has experience as 
well as knowledge, and whose whole heart is in the 
work to which he devotes himself. 

We recollect once being told by a lady that, 
although her daughter had taken lessons on the 
pianoforte for many years, she always played fright- 
fully out of tune. How this feat was accomplished 
we know not; but now that the female members of a 
family so often forsake our household instrument for 
the Violin, we trust that mothers with such sensitive 
ears will take care that a proper instructor is provided 
in the rudimentary stages of their daughters’ progress. 
Self-tuition, as we have endeavoured to prove, is 
bad enough wherever solid advancement is desired, 
but the ‘ Violin without a master” is something too 
horrible to dwell upon. To be compelled to listen to 
the constant practice of the scales is wearisome 
indeed; but who can bear the excruciating torture of 
hearing each note gradually squeezed into tune—or 
rather what the player thinks is in tune—as a portion 
of a ‘pupil’s daily exercise”? Truly the violin, 
although in every respect a perfect instrument, 
capable of conveying the most eloquent and im- 
passioned poetry to a cultivated audience, is one which 
thoroughly tests the musical faculty. Onthe pianoforte 
anybody, with a little practice, can atleast sound a suc- 
cession of notes which shall be satisfactory to the ear, 
provided the tuner has properly performed his duty; 
yet place a violin and bow in the hands of a tyro 
and he can produce but a discordant noise. Much 
therefore as we may desire that this instrument 
should be more popular in the domestic circle than 
it has hitherto been, by introducing it into ladies’ 
schools, and by encouraging our daughters as well as 
our sons at home to develop its numerous beauties, 
we cannot insist too strongly upon the necessity of 
practising from the first under the supervision of an 
able teacher; for ‘instruction books” must speak 
alike to all, and never can probe those individual 
failings which can be detected, and perhaps remedied, 
by an experienced and conscientious master. 

Although, following out our theory to the utmost, 
we thoroughly disagree with attempting to acquire 





‘‘Harmony without a master,” we especially warn 
the pupil against studying ‘‘ Harmony with too many 
masters ;” for although it is undoubtedly true that in 
a multitude of counsellors there must be wisdom, it 
is not always that even the most learned doctors 
arrive at the same conclusion. A definite method 
of classifying chords which has formed the foundation 
for the structure of some of the finest artistic works 
may be proved faulty as thought on the subject 
advances, and mature minds may safely analyse the 
numerous systems around them; but young students 
should firmly adhere to the one in which they have 
been taught to put faith, for there can be no question 
that all musicians arrive at the same end, although 
by different means; and a beautiful chord in the 
work of a great composer is no less beautiful because 
another composer would note it differently. So much 
is done by establishing a feeling of confidence between 
master and pupil that we cannot too earnestly advo- 
cate the desirability of mutual trust, and whenever 
therefore one who has been taught that a certain 
combination of sounds has a certain root suddenly 
discovers that there are theorists who say that it has 
another root, let him not disbelieve in his tutor, for 
assuredly he will find that there are theorists of equal 
position who deny the truth of either. And if the 
help of a teacher is so positively essential in learning 
the principles of what may be termed ‘ musical 
grammar,” how much more is it so in attempting to 
compose. The master who would inculcate a feeling 
for symmetry of construction, and show the laws by 
which the grand works which have placed music 
amongst the noblest of the arts have been regulated, 
must do something more than merely map out upon 
paper the cold forms of the several movements of a 
classical composition. Books may help, but not 
take the place of, oral instruction; for in examining 
the models which have been bequeathed to us, we 
should endeavour not only to study the plan, but to 
comprehend the inner meaning of an author; anda 
good master can reveal to us ina short time what 
the most earnest student might not discover in years 
of study. 

Opposed then as we are to the system of teaching 
even dry matters of fact in a matter-of-fact style, and 
with a fixed conviction that “imitation” is of all 
things to be avoided, it may perhaps be asked what 
we consider the real office of a master. To this we 
reply that he is ever to remember how grave is the 
responsibility of the task with which he is entrusted; 
for the talent of his pupil is the capital which he 
undertakes to employ to the greatest advantage. 
He must administer his teaching, therefore, not only 
with skill, but with judgment. His mission is to 
build up the musical mind of his pupil from the 
foundation, and to instil in early life such sound 
principles of art, that the older he grows the more 
solid his taste will become. Above all things, he is 
to make his influence felt when no longer at his 
pupil’s side, for it should be understood that the object 
of studying with a master is fo be able in the future 
to do without him. Assuming that these truths are 
admitted as the basis of legitimate teaching, it will 
be at once seen that no directions upon paper, as we 
have already said, can produce anything beyond 
mechanical correctness, and that self-tuition in music 
is no more to be advocated than self-tuition in 
language. The due interpretation of a composition 
requires something more than mere accuracy, and 
that something can only be gained by communion 
with artists. Whenever therefore the result of 
** Music without a master” is exhibited in any form, 
let us hope that the audience may be “without a 
master” to listen to it. 
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“GOD SAVE THE KING.” 
By Wit.1am H. Cummincs, 
(Continued from page 262.) 


BEFORE we pass on to consider the claims of other 
reputed authors of the music of “* God save the King,” 
it may be well to correct an error which occurs in 
the last number of THE Musicat Times. Kitchener 
died in 1827, not in 1840; and his Flemish MS. 
book of Bull’s compositions remained, I believe, in 
the hands of his son, from whom Clark purchased it 
in 1840.* After Clark’s death the volume was offered 
to Her Majesty the Queen, the British Museum, 
and Miss Dolby, perhaps also to others; terms for 
purchase could not be arranged, consequently it re- 
mained in the possession of Mr. Clark’s widow. It 
was never my good fortune to see the book, but in 
June, 1876, I visited Mrs. Clark in the hope that I 
might not only acquire some information from her, 
but also be permitted to examine the manuscript. 
Failing in my object, I wrote to Mrs. Clark in the 
following September, offering to purchase the volume, 
and asking for help in collecting memoranda respecting 
“‘God save the King,” the only result being the fol- 
lowing note :— 

Dear Sir,—At your interview with me I told you the book in question 
was disposed of, and as regards your other request I cannot assist you; 


my great age prevents it. Yours respectfully, 
Sept. 14, 1876. H. Crark. 


The earliest printed notice we find recording the 


the tune appears in the Daily Advertiser of Monday, 
September 30, 1745: On Saturday night last, the 
audience at the Theatre Royal, Drury Lane, were 
agreeably surprized by the Gentlemen belonging to 
that House performing the Anthem of God save our 
noble King. The universal Applause it met with, 
being encored with repeated Huzzas, sufficiently 
denoted in how just an Abhorrence they hold the 
arbitrary Schemes of our insidious Enemies, and 
detest the despotick Attempts of Papal power.” The 
immense popularity the words and music immediately 
obtained induced the managers of other theatres to 
follow the example set by Drury Lane, and we find 
an advertisement in the General Advertiser, October 2, 
1745: “At the Theatre in Goodman’s Fields, by 
desire, God save the King, as it was performed at 
the Theatre Royal, Drury Lane, with great applause.” 
At this house the Anthem seems to have been per- 
formed nightly up to November 14. The Theatre 
Royal, Covent Garden, followed suit, for we read in 
the General Advertiser, December 24, 25, and 26, 1745, 
an advertisement of the performances at that house, 
which concludes with the following words: ‘“* And at 
the play God save the King.” 

The arrangement and harmonies of the National 
Anthem sung at Drury Lane was made by Dr. Arne, 
and that for Covent Garden, it is said, by his pupil, 
Dr. Burney. The work of the former exists in his 
autograph, and is so interesting and admirable that 





association of the words “ God save the King” with 


it is worthy of reproduction here:— 


GOD BLESS OUR NOBLE KING. 


7 Ar AUTOGRAPH OF Dr. ARNE. 

















































































































Being his Score of the National Anthem made for Drury Lane. 1745. 
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* I have never seen any statement of the manner in which Kitchener | Dr. John. Bull, Organist and Gentleman of Her ee ge. te most 


acquired the Bull volume, but I find one of the lots in the library of | Honourable Chappell, with two letters from Dr. War 


relating to 


Joseph Ames, sold in 1760, was described as “A Book of Musique of | this curious book.” Could this have been the Kitchener volume? 
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Of the enthusiasm of the public at these perform- 
ances we have a graphic account in the published 
letters of Benjamin Victor, in one of which, addressed 
to David Garrick, October, 1745, he says: ‘‘ The stage, 
at both houses, is the most pious, as well as the most 
loyal place in the three kingdoms. Twenty men 
appear at the end of every play; and one, stepping 
forward from the rest, with uplifted hands and eyes, 
begins singing, to an old anthem tune, the following 
words :— 

O Lord our God, arise! 
Confound the enemies 
Of George, our King! 
Send him victorious, 
Happy and glorious, 
Long to reign over us, 
God save the King! 
which are the very words, and music, of an old 
Anthem that was sung at St. James’s Chapel, for King 
James the Second, when the Prince of Orange landed 
to deliver us from popery and slavery; which God 
Almighty in His goodness was pleased not to grant.” 

Victor’s account of the origin of the Anthem is 
amusing. How could the words, ‘“‘Confound the 
enemies of George our King,” be the very ones sung 
for James the Second?—and again, What authority 
had Victor, living and writing in 1745, to vouch for 
occurrences supposed to have taken place in 1688— 
before he was born? Certainly the early life of 
Victor could not have brought him into contact with 
people likely to have any traditions on the matter, 
for he began his career as a barber in Norwich. 

It is to be noted here that neither Dr. Burney nor 
Dr. Arne were able to say who was the composer of 
the Air, for Burney tells us that when Arne was 
interrogated on the subject he answered, “‘ He had 
not the least knowledge, nor could he guess at all, 
who was either the author or composer, but that it 
was a received opinion that it was written for the 





Catholic Chapel of James II.;” and Burney gives his 
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own opinion in these words: ‘‘ We believe that it was 
written for King James II., while the Prince of Orange 
was hovering over the coast; and when he became 
King, who durst own or sing it ?” 

In the year 1744 (?) Travers, the composer and 
organist, gave a vocal and instrumental concert, and 
I fortunately possess a copy of the book of the words, 
probably unique, published for the occasion. The 
title page runs thus :— 

ACT I. 


Overture of ‘ Esther.” 
Canzonet for two voices 
Compos’d by Mr. Travers. 

oncerto Hautboy. 
Song compos’d by Mr. Travers. 
Concerto Violoncello. 
Fourth Concerto of Corelli. 


ACT II. 


Ode on the Birth-day 
Of Her Royal Highness 
The Princess of Wales, 

Compos’d by Mr. Travers; 
o conclude with 
A LATIN CHORUS. 


The words of Latin Chorus thus announced appear 
on page Io, with a translation on page 11:— 


LATIN CHORUS. 
f. 

O Deus Optime! 

Salvum nunc facito 

Regem nostrum ; 

Sit leta victoria, 

Comes et gloria, 

Salvum jam facito, 
Tu Dominum. 


Il. 

Exurgat Dominus; 
Rebelles dissipet, 
Et reprimat ; 

Dolos confundito ; 

Fraudes depellito; 

In te sit sita spes; 

O! Salva Nos. 
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Englished— 
O good God, preserve our King in safety; 
Let joyful victory and glory be his constant companions. 
O God! save our King. 


O God arise! disperse the rebellious, and suppress them; confound 
their devices, and frustrate their schemes, for in Thee we place our 
hopes. 

O save us all! 


The date of Travers’s concert is not quite certain: 
it must have been subsequent to 1743, that year being 
specially mentioned in the book in connection with 
the ‘ birth-day ode ’—but no other date is attached. 
It is not, however, likely to have been later than 1744, 
because in the following year, 1745, the English words, 
of ‘God save the King,” as we now know them, 
came into general use and favour. 

The words of the Latin Chorus are so evidently 
intended for the tune of our National Anthem, that 
they seem to some extent to support the notion that 
the Anthem might have been sung during the reign of 
James the Second. 

That the tune of ‘‘ God save the King” continued 
to increase in popularity is quite certain. An adver- 
tisement of the year 1748 runs-as follows :— 

Extempore Catch for the Westminster fish-market—to the 
tune of ‘‘ God save our noble King.” 
O may this market thrive 
Whilst there’s a fish alive 
Nature’s best.treat 
Each knavish art decrease, 
Monopolising cease, 
That men of all degrees 
May turbot eat. 

The earliest printed copy of the words and music 
of ‘ God save the King” is to be found in a volume 
of music entitled ‘‘ Harmonia Anglicana; a collection 
of two, three, and four-part songs; several of them 
never before printed. To which are added some 
Choice Dialogues, set to music by the most eminent 
masters, viz., Dr. Blow, H. Purcell, Handel, Dr. 
Green, Dr. Purcell, Eccles, Weldon, Leveridge, 
Lampe, Carey, &c. The whole revised, carefully 
corrected, and figur’d by a judicious master. London: 
Printed for, and sold by John Simpson, at the Bass 
Viol and Flute in Sweeting’s Alley, opposite the east 
door of the Royal Exchange.” This publication was 
undated, but from internal evidence it was doubtless 
issued from the press in 1742. This work was a few 
years subsequently enlarged, revised, and republished 
under the title ‘‘ Thesaurus Musicus.” The “ Gentle- 
man’s Magazine” for October, 1745, also printed both 
the music and words, adding a third verse to the 
latter. 

In 1754, John Sadler, the inventor of printing on 
earthenware, published at Liverpool a book called 
“The Muses’ Delight,” containing the words and 
music of “‘ God save great George the King,” with a 
slight alteration of the second verse. 

None of these publications had a composer’s name 
appended to the air, and it was not until the year 
1795 that George Saville Carey claimed the author- 
ship for his father, Henry Carey; nor is it probable 
the claim would have been made at all, but for the 
hope he entertained that the King would grant a 
pension to him for his father’s presumed loyal ser- 
vice on behalf of the Crown. A yearly pension of 
£200 had just been granted to Charles Dibdin on 
account of the services he had rendered to the 
nation by the composition of his famous naval and 
patriotic songs; and if Carey could have proved his 
father’s claim to the authorship of ‘‘ God save the 
King,” he might clearly have anticipated some con- 
sideration at the hands of the King and the govern- 
ment. 

George Saville Carey shall tell his own story, as 
given in “The Balnea” (1799), page 110, where, 
speaking of a fashionable seaside resort, he says :— 


When the Royal family make their first entrance into Weymouth, 
every summer season, the inhabitants, out of compliment, cover the 





pavement with small pebbles from the sea-shore, which has generally 
the effect of endangering your eyes, or breaking the parlour-windows 
of all the houses in the street; for as the party is numerous, and the 
horses driven along at a furious pace, their hoofs, tipping the pebbles 
before them, make them fly as thick as hail, and as sharp almost as 
a small bullet shot from a pistol. 

Yet, notwithstanding all the apparent zeal of the natives of Wey- 
mouth, one would think they in reality did not care a straw for the 
Royal visitors; otherwise these Gothamites, if they truly wished to 
make their Sovereign’s entrance easy, would have Leaconed a bundle 
or two of the above commodity for the sake of his family, their friends’ 
eyes, their neighbours’ windows, and the general safety of His 
Majesty’s subjects. Being thrown into this situation once myself, 
with my head uncovered like an obedient subject, I was under the 
necessity of turning my back upon my betters, for the sake of saving 
my face; it was at a time when I had an idea of addressing his 
Majesty in respect to my father being the author of ‘“‘ God save great 
George our King.” I had no evil in my mind, like Macbeth, yet “the 
very stones seem’d to prate at = whereabout,” for they rose from the 
pavement in such vollies, and pelted me hip and thigh at such a rate, 
that I could not help bringing to mind that passage in the Scriptures 
where it is said, “I asked for bread, and he gave mea stone!” As it 
has been whispered abroad, nay, even in print, that an annuity of two 
hundred pounds per annum had been bestowed on me in consequence 
of my father being the author of “ God save great George our King,” 
I think it a duty incumbent on me to acquaint the world that no such 
consideration has ever yet transpired; yet I must beg that my readers 
will give me leave to introduce a few lines on this subject. In spite 
of all literary cavil and conjectural assertions, there has not yet 
appeared one identity to invalidate the truth of my father’s being the 
author of the important song; some have given the music to Handel, 
others to Purcell; some have signified that it was produced in the 
time of Charles I., others in James I.; and some in their slumbers have 
dreamed that it made its appearance in the reign of Henry VIII. It 
might as well have been carried still further back, to the wicked reign 
of Saul, or the wiser one of song-singing Solomon, the son of the 
psalm-singing David. I have heard the late Mr. Pearce Galliard, an 
able counsellor in the law, and a colleague of my father’s, who died 
some years ago at Southampton, assert, time after time, that my 
father was the author of ‘“‘ God save the King,” that it was produced 
in the year forty-five and six; another friend presented it to me in 
its original state, bound up with a collection of songs for two and 
three voices, set to music by Mr. Handel, Dr. Blow, Mr. Leveridge, 
Dr. Greene, Mr. Eccles, Mr. Lampe, Daniel Purcell, Mr. Corfe, and 
Henry Carey, printed in the year 1750 for John Johnson, opposite Bow 
Church, in Cheapside; it precedes another song of my father’s, begin- 
ning with— 

“He comes, he comes, the Hero comes, 
Sound, sound your trumpets, beat your drums,” &c. 


But for the satisfaction of my readers, I will insert the song of 
“God save great George our King,” as it is printed in the original 
text, where it is called a song for two voices, and runs thus :— 


{Here follow four verses of words. The first three 
are those at present in use; the fourth is as follows] :— 


Long grant that Marshal Wade 
May, by Thy mighty aid, 
Victory bring; 
May he sedition hush, 
And like a torrent rush, 
Rebellious Scots to crush, 
God save the King. 


Every one who has read the history of the Scotch rebellion in 1745 
will remember that Marshal Wade was a commander of great and 
eminent ability, employed by our Government to repel the factious 
spirit of the Caledonians, who were hostile to this country at that 
time, and invaded many of the northern parts of this island. 

The following letter of the ingenious Dr. Harington, of Bath, 
strongly corroborates the authenticity of my father’s being the author 
of the song in question. Hearing that he was in possession of this piece 
of information, I entreated him to make it known to me, which he 
politely and readily acquiesced in, saying :-— 


“ Str,—The anecdote you mention, respecting your father being the 
author and composer of the words and melody of ‘God save great 
George our King’ is certainly true; that most respectable gentleman, 
Mr. Smith, my worthy friend and patient, has often told me what 
follows, viz., ‘That your father came to him with the words and music, 
desiring him to correct the bass, which Mr. Smith told him was not 
proper; and at your father’s request he wrote down another in correct 
harmony.’ Mr. Smith, to whom I read your letter this day, the 13th of 
June, repeated the same again. Hus advanced age and present in- 
firmity render him incapable of writing, or desiring to be written to ; 
but, on his authority, I pledge myself for the truth. Should this inform- 
ation be in the least advantageous to yourself, it will afford the most 
sincere satisfaction and pleasure to 
“ Sir, 

“Your most obedient servant, 
“ 


“ Bath, June 13, 1795. W. HarincTon. 


“ P.S.—My curiosity was often raised to enquire after the author 
before Mr. Smith related the above, and I was often misinformed. 
Mr. Smith says he understood your father intended this air as part off 
a birth-day ode, or somewhat of that kind; however this might be, no 
Laureate nor composer has furnished the world with any production 
more complimentary or more popular, which must be the consequence 
of concise elegance and natural simplicity.” 


Surely the foregoing. letter wears the complexion of truth, and yet, 
either trom envy or rigid scepticism, it has been held out by many as 
a matter of doubt, without one feasible authority of circumstantial 
argument that could render it so. Convinced of the infallibility of 
Dr. Harington’s letter, I concluded on giving it a place here, referrin 
the reader to the material and provident aid the song had often yielde 
to the King and State in every critical situation; when lurking sedition 


— 
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had caused loud and dangerous murmurs to be daily heard in every 
house and street, threatening defiance to the sword of justice and her 
wise established laws, spurning at Majesty on his road to meet his 
mob-insulted senate, or annoying him in his public pleasures, yet has 
the wavering subject been often called back to his original duty to his 
King, and the harsh and clamorous voice of anarchy lulled into a calm, 
by this divine, this popular, and national hymn. Reflecting on its 
utility, and convinced of its having been written by my father, I thought 
there could be no harm in endeavouring, through some medium or other, 
to make myself known at Windsor as son of the author of “God save 
great George our King,” and as great families create great wants, it is 
natural to wish for some little relief; accordingly I was advised to beg 
the interference of a gentleman residing in the purlieus of the castle, 
and who is for ever seen bowing and scraping in the King’s walks, that 
he would be kind enough to explain this matter rightly to the Sovereign, 
thinking it was not improbable but that some consideration might have 
taken place, and some little compliment bestowed on the offspring of 
one “‘ who had done the State some service;” but alas! no sooner did I 
move the business with the greatest humility to the demi-canon, but he 
opened his copious mouth as wide as a four-and-twenty pounder, burst- 
ing as loudly upon me as the largest piece of ordnance, with his chin 
cocked up like the little centre figure, with his cauliflower wig, in 
Bunbury’s Country Club, exclaiming: ‘ Sir, I do not see, because your 
father wrote the song of God save the King, that the King is under any 
obligation to his son.” I could have said, had he not been in his own 
house, that private as well as public obligations were hereditary, and 
ought never to be forgotten ; and, where there is a propinquity of blood, 
it should not be suffered to rest lingering in the veins for want of that 
physical assistance, gratitude. Surely no one will say there is anything 
unchristianlike in this mode of arguing; I am convinced there is justice 
in it, and there is much justice in religion; they are engrafted and grow 
from the same stock. 
(To be continued.) 


MUSIC IN CONNECTION WITH DANCING. 
By CHarves K. SALAMAN. 
(Concluded from page 266.) 

My readers and I parted company in Asia. We 
meet again in Europe, after a month’s separation, to 
view the native dances and dance music of many 
countries. 

The Savabandes, Pavans, and Chaconnes of Moorish 
Spain have been already noticed. Other dances, of 
more, or less antiquity, peculiar to the several 
provinces of the Spanish peninsula, all possessing 
local interest and characteristic features, have now to 
be mentioned. They include the Bolero, the Segui- 
dillas, the Malaguena, the Fota, the Cachucha, the 
Zovongos, and the Guaracha. The castanets and 
guitar, both of Arab origin, are the instruments by 
which these dances are ordinarily accompanied. The 
verb “ volar” (to fly), or the noun ‘‘volero,” gives birth 
to the title of the dance whose grace and lightness is 
thereby indicated. The Bolero is executed by two 
persons, and is divided into five parts, or movements, 
viz., the Pasco (Promenade), the Traversias (Crossing), 
the Differencias, the Finales, and the Bien Parado. It 
is more noble than the far-famed Fandango, and 
is classed among the most graceful of the Anda- 
lusian native dances. The music is in triple time, and 
of a bold and emphaticrhythm; it is moreover invested 
with a distinguishable, special character. The Bolero 
may be danced effectively with the rhythmic music 
of castanets, the peculiar crispness of which, 
with or without the additional twang of the guitar, 
imparts a well-defined accent to the steps of the 
dancers. There are, besides the before-named 
dances, the Seguidillas- Boleros, the Seguidillas- 
Manchegas, and the Seguidillas-Taleadas, and also the 
Seguidillas, pure and simple, which, signifying a con- 
tinuation, succeeds to the Bolero, as the older Galliardo 
was wont to follow the Pavan, and the Gavotte the 
Minuetto. The Seguidillas-Boleros, requires, as its ac- 
companiment, the voice and guitar. The Seguidillas- 
Manchegas is associated with the province of La 
Mancha, of Don Quixote celebrity. Taleadas signifies 
noise. The Seguidillas-Taleadas is therefore a kind 
of boisterous mongrel dance, partaking of both the 
Bolero and Cachucha. 

The Chevalier de Bourgagianne, writing of Spanish 
manners and customs in 1789, says of the Segucdillas : 
‘When danced by a beautiful Spanish woman with 
castanets, and marking the time with her heel with 





singular precision, it is certainly one of the most 
seducing objects which love can employ to extend his 
empire.” Malaga is famed for La Malaguena, which 
may be thus described: The cavalier seeks to steal 
a glimpse of his fair partner. With her fan, which 
to a Spanish woman is an expressive silent language, 
she coquettishly conceals her beauty. She shuts it, 
she opens it—every movement of the fan having an 
intelligible meaning; she advances, she retires, so 
opportunely that her gallant is baffled. He rattles 
the castanets under his cloak; she listens, she smiles; 
and the tip of her satin shoe exhibits her impatience, 
while, at the same time, it well marks the dance 
measure. At length, patience being exhausted, the 
lady throws aside hermantilla and her fan; the gentle- 
man divests himself of his cloak, and they burst into 
a pas de deux of extreme elegance. The Cachucha may 
be designated a pretty, graceful, seductive dance, 
in triple time. Auber, and many other operatic com- 
posers have successfully borrowed the measure both 
for vocal and instrumental music. The word Cachucha, 
which has many meanings, although it is not to be 
found in the Spanish dictionary, is occasionally used 
as a term of endearment, as well as to describe small 
and pretty objects relating to female attire and orna- 


ment :— 
Mi cachucha, por la mar, 
A todos vientos camina, 
Pero nunca va mejor 
Que cuando va di bolinar. 


Which has been imitated as follows :— 


Haste, my darling, o’er the seas, 
When gentle gales are blowing ; 
But when the winds of winter roar, 

Ah! do not think of going. 


The respectable classes in Spain no longer conde- 
scend to dance their native dances; they have been 
relegated long since to peasants, servants, and gipsies, 
—gitanos—who also revel in a dance peculiarly their 
own, entitled Zorongos, accompanied by rhythmic 
music only. The women of Andalusia, who are 
proud of their small and well-formed feet, cruelly 
indulge in Andaluzados, or Andalusian jokes, on the 
larger feet of ladies of other countries. They speak 
of a ball-shoe of a German beauty which once served 
as a boat for six rowers! 

Marino, an old Italian poet, in his famous poem 
‘* Adonis,” graphically and poetically describes the 
Terpsichorean art. In the following brief extract is 
recorded the manner of dancing the Fandango :— 

Due castagnette di sonoro bosso, 
Tien nelle man la Giovinetta ardita; 

Che accompagnando il pié con grazia mosso, 
Fan forte ad or ad or scroccar le dita. 

Regge un timpano I’ altro il qual percosso 
Con sonaglietti ad altegiar I’ invita; 


Ed alternando un bel concerto doppio 
Al suono a tempo accordono lo scoppio, &c. 


This dance, executed by two persons, is full of action 
and spirit. The Court of Rome was once much 
scandalised by the reported indecorum of this ancient 
national dance, and a consistory was ordered to 
assemble to inquire into the charges brought against 
it. The judges who were appointed to try the ques- 
tion met in a large saloon at Seville. A verdict pro- 
hibiting the continued performance of the dance was 
about to be pronounced, when it was suggested that 
the judges should themselves witness its performance. 
This was assented to, and a pair of the most skilful 
dancers of Seville were summoned to execute the 
Fandango before the court. The judges were evidently 
not proof against the fascinations of the dance, which 
appear to have been irresistible, as a verdict was 
delivered in its favour. A Fandango in Mozart’s 
‘“‘ Figaro” is worked out in his own masterly manner 
—a most charming movement. The Guaracha, de- 
rived from a negro exclamation indicating joy and 
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exultation, is another of Spain’s national dances 
whose measure is more or less familiar to Europeans. 
Its music is also in triple measure, and generally 
melodious. The Zapateado—from ‘‘zapato,” shoe— 
is a dance in which considerable noise is made 
upon the ground with the feet. El Tripili Trapola 
partakes of the gipsy dance, Zovongo. Spanish 
dance music is generally melodious, and usually in 
triple time, with a well-marked rhythm; but it is often 
very monotonous, and with no variety in modulation. 
Tothe fascinations of the native dances of Spain may 
be added the elegant forms of the dancers: costumes 
unrivalled for picturesqueness and grace, the powerful 
attraction of female beauty, and a certain dignity 
and nobility of deportment in the dancers character- 
istic of national pride. 
D’ ogni bell arte, non sei madre, O Italia? * 


Among the most conspicuous may be named Dancing 
and Music. Every state and province of Italy has 
given her name to a special dance to which a 
particular music is attached. Venice has given the 
Furlana, Florence the Trescone, Sicily the Siciliana, 
Monferato (Piedmont) the Monferina, Rome the Sal- 
tarello, and Naples the Tarantella. 

The modern Romans, except during the Carnival 
week, are, as a nation, too inactive to dance; they 
are therefore not to be classed amongst the dancing 
people of Europe. The Romans who live on the 
other side of the Tevere, or Tiber—called the Tyvas- 
teverini—are of a different metal. These descendants 
of the Ancient Romans, as they choose to consider 
themselves, are a fine manly race, exclusive, proud, 
jealous, active, and excitable. They, no less 
than the peasants of the Roman Campagna, are 
passionately fond of dancing, and of their native 
dance, Il Saltarello—a term derived from the verb 
‘ saltare,” to dance or leap, and partly from the ancient 
Latin “ saltatio.” In the music of the Saltarello there 
is a kind of leap that distinguishes it from the music 
of the Tarantella. The latter consists chiefly of con- 
tinuous triplets in duple or quadruple time. The 
usual accompaniment of the Saltarello is rhythmic 
music performed upon the tambourine, but it is fre- 
quently accompanied by the voice and mandolin. It 
is hardly possible to conceive a more charming and 
refreshing entertainment than to be seated, at the close 
of a hot summer day, upon one of the numerous hills 
which encircle Rome, shaded by olive trees, while 
witnessing the merry pastimes otf the gaily dressed 
peasants of the Roman Campagna in some pictu- 
resque classical town or village—such as Frascati, 
Tivoli, Albano, or Genzano—when a Festa is, as 
the Romans say, ‘al colmo del suo splendor;” to 
watch the exciting Saltarello performed by in- 
numerable pairs amid boundless mirth and jollity. 
The Saltarello, the Tarantella, Monferina, and other 
Italian dances, tell a love story. The dancers, who 
become wild from the excitement of the dance, endea- 
vour to exhaust each other. The fair one is more 
frequently triumphant, and exhibits her victory by 
tapping her tambourine upon the head of her partner, 
who then gallantly submits to be vanquished. The 
measure of the Saltarello has been adopted by many 
composers for vocal music, as well as for the 
orchestra, pianoforte and other solo instruments. 
Among many Saltarelli which have become famous 
may be named Mendelssohn’s Finale to his “Italian 
Symphony;” Gounod’s Saltarello in E minor, com- 
posed for the London Philharmonic Society; and 
Salaman’s Saltarello in A flat, for pianoforte solo. 
Many movements have been published under this 
title that are nevertheless wanting in the essential 
characteristics of the dance measure. Writing of 
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the Saltarello music, Macfarlane (‘* Customs of Southern 
Italy”’) says: ‘‘Sometimes the partners sing together, 
at other times they sing in alternate strophes, or 
verses, and occasionaily the woman only plays the 
castanets, leaving the singing and all the rest of the 
music, or noise, to the man. But very commonly the 
bystanders and spectators of the dance join in the 
music, forming a loud screaming orchestra and choir 
that must be heard to be understood. When all this 
is mingled and softened by distance it is pleasant 
enough, but the distance ought to be as great as that 
which allows the uninitiated to relish the scream of 
the Highland bagpipe, or the old national pipe of the 
Turks.” I have never seen the Saltarello danced 
to other instruments than the tambourine. Whatever 
may have been its origin, the far-famed national dance 
of Naples, La Tarantella, is, without any exception, 
the wildest, most uproarious and animated dance in 
the world, when skilfully performed under favourable 
conditions; viz.,in the open air, with plenty of space, 
in the hottest weather, on a smoothly paved road, 
under a canopy of cloudless dark blue sky by day, or, 
by night, with a heaven illuminated by a moon which, 
for brightness, might shame a northern sun; or undera 
sky studded with millions of bright stars. The Tarantella 
danced by the peasantry of Naples and its environs, 
con amore, or by those of a higher class who can enter 
into the native spirit of the exciting dance, is indeed 
fascinating to witness. In his youthful days there 
was not a more vigorous and skilful dancer of the 
Tarantella than that human evergreen, known as 
Charles Mathews., His quicksilver temperament (if 
the expression may be permitted), his extraordinary 
sprightliness and agility, which he has marvellously 
preserved, especially fitted him, well tempo passato, for 
such violent exercise. It has been said that he excelled 
in his youth the most excellent Tarvantellari of Naples. 
To dance the Tarantella on a hot summer’s night, 
without shoes or stockings, from Vesuvius to Naples, 
was, in former years, a feat often executed. Auber’s 
Tarantella (** Masaniello”’) is one of the most perfect 
specimens of the brilliant dance measure. Rossini’s 
vocal Tarantella, which the elder Lablache, with his 
glorious voice and native spirit, used in days of yore 
to render so effective, is another. Many of my readers 
will perhaps recognise the following lines as sung by 
‘* Papa” Lablache in their younger days :— 

La luna sta in miezza lo mare, 

Mamma mia maritime tu! 
Figgia mia che t’ aggio a dare? 
Mamma mia pensai tu. 
E la luna sta in miezza lo mare! 


This Neapolitan patois has been thus Anglicised:— 


The moon is in the middle of the sea; 
Mamma mine, get me a husband! 

Daughter mine, whom am I to give to thee? 
Mamma mine, think of that yourself. 

And the moon remains in the middle of the sea! 


Thalberg’s Tarantella for the Pianoforte, in G minor, 
Dohler’s Tarantella for the same instrument, and 
Vieuxtemps’ for the Violin, are genuine specimens of 
this famous dance. As in the case of Saltarelli, there 
are many Tarantelle bearing the title which have no 
just claim to it. 

The Trescone indicates a large country dance of 
Tuscany, which was once very popular in that coun- 
try. The women dance it without shoes, in order to 
move with greater freedom and lightness. The Mon- 
ferina, originally invented in the dukedom of Mon- 
ferato, is the people’s dance of Piedmont. Its musical 
measure is charming, and always melodious. It has 
been much used by the operatic composers of Italy, 
more particularly for their choruses. If I mistake 
not, the opening chorus of “La Sonnambula” is 
founded on the measure of a Monferina. It is very 
elegant, buoyant, and tuneful. The dance, though 
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sufficiently animated, is far less so than either I/ 
Saltarello or La Tarantella. 

The old Venetian Furlana was first danced in the 
Frioul. It is said to be full of life, partaking, in some 
respects, of the Tarantella, but less diversified in its 
movements. The music isin§time. The dance, in 
its pantomimic action, referred to the peculiar posi- 
tion of Venice, and to the gondolas of that island- 
city. During its performance the dancers were wont 
to imitate the gondolieri in the performance of their 
duties. 

The scenery of the Tyrolese mountains, the 
picturesque costumes of the peasantry, their singing, 
their jodling, with accompaniment of zitter and man- 
dolin, combine to invest with many local charms 
the dances of the Tyrol. Rossini’s great opera, 
“Guillaume Tell,” was first represented in this country 
in an English dress, under the title of ‘“‘ Hofer, the 
Tell of the Tyrol.” The Tyrolienne in that opera, so 
characteristic, melodious, and graceful, made famous 
by La Taglioni’s exquisite dancing, may be accepted 
as a perfect model of the dance and its music. But 
there are others, by native composers, more specially 
national in character, action, and tune, for voice, 
solo instruments, and orchestra, not less charming 
as music, and not less fascinating. 

The student of ecclesiasti#pal history may possibly 
remember that, in 1378, a sect of Christians called 
‘‘ Dancers,” originating in Aix-la-Chapelle, spread 
through the Belgian provinces. Mosheim (‘ Ecclesias- 
tical History”’) mentions that persons of both sexes, 
alike in public and in private, suddenly com- 
menced dancing with much wild violence, and 
frequently dropped down suffocated from excite- 
ment, and exhaustion. This leads to the mention 
of the Dancing Dervishes (Darweeshes, according 
to the Arabic) of Turkey. They are clad in long 
petticoats with innumerable folds which reach to 
their heels. They commence their performance with 
bowing and kissing the ground. At length music 
—so called—strikes up. The dancing fanatics, who 
are all, to some extent, drugged with opium, dance, 
stamp, scream, howl, move their heads forwards and 
backwards, and whirl round and round until they fall 
to the ground as wild maniacs, apparently lifeless, 
utterly exhausted from their physical exertions. 
Beethoven’s ‘Dervish Dance and Chorus,” in his 
‘* Ruins of Athens,” is acknowledged to be a wonder- 
ful composition, less pleasing, perhaps, than intensely 
characteristic, but, at the same time, highly descrip- 
tive of the continuous whirling movements of the 
dancers. Weber, with fine and masterly genius, has 
introduced into his “Oberon” a genuine specimen 
of wild Turkish music, besides largely infusing its 
spirit into his own original music. 

Hungary claims among her national dances the 
Czardos, the Slovanka, the Polka,and Mazur. Whena 
number of Hungarian noblemen, attired in their superb 
military uniforms, assemble to perform their national 
dances, accompanied, as they usually are, by their 
national dance music performed by military bands, 
a spectacle is presented to the eye not alone animated, 
but elevating in its effects upon the mind. Their 
dances are noisy in consequence of the iron heels of 
their boots being struck together as they move. 
Hungarian music is wild and uneven, and must be 
played with characteristic local expression, other- 
wise its native spirit is lost. The late introduction 
into England of Hungarian national dance music by 
Liszt, Rubinstein, Joachim, Brahms, and other foreign 
composers, has made its style familiar to musical 
ears in this country. 

The Lavolta, so often mentioned in his plays by 
Massinger, one of Shakespeare’s contemporaries, as 
a dance imported from Italy in the sixteenth cen- 





tury, is supposed by some to have been the parent 
of the Waltz. Sir John Davis (Attorney-General 
in Ireland to King James I.), in his ‘Orchestra: a 
Poem, expressing the Antiquity and Excellence of 
Dancing,” has the following :— 
Yet there is one, the most delightful kind, 
A lofty jumping, or a leaping round, 


Where, arm in arm, two dancers are entwined, 
And whirl themselves, in strict embracements bound, 


Massinger, in his ‘‘ Parliament of Love,” says of this 
dance: “If you have travelled in Italy and brought 
home some remnant of the language, and can set 
your faces in some strange and ne’er-seen fortune, 
dance a Lavolta, and be rude and saucy.” This 
author’s editor and critic adds: ‘‘Our countrymen, 
who seem to be lineally descended from Sisyphus, 
and who, at the end of every century, usually have 
their work to do over again, after proudly importing 
from Germany the long exploded trash of their own 
nurseries, have just brought back from the same 
country, and with an equal degree of exultation, the 
well-known Lavolta of their grandfathers under the 
mellifluous name of the Waltz.” Many readers will 
remember Lord Byron’s famous lines on this popular 
dance, which has also been said to have originated in 
Bohemia, and was, in its inception, a kind of quick 
Minuet, first danced by the workers in the Bohemian 
salt mines. The measure was adopted by Haydn, 
the father of orchestral symphony, and afterwards by 
Mozart, Beethoven, and other classical composers 
for the middle movement of their symphonies and 
sonatas. The golden age of the Waltz was reached 
when, about forty years ago, the elder Strauss and 
his famed rival, Labitzky, reigned triumphantly in 
Vienna as original Waltz composers and conductors 
of well-selected orchestras whose performances were 
the admiration of Europe. It was in the Austrian 
capital in 1838 that I first heard dance music played 
to perfection. The Waltz was then too rapid in its 
action to be graceful. Yielding apparently to a 
greater sense of propriety, it has since become more 
moderate in time, and has thereby gained in 
elegance. 

The native dances of Poland are the Cracovienne, 
thus named from Cracow, the ancient metropolis of 
that unfortunate kingdom, the Mazurka, and the 
Polacca or Polonoise. The Cracovienne is in duple 
time, and is remarkable for its elegance and grace. 
The native melodies to this charming dance are very 
tuneful. The other national Polish dances are, for 
the most part, in triple time. Chopin has immortal- 
ised the Mazurka by the many charming pianoforte 
compositions he has written to that measure. While, 
as a Pole, he has retained the colour and charac- 
teristics of the dance of his native country, he has 
imparted to the Mazurka a style alike poetical and 
classical. The Polonoise, as danced at the court balls 
of Austria, Russia, and Germany, is truly an imperial 
dance. Led by an emperor and empress, followed 
by archdukes and archduchesses, and by the high 
nobility of the court, in pairs, it is one of the most 
gorgeous spectacles that can be conceived. With a 
magnificent orchestral accompaniment, the music of 
the Polonoise is superb in character and effect. 

The Russians have borrowed their national dances, 
to some extent, from neighbouring nations. They are 
not remarkable for any special peculiarity. They are, 
however, very numerous, and each province of the 
empire claims one or more dances of its own. The 
melodies, the majority of which are composed in the 
minor mode, are alternately pathetic and vigorous, 
and are often uneven in their rhythm. A fine collec- 
tion, published at Moscow about twenty years since, 
includes some of the best examples of Russian song 
and dance tunes. 
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The Norwegian peasants have a dance called the 
Halling, very characteristic and remarkable. Itcom- 
mences with the Toug, a slow and stately dance in 
which even aged persons join. They retire, how- 
ever, as the movements of the younger performers 
gain more rapidity. The dance becomes gradually 
quicker, and the dancers more excited. The men 
leap in the air, and attempt to stick their knives 
into the roof of the wooden barn in which they 
assemble. When one succeeds, another endeavours 
to recover the knife, and to secure this, the most 
stupendous physical efforts of strength are exhibited, 
the performers only succumbing to sheer exhaustion. 
The music of the Halling, like all Scandinavian 
music, is composed mostly in the minor mode, and is 
of a melancholy cast. The instrument upon which 
the music of the Halling is played is called the 
hardanger. It is a kind of viol d’amore, inasmuch as it 
has vibratory strings, six in number, in addition to 
four strings above the bridge, which are played upon by 
the bow. The most famous player of this Norwegian 
instrument, rather more than twenty or thirty years 
ago, was a peasant of Norway named Thorger 
Andunsen. He was so highly gifted with musical 
talent that his friend, Ole Bull, recommended him to 
travel, in order to make his performances publicly 
known. Once only was he persuaded to overcome 
his modesty and nervousness and to leave his native 
village. He realised on that occasion from his play- 
ing a sufficient sum to render him moderately inde- 


We shall now return home vid France, about whose 
national dances there is not much more to write. The 
great aim of our great-grandparents was to dance, 
with dignity and grace, the Minuet and Gavotte. 
It would be well if these courtly dances could be 
revived. Their measures have served as musical 
subjects for great and enduring works, and are to 
be met with in the orchestral compositions of 
Handel, Mozart, Meyerbeer, and other illustrious 
masters. The world is indebted to France for the 
-contre-danses, known as Quadrilles, and for the Galop. 
The influence of dancing is perhaps more perceptible 
in the dramatic music of France than in that of any 
other country. The charming, melodious Ballet music 
of Auber, Rossini, and Meyerbeer is so well known and 
appreciated as to require no comments in its praise. 

That dancing, as a healthful exercise, is of special 
use to sailors is an axiom long recognised by naval 
commanders. Captain Cook is said to have pre- 
served the health of his seamen during their many 
long voyages in unhealthy climates by encouraging the 
regular practice of dancing the Hornpipe. There is, or 
was, an ancient wind instrument, known in Wales asthe 
pipgorn, or hornpipe, from which probably the dance 
derived its name. This dance, more than one hun- 
dred years ago, became very popular in some foreign 
countries. At the Opera at Venice, about that period, 
the native singers and dancers had ceased to attract 
large audiences. An Italian dancer, who had visited 
England and had studied with care and ability the 
Sailor's Hornpipe, presented himself to the Impre- 
sario for an engagement, and offered, as a great 
novelty, to dance the Hornpipe in the true English 
style for the first time before an Italian audience. 
His efforts were so successful, and the dance and 
dancer became so attractive, that the theatre was 
crowded every night, and the manager not only 
recovered from his losses but became a considerable 
gainer. One of the best dancers of the Hornpipe 
was the late T. P. Cooke. About twenty years ago— 
on the occasion of a dramatic performance given as a 
compliment to the family of the popular dramatist, 
Douglas Jerrold—T. P. Cooke, then a septuagenarian, 


William, in ‘* Black-Eyed Susan,” in which he 
danced the hornpipe with as much agility and spirit 
as in his younger days. I met him the day after the 
performance, when he assured me, in reply to my 
inquiries, that the active exercise he had undergone 
had done him much good, and made him feel again 
young. His execution of the dance was, at his age, 
marvellous. 

Stafford Smith observes of English dance music: 
“It is remarkable that all our earliest dance and 
song tunes, whether the grave, rough, or bold British, 
the tender, wiry, and airy Scotch, or the mixed Irish, 
are characterised by their affinity to those modes 
believed analogous to the Greek. Notwithstanding 
this, they are now so little known and practised, 
though uniformly admired and supported by very 
learned writers and the ablest practitioners of this 
and former centuries, viz., Handel, Geminiani,Aldrich, 
Tallis, Tye, Palestrina, &c., that many think them 
strange and novel.” 

I have yet to name a few more of the ancient 
dances to the invention of which England lays 
claim. The Trenchmore and Cushion Dance have 
been often mentioned by the English dramatists of 
old and by other writers. Selden, in his “ Table 
Talk,” amuses us with the following: ‘‘ The court of 
England is much altered. At a solemn dancing, first 
you had the grave measures, then the Corantos and 
the Galiardes, and this kept up with ceremony; and 
at length the Trenchmore and the Cushion Dance. 
Then all the company dance—lord and groom, lady 
and kitchenmaid; no distinction! Soin our court, 
in Queen Elizabeth’s time, gravity and state were 
kept up. In King James’s time things were pretty 
well; but in King Charles’s time there has been 
nothing but Tvenchmore and the Cushion Dance, 
Omnium gatherum, Tolly, Polly, Hoite cum Toite.” 
Taylor, the “water poet,” designates the Cushion 
Dance “a pretty little provocatory dance,” because 
the gentleman was required to salute the lady whose 
turn it was to place before him the cushion. To 
those engaged in the pastime it must certainly, under 
certain conditions, have proved extremely provoking. 
Specimens of this dance are to be found in Playford’s 
“Dancing Master,’”’ attached to which are explana- 
tory directions as to the manner the dance is to be 
performed. 

Although very far from being exhausted, it may be 
desirable to bring to a close, for the present, the sub- 
ject of ‘‘ Music in Connection with Dancing.” Many 
dances of ancient and modern times have been, 
for want of space, left unnoticed, and, from a 
similar cause, much music in relation to dancing 
has been passed by without mention. The large sub- 
ject of stage dancing, the grand Ballets d'action of 
France and Italy, are postponed for future considera- 
tion. It must not be forgotten, in the meantime, 
that the Ballet of ‘“‘ Prometheus,” whose Overture 
has long been familiar to musical ears, was composed 
by Beethoven; that Steibelt composed Ballet music, 
as well as Hummel, and many other classical musi- 
cians. In a former paper Henry Purcell was also 
named as a composer of dance music. 

This large subject has extended over a very con- 
siderable period ; it has embraced a great quantity 
and variety of matter. To treat so large a subject 
completely, and to render it thoroughly intelligible, 
it would be necessary to illustrate the literary matter 
with music and drawings. It is obvious that this 
could not be done in a series of papers extending over 
many months. Much which, for various reasons, 
has been now omitted may be written at a future 
time, when points requiring, possibly, more elaborate 
exposition and clearer elucidation will receive the 





consented generously to play his famous part of 


attention they merit. 
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THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosePpH BENNETT. 
No. IV—BEETHOVEN (continued). 


Once more the reader is asked to go over the 
letters of Beethoven written prior to the year 1815; 
but not now in search of that which indicates the 
distress brought upon him by bodily affliction, or 
insufficient means of living. This time my object is 
to bring into view, as far as the correspondence per- 
mits, our master’s relations with the opposite sex. 
When searching out the character of a man as 
sketched by himself in moments of confidence with 
his fellows, special attention should be paid to words 
addressed to’ the ear of woman. We may always 
depend upon them for the clearest and truest indica- 
tion of thought and feeling. In the varying relations 
the bears to his own sex, a hundred considerations 
suggest or necessitate caution, politic behaviour, 
it may be even some measure of dissimulation. 
But in presence of a woman, always assuming 
that his aims be honest, a man puts off the armour 
in which he fights the battle of life, relaxes his 
attitude of suspicion and reserve, and is really him- 
self. With regard to Beethoven, it will, perhaps, be 
said that little could arise in this respect from a 
nature so harsh and rugged—from one who was 
during many years a complete example of the 
“crusty old bachelor,” and who never married. But 
the assumption is incorrect as a matter of fact, and 
also false in philosophy. Harsh and rugged natures 
are often most capable of the deepest feeling, and 
subject to the most powerful passions. In South 
America there are mountains whose tops are ada- 
mantine rock and eternal snow, but within whose 
recesses burn fierce and everlasting fires. So it 
often is with natures like that of Beethoven. Out- 
wardly they appear to have no capacity for warm 
and tender emotions, whereas, inwardly, they experi- 
ence those emotions in a degree unknown to the man 
whose sentimentalism lies on the surface for all to 
observe at a glance. Not without confidence, there- 
fore, that much will be found to repay his trouble is 
the reader asked to look at Beethoven’s letters to 
women. 

The first of these in Nohl’s collection is addressed 
to Eleanore von Breuning, wife of the master’s friend 
Stephen, and was written when Beethoven had been 
a year in the Austrian capital. Mdme. von Breuning 
then lived with her husband at Bonn, and it appears 
that the young musician, previous to leaving his 
native place, had done something which led to an 
estrangement between himself and her. What that 
something was the correspondence does not show, but 
Beethoven writes in a tone of deep penitence and 
makes a most manly confession of his error. Listen 
to what he says: “I have often conversed in thought 
with you and your dear family, though not always in 
the happy mood I could have wished, for that fatal 
misunderstanding still hovered before me, aiid my 
conduct at that time is now hateful in my sight. 
But so it was, and how much would I give to have the 
power wholly to obliterate from my life a mode of 
acting so degrading to myself and so contrary to the 
usual tenor of my character. . . Your good and noble 
disposition, my dear friend, is sufficient security that 
you have long since forgiven me. We are told that 
the best proof of sincere contrition is to acknowledge 
our faults, and this is what I wish to do. Let us 
now draw a veil over the whole affair, learning one 
lesson from it—that when friends.are at variance it is 
always better to employ no mediator, but to com- 
municate directly with each other.” These expres- 
sions do credit to the frankness and manliness of 





the writer’s character. He had offended, and he 
found in himself the grace to admit his error and to 
ask for pardon—a course which is always infinitely 
better and nobler than that of trying to stifle a con- 
viction of wrong-doing beneath false pride. Ifit be 
suspected that, while Beethoven could thus humble 
himself to a woman, he would have taken very 
different ground with a man, reference need only 
be made to a letter written somewhat later to Dr. 
Wegeler of Vienna, in which the master exclaims: 
‘‘In what an odious light have you exhibited me to 
myself! Oh! I acknowledge it: I do not deserve 
your friendship. It was no intentional or deliberate 
malice that induced me to act toward you as I did— 
but inexcusable thoughtlessness alone. I say no 
more. I am coming to throw myself into your arms, 
and to entreat you to restore me my lost friend, and 
you will give him back to me—to your penitent, 
loving, and ever grateful Beethoven.” Returning to 
the Von Breuning letter, we find that Beethoven 
proposes to seal the compact of peace with a mutual 
present. Qn his part he sent the Variations on ‘Se 
vuol ballare,” with a dedication, and asked, in return, 
a knitted angola waistcoat. ‘I am anxious to be so 
fortunate as again to possess an angola waistcoat 
knitted by your own hand, my dear friend. Forgive 
my indiscreet request, it proceeds from my great love 
for all that comes from you; and I may privately 
admit that a little vanity is connected with it, namely, 
that I may say I possess something from the 
best and most admired young lady in Bonn. 
I still have the one you were so good as to give me 
in Bonn, but change of fashion has made it look so 
antiquated that I can only treasure it in my ward- 
robe as your gift, and thus still very dear to me.” 
Beethoven was not then the great man of later days, 
or it is easy to believe that Germany would have 
echoed with the click of knitting-needles had it 
become known that he wanted an angola waistcoat ; 
just as, according to Burke, had the age of chivalry 
not passed, a million swords would have leaped from 
their scabbards to avenge the wrongs of Marie-An- 
toinette. But it does not appear that Madame von 
Breuning complied with the master’s request. Perhaps 
he had not sent his measure and the lady would not 
risk a guess at his rotundity. We learn, however, from 
a second epistle, that she forwarded something else. 
Beethoven writes: ‘‘ The beautiful neckcloth, em- 
broidered by your own hand, was the greatest possible 
surprise to me; yet, welcome as the gift was, it 
awakened within me feelings of sadness. Its effect 
was to recall former days, and to put me:to shame 
by your noble conduct. I, indeed, little thought that 
you still considered me worthy of remembrance. 
Oh, if you could have witnessed my emotions. yes- 
terday when this incident occurred, you would not 
think I exaggerate in saying that such a token of 
recollection brought tears to my eyes and made me 
feel very sad.” Not to be outdone in generosity, 
Beethoven sent with this letter a Rondo for piano- 
forte accompanied by violin, and begged Madame von 
Breuning to think sometimes of her “ affectionate 
friend.” 

Next in order come the three famous love-letters 
found in the composer’s desk after his death, and 
respecting which so much controversy has arisen and 
still continues. I have no intention to enter into the 
discussion here, nor will any conclusion be ventured 
upon either as to their true date or the person to 
whom they were addressed. Two things may be 
assumed—that Beethoven did not anticipate Mr. 
Toots in writing letters to imaginary correspondents, 
and that these are a genuine confession of love, made 
without reserve, and in the confidence of intimate 
communion. Where there is mutual affection, the 
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power of interpreting its manifestations is usually 
found, otherwise Beethoven’s inamorata would have 
had some difficulty in comprehending his exact 
meaning. A lover, of course, has a right to be 
rhapsodical, and he who does not, as such, indulge 
now and then in gushing incoherence, runs the risk 
of throwing doubt upon his passion. Beethoven, it 
must be confessed, used the right and avoided the 
risk. He begins the first letter with the invocation, 
“ My angel! my all! my second self!’—expressions 
which, read in an action for breach of promise, 
would go far towards making up the mind of 
the jury. But no jury would understand this: 
“Why this deep grief when necessity compels ?— 
Can our love exist without sacrifices, and by re- 
fraining from desiring all things? Can you alter 
the fact that you are not wholly mine, nor I 
wholly yours? Ah! contemplate the beauties of 
Nature, and reconcile your spirit to the inevitable. 
Love demands all, and has a right to do so; and thus 
it is that I feel towards you and you towards me; 
but you do not sufficiently remember that I must live 
both for you and myself. Were we wholly united 
you would feel this sorrow as little as I should.” The 
letter then describes the troubles of a ‘terrible 
journey,” and ends thus: ‘‘ We shall, I trust, soon 
meet again; to-day I cannot impart to you all the 
reflections I have made, during the last few days, on 
my life: were our hearts closely united for ever, none 
of these would occurto me. My heart is overflowing 
with all I have tosayto you. Ah! there are moments 
when I find that speech is actually nothing. Take 
courage! Continue to be ever my true and only love, 
my all, asI am yours. The gods must ordain what 
is further to be and shall be.” It is no fault of 
Beethoven’s that the allusions in this letter are 
obscure to a third party. They were intelli- 
gible enough to the second, we may safely pre- 
sume; but it would seem that the lady had ex- 
pressed impatience, after the manner of her sex, 
at her lover’s absence, or, perhaps, at his want of 
decision. Beethoven’s method of treating this im- 
patience was certainly peculiar. The reminder that 
he had to live for himself as well as her was legi- 
timate enough. There is, however, a tinge of harsh- 
ness in the remark that, while she was not wholly 
his, neither was he wholly hers. But perhaps the 
most curious phrase of a letter which ends with a 
declaration that the ‘‘ gods” are supreme, is that 
wherein, with a half-pagan philosophy, the master 
advises his beloved one to contemplate the beauties 
of nature, and thus reconcile herself to the inevitable. 
Few young ladies, we take it, would see the force of 
this. When in pouting mood they can understand 
soothing words and protestations of endearment; 
but a recommendation to take a walk in the fields 
and learn contentment from the serenity of nature 
would hardly have a calming influence. But Beet- 
hoven was fond of mixing up his love with philo- 
sophical reflections. In the second letter—written 
on the evening of the day when the first was penned 
—he speaks of being persecuted by the kindness 
of those around him, which kindness, he remarks, “ I 
neither deserve nor try to deserve.” The master 
continues: “ The servility of man towards his fellow- 
man pains me, and when I regard myself as a 
component part of the universe, what am I? What 
is he who is called the greatest? And yet herein 
are displayed the godlike feelings of humanity. I 
weep in thinking that you will receive no intelligence 
from me till probably Saturday.” Beethoven’s heart 
here appears stronger than his head. As.a component 
part of the universe—and such a little part !—he 
gathered from his philosophy that it mattered not 
much as to what chance befell another component 





part of the universe still smaller. But, as a man with 
something of the god in him, he actually wept at the 
thought that his loved one must wait five days for a 
letter. Thisis only a specimen of the contradictions 
which the practice of some forms of philosophy 
involves. Beethoven appears to more advantage 
when he writes of love alone: ‘‘ Ah! where I am 
there you are ever with me. How earnestly shall 
I strive to pass my life with you, and what a 
life will it be! ... However dearly you may love 
me, I love you more fondly still. Never conceal your 
feelings from me. Good-night. . .. Oh, heavens! 
so near and yet so far. Is not our love a truly celes- 
tial mansion, firm as the vault of heaven itself?” 
There is the ring of true ardour about these words, 
but they are cold compared to the expressions used 
in a letter written the very next day. Beethoven, 
who was at this time much concerned about his in- 
creasing deafness, had thoughts of distracting his 
mind and escaping the remarks of Viennese society 
by taking a long journey with his friend Pastor 
Amenda, and it is this intention he reveals in the 
third epistle, accompanied, as it were, by a very agony 
of love. Addressing the lady by the now famous 
term, “immortal beloved,” he says: “I must live 
either wholly with you or not at all. Indeed I have 
resolved to wander far from you till the moment arrives 
when I can fly into your arms and feel that they 
are my home, and send forth my soul in unison with 
yours into the reaim of spirits. Alas! it must 
be so. You will take courage, for you know my 
fidelity. Nevercan another possess my heart—never, 
never! Oh, heavens! why must I fly from her I so 
fondly love? ... Be calm, for we can only attain 
our object of living together by the calm contempla- 
tion of our existence. Continue to loveme. Yester- 
day, to-day, what longings for you! what tears for 
you! for you! for you! my life! my all! Farewell! 
Oh, love me for ever, and never doubt the faithful 
heart of yourlover. Everthine! Evermine! Ever 
each other’s!” It is worth observing that in his letter 
to Pastor Amenda Beethoven says not a word about 
the reason here assigned for his proposed journey. 
The “ immortal beloved” was led to believe that her 
swain could not live “so near and yet so far.” 
Amenda, on the other hand, heard of nothing save the 
troubles of deafness and the necessity of obtaining 
distraction from them. But Beethoven was just the 
man to be secretive in an affair of the heart, and it 
must be said for him that he made up for concealment 
by the outpouring of his passion towards the woman 
who had inspired it. One might suppose that the 
expressions just quoted came from a youth in the 
exaltation of his first love, instead of from a man 
more than forty years old; and, remembering this, it 
is easy to understand the protest made in Beethoven’s 
celebrated letters to his brothers: ‘‘ Oh, ye who think 
or declare me to be hostile, morose, and misanthro- 
pical, how unjust you are! ... My heart and mind 
were ever from childhood prone to the tenderest feel- 
ings of affection.” That Beethoven and the object of 
his ardent devotion were never united it is unneces- 
sary to state, and nothing more dramatic can be 
found in the entire career of the master than the 
episode revealed by these three letters. So far as we 
know none went before them, and none came after 
them—the trio standing by themselves in one small 
group, as though to show of what passion the strange 
nature of the great tone-poet was capable. 

The next letter is of a different character to the 
preceding, and has nothing to do with love, being, so 
to speak, a “society letter,” addressed to one of the 
noble ladies—Baroness von Drossdick—who lavished 
upon Beethoven so many attentions in Vienna, 
regardless of the rebuffs to which they were exposed 
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the nature of the intercourse existing between the | indeed, fairly stranded by you at a moment in which 
master and his “ well-born” female admirers, the|moroseness had entirely mastered me; but how 
letter is one of interest and value sufficient to make | quickly it vanished at your aspect! I was at once 
it noticeable here. We shall see from it that the | conscious that you came from another sphere than 
musician stood upon an easy footing with them, and | this absurd world where, with the best inclinations, 
exercised a freedom which women permit only in/I cannot open my ears.” How had the clever 
the case of men whom they have exalted to a really; woman tamed the master thus? By, it is clear, 
heroic place. Addressing the Baroness as “My her piquant talk upon art; for Beethoven goes 
esteemed Therese,” the writer goes on: “I hope,!on to say: ‘*My dear friend! Dearest girl! 
and do not doubt, that you are agreeably occupied Art! who comprehends it? with whom can I dis- 
and enjoying society (his fair friend had left Vienna | cuss this mighty goddess? How precious to me 
for the country), but not too much, I trust, to pre-| were the few days when we talked together, or, I 
vent you thinking of us. It would show too much should rather say, corresponded! I have carefully 
confidence in you, or too high an estimation of my _ preserved the little notes with your clever, charming, 
own merits, were I to attribute the sentiment to you most charming answers, so I have to thank my defec- 
that people are not together only when present, but tive hearing for the greater part of our fugitive inter- 
that the absent and the dead also live with us. Who| course being written down.” Like a young lover he 
could ascribe such a thought to the volatile Therese, | then proceeds to lament that no angel met him in his 
who takes the world so lightly?” Beethoven then lonely walks, and that he would gladly bury his head 
advises the Baroness not to neglect her music: “‘ You in a sack, since outside the sack there was no longer 
who have so much feeling for the good and beautiful, a prospect of beholding her. Finally he adds: “I 
should strive to recognise the perfections of so send you ‘Kennst Du das Land,’ written with my 
charming an art, which, in return, always casts own hand, as a remembrance of the hour when I first 
so bright a reflection on us.” He next enlarges upon knew you; I send you also another that I composed 
enjoyment of the country: “ How happy you are! since I bade you farewell, my dearest, fairest sweet- 
to get away so soon to the country. I cannot enjoy| heart.” A second letter followed, in which the com- 
this luxury till the 8th. I look forward to it with | poser began by saying: ‘‘ Though I do not frequently 
the delight of a child. What happiness I shall feel | write to you, and you never see me, still I write you 
in wandering among groves and woods, and among | letters by thousands in my thoughts.” Beethoven by 
trees and plants and rocks! No man on earth can | this time knew that his fair correspondent was about 
love the country asI do. Thickets, trees, and rocks | to change her name for that of Von Arnim, and he 
supply the echo man longs for.” Upon this, he| was bound to congratulate her upon the fact: ‘ You 
invites himself, with the confidence of one who is|are going to be married, my dear friend, or are 
always welcome, to look in some morning on his | already so, and I have had no chance of seeing you 
friend, and concludes: ‘Farewell, my esteemed|even once previously. May all the felicity that 
Therese ; I wish you all the good and charm that | marriage ever bestowed on husband and wife attend 
life can offer. Think of me kindly and forget my| you both.” The next words show us the current 
follies. Rest assured that no one would more rejoice | of his thoughts setting towards himself with a forlorn- 
to hear of your happiness, even were you to feel no}ness quite touching: ‘“‘ What can I say of myself? 
interest in your devoted servant and friend.” This|I can only exclaim with Johanna: ‘ Compassionate 
is a very gracious and graceful letter, such as would | my fate.’ If Iam spared for some years to come, I 
do no discredit to the most accomplished man of the | will thank the Omniscient, the Omnipotent, for the 
world; and it enables us to judge how far Beethoven, | boon, as I do for all other weal and woe.” The 
when in a good temper, could make himself agree-| depression here evinced—its cause is easy to 
able to fair adorers. The delicate flattery of the|surmise—runs through the letter. ‘I only came 
composition is remarkable for a man who scarcely|home this morning at four o’clock from an orgie, 
made flattery a study, and quite of a piece with his| where I laughed heartily, but to-day I feel as if I 
conduct when, on reaching the country house of the|could weep as sadly. Turbulent pleasures always 
noble lady, and not finding her at home, he tore some | recoil on the spirits.’ And again: ‘‘ Now farewell, 
paper out of a book, wrote music upon it to a verse | my dear, dear friend. I imprint a sorrowful kiss on 
of Matthisson’s, and, having inscribed “‘ To my dear| your forehead, thus impressing my thoughts on it 
Therese” on the other side, went’ away, leaving it|as with a seal.” Bettina, possessed of a woman’s 
on the table. instinct, could not have mistaken the purport of all 

We now come to the letters addressed to Bettina | this, and she must have been filled with compassion 
Brentano, afterwards Bettina von Arnim, a lady well | for the lonely master, whose great and warm affec- 
known from the position she occupied in the literary | tions, shut up in himself, were helping to burn his 
and artistic world of Germany, and through her friend- | life away. The third and last letter, addressed now 
ship with Goethe. Bettina had made the acquaintance|to Frau von Arnim, not Fraulein Brentano, is 
of the great master in Vienna—according to her own] partly taken up with the well-known anecdote 
account through calling at his apartments, though|in which Beethoven contrasts Goethe’s servility 
Beethoven himself was under the impression that he| before the Imperial family of Austria with his 
had first met her in the Observatory during a May|own independence. The writer then goes on, still 
shower. One thing is certain—the two did meet and|referring to Goethe: ‘“‘ Heavens! if I could have 
were mutually attracted. Beethoven at this time] lived with you as he did, believe me I should have 
was forty years old, and less disposed than ever to] produced far greater things. A musician is also a 
come out of his reserve. But Bettina soon threw| poet; he, too, can feel himself transported into a 
down the barriers that stood in her way, and made | brighter world by a pair of fine eyes, where loftier 
an illustrious captive. The first letter celebrates his| spirits sport with him and impose a heavy task 
enslavement quite poetically—for a man of forty:|upon him. What thoughts rushed into my mind 
“Never was there a lovelier spring than this year ;| when I first saw you in the Observatory during a 
I say so and feel it too, because it was then I first | refreshing May shower, so fertilising to me also. The 
knew you. You have yourself seen that in society|most beautiful themes stole from your eyes into 
I am like a fish on the sand, which writhes and| my heart, which shall yet enchant the world when 
writhes, but cannot get away till some benevolent | Beethoven no longer directs... . Spirits may love 





by the wayward disposition of their hero. As showing | Galatea casts it back into the mighty ocean. I was, 








eS he SAT ee eee 


Sot OP ym Re OH OK ns ee ee 


Si 


www eee) Oe ae ere Te eS eee eS 


Se we 


EE aE = 











THE MUSICAL TIMES.—June 1, 1878. 325 





one another, and I shall ever woo yours.” The master | ‘‘ Roméo et Juliette.” In addition there were three 
concludes thus: ‘‘ Adieu, adieu, dear one; your| Matinées, with very miscellaneous selections for 
letter lay all night near my heart and cheered me. | the behoof of those whose musical digestion refused 
Musicians permit themselves great licence. Heavens,| more solid food. The English reader will at once 
how I love you! Your most faithful friend and deaf} observe that the general character of the programme 
brother, BEETHOVEN.” This is the last of the letters | differs from that in vogue here on festival occasions. 
to women written within the time to which attention | We prefer the great masterpieces of sacred art, and 
is now limited. Are they not enough, both in num-| thereby gratify a decided national taste. But it 
ber and character, to justify the confidence expressed | must be admitted that the Cincinnati ‘‘ scheme” was 
at the outset? Unquestionably they are. We see| most valuable and interesting, not merely because of 
through them right into the heart of the master, and| its wide scope, but on account of a happy mixture 
observe with surprise what an amount of tenderness, | of unfamiliar works with those which have taken 
sensitiveness, and capacity for loving existed beneath | classical honours. How the festival prospered we do 
his grim and gnarled exterior. We observe it, too, | not know at the moment of writing, but we do know 
with sadness, for nothing is more pathetic in the| that it deserved to prosper, and that Cincinnati has a 
history of Beethoven than the contrast of what might | fair claim to the approval and admiration of all who 
have been, in the region of his affections, with what | desire the universal spread of a great and refining 
actually was. No wonder that he exclaimed against | art. 
nos rs that he said hard words of life, the i 
and fate; or that, when in the agony of death, he ik nde Ant ti 2 ined 
. fig . : y readily be imagined that at some future 
rend yr bah Applaud, friends, "the comedy is period those who turn to the newspaper records of 
" (To be continued.) the present day will be puzzled to discover what can 
: ; possibly be meant by the party termed the “ a 
We who live in these exciting times, when the 
i mary 5h apes: : 
Crvcrsnart used to be regarded as in the far west | Sour politcal leaders, know perfectly well that by 
. . . 
ve phe resale Sy oan ane Engen nents this elegant designation the clamourers for war are 
vilisation towards the setting sun has transferred | \..°.~ ~® : : s 
it exactly to the east. It is a young city still, and a pe yp or aaeae rn iy er ee 9 
: . ess and we cannot, ink, but feel humiliated at the 
we are happy to know that in music, as in other reflection that it is from the rubbish sung at the 
things, it exhibits all the abounding life and enter- Music Halls that thi a 'hes ts ined, H 
SEMG'GT “Youth. We Have betereus the:ofhaisl: peo saet bales rien bev bs ves wacesieedi tas the 
gramme of the Musical Festival which was to be . . 
held in Cincinnati on the 14th and three following dogere! Se te eae Poe Ne pea oe Ba jilted 
dzys of the just-passed month of May, and a most | OV? 248 Dad iis day, and that to rouse tae mar: 
é +. : -,|tial spirit of a lower-class audience, already excited 
sauisfactory document it is. The Festival —third i Age : Spc 2 
of a triennial series—took place, to begin with by “ refreshments,” is now a really safe speculation. 
in a new music hall, 192 feet long, 34 broad, Patriotism is sure to pay when the political passions 
and 70 high, capable of seating 4,400 persons, | are stirred up by passing events; for it is surprising 
“with a generous provision for those, who prefer | how those pople will shout for war who have no 
to stand.” This hall contains an orchestra suffi- | ‘ . oo ght 
ciently large to accommodate 1,000 performers, and | eae py Len aay poly plenary 
s bh Ray . 
’ Sp okget saay hime Paar crane ir Bi | we are released from all anxiety as to any difficulty 
sate , ; | in furnishing the necessary material for instant hostile 
a te Cincinnati Festivals are very well off | ction and have nothing to do, therefore, but to 
indeed. As to the executive resources brought into | tw ow eghiSRISt : e 
play on the late occasion, it appears that the band | —— vite aren ma mene Peres 
numbered 106 instruments and the chorus 700 voices, hich h a wh . sew ikiette: Whatic in Wlead 
chosen from the choral societies of the town and adja- ‘ss oe ‘i to ” egg gai ss 1 ti rn 
cent places, the whole being directed by Mr. Theodore | °© sr meaneiy sighhen in 9g 1 hep daition pata gee ve * 
Thomas, of New York celetrity, with Herr Otto Singer | aim one a mins 28 per ra 
as assistant Armong the slots announced eres ~ Champion Extempore Artist of the World, 
personally or by repute, as, for example, Madame | a copy of whose verses has hag: Waa "6 ; py yh 
Pappenheim, whom Mr. Mapleson has engaged for | approved by, the Queen. In . ore ‘k wi og 228 
his opera; Mrs. Osgood; Miss Carey, remembered Pacreees ey of the laming of the ae sheng whup 
as a contralto at Drury Lane in 1870; Mr. Charles [ (meaning Torker) in Bete 2208 —_ bio _ 
Adams, a tenor familiar to Covent Garden in the | 52Y @ warts’ Uemok traeh- ap tina 48 tp ry - me “y 
days of the English Opera Company; and Mr. Whit- | ecg Many nil sic grt citeued 
ney, who was not long ago amongst us. But the pro- poner: . p Ril dae 
gramme of the Festival a of pect interest than its | saying—that if our most prarenee* Lcacous men have 
eae F “1,9, |the making of the nation’s laws, we care not who 
personnel, and respecting it we read in the committee’s veo i 
preface: “The programme of the Festival of 1878 does | ™#*°S 9° nian seo a 
not follow the precedents set forth by similar celebra- : 
tions in Germany and England. Itis not loaded down! Ir is a fact almost universally admitted that, as a 
with compositions which, however excellent, when too| rule, musicians are not men of business; but the 
numerous weary and satiate the listener.” Let us| reverse axiom, that men of business are not usually 
see whether this was so. At the first concert were | musicians, does not appear so generally acknowledged. 
to be performed a new “ Festival Ode” by Herr| Persons, for example, who take shares in an under- 
Singer, Beethoven’s “ Eroica,” and some extracts | taking, the working of which ordinary commercial 
from Gluck’s “ Alceste.” At the second, Handel’s | people are presumed to be able to understand, have 
“Messiah.” At the third, Selections from Wagner,|a perfect right to advance their opinions at the 
with Beethoven’s Ninth Symphony and “Corio-| periodical meetings of the board as to how the 
lanus” Overture. At the fourth, Liszt’s ‘Missa | expenditure can be kept within reasonable limits; 
Solennis” and Berlioz’s dramatic Symphony, | but when the exhibition of musical art is to be relied 
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upon as the means of obtaining a satisfactory return | 


tor the invested capital, we cannot but think that it 
is infinitely better to defer to the judgment of one 
who, in addition to being himself an artist, has been 
uniformly successful, by his able management of 
concerts, in securing excellent pecuniary results. 
Now Mr. Julian Adams—of whom we know nothing 
save that he has for many years directed the band at 
the Pavilion Gardens at Buxton, with honour to 
himself and profit to his employers—at this moment 
finds himself in the unpleasant position of being the 
one musician amongst a number of men of business; 
and if these men would only put trust in the experience 
of one who has so long served them faithfully, all 
would be well. But, having built a magnificent 
Concert Hall, they believe that they are justified in 
saving money by cutting down the numbers of the 
band engaged to perform during the season, or at 
least contenting themselves with inferior players. 
Mr. Adams, it appears, only asks for a band of twenty 
competent artists, and, considering that in the heart 
of the season the Gardens are likely to be filled by a 
tolerably critical audience, this is certainly not a very 
exorbitant demand. But the shareholders evidently 
think that the business can be performed’ cheaper; 
and as—the matter still remaining in abeyance—we 
hope and believe that the artistic press can help to 
strengthen Mr. Adams’s cause, we willingly aid in 
giving publicity to the subject, and sincerely trust 
that he may be enabled to bring the Directors to a 
lively sense of their own interests. 





THERE is evidently a very large amount of satisfac- 
tion in having a legal privilege to act differently from 
those around us whenever we feel inclined. We have 
seen many persons especially delighted at having the 
power to claim exemption from being placed on the 
jury list, because householders living within a few 
doors of them have been compelled to serve; and we 
all know the case of a certain nobleman who, by 
right, wears his hat in the presence of the reigning 
sovereign, whilst everybody else is uncovered. Now 
a piece of news comes to us from Belfast which 
should gladden the hearts of those who perform on 
wind instruments, for it proves that they have only 
to get into a “military band” and they may march 
through the streets and play as long as they please, 
whilst those who presume to do so as mere civilians 
can be at once indicted as disturbers of the peace. 
“There have been a good many musical amateurs 
fined lately,” we are told in an Irish paper, “for 
marching along the thoroughfares,” but the matter 
having been duly brought into court, the Bench 
refused to grant a summons against the member of 
a military band on the ground of his being privileged. 
If the “‘ musical amateurs” who were fined belonged 
toa military band, we cannot but regard them as 
martyrs in the cause, and really think that the 
amount of their fines should be returned to them; 
but if they were civilians, the sooner they enter into 
the service of Her Majesty the better, for the 
pleasure of blowing their loudest before the houses of 
the very persons who summoned them, under the 
protection of the law (which may be managed by 
simply joining a volunteer band), will amply compen- 
sate them for any little sum they were compelled to 
disburse before the magistrate pointed out to them 
how easily they could take part in a ‘ Promenade 
Concert ” with impunity. 





In an Occasional Note in our last issue we quoted 
and made some remarks upon a contribution by Pro- 
fessor Howard to Church’s Musical Visitor, in which 
he said many things not altogether in harmony with 





prevalent notions as to the state of musical culture 
among the German people. Both the Professor’s 
paper and our own comments have excited the ire of 
Herr F. Sellon, who describes himself as a traveller, 
and dates from Hastings. Herr Sellon begins by 
declaring that there is no town called Koelsa, and 
that consequently there could not be in it the dreadful 
state of musical things described by Mr. Howard. 
This ought to suffice, just as the Cornish mayor’s 
first reason for not ringing the bells—there being no 
bells to ring—made good Queen Bess careless as to 
the remainder. But Herr Sellon further asserts that 
no minister in Koelsa, if it existed, would ever attempt 
to play a waltz; that to expect ‘‘a number of great 
pianists or singers” in such a place would be unrea- 
sonable; and that German schoolmasters study the 
organ for three or four years at the Seminar. All 
this we leave Herr Sellon to discuss with Professor 
Howard, whom he would like to meet face to face for 
a talk over the ‘*shameful critique.” But our cor- 
respondent has a slap at England in return for our 
own remarks, and cries, ‘Oh, mein Gott!” as he 
calls to mind a concert at Hastings where, instead 
of the wind instruments of an orchestra, he found an 
ugly thing called an American organ. This, he says, 
would not have been possible in Germany, because, 
without a complete orchestra, the Germans would 
give no such concert at all. We suspect that is just 
it; and if the English in small towns are satisfied to 
perform great works with such resources as they can 
muster, there is nothing surprising in the fact that 
they are more musically cultured than the dwellers 
in similar places in Germany. 





WE scarcely believe that our American friends 
will agree with us, but in our opinion the success of 
‘‘Gilmore’s Band” in this country cannot be in the 
slightest degree influenced by the issue of a pamphlet, 
as an avant courier, detailing the minutest particulars 
of the career of Mr. Gilmore, even from his birth “‘ near 
the city of Dublin, Ireland, on Christmas Day in the 
year 1829.” The qualifications of the Conductor of 
a band are determined by the manner in which he 
conducts; and we are too independent in our judg- 
ment to be swayed by the “Opinions of the Press” 


so extensively quoted in the pamphlet, already men- ° 


tioned, which has been forwarded to us. It must be 
remembered, too, that the monster meetings in 
America over which Mr. Gilmore presided, although 
grand successes there, have not been so considered 
by several of the European visitors; and when we 
read, in a speech made to the great Conductor, after 
one of these musical gatherings, the following 
passage— Europe has had her great and distin- 
guished leaders and masters who have been famous 
and celebrated in your profession; but who beside 
our Gilmore has ever conceived the deep and awful 
bass of the booming cannon as the fundamental note 
to a national anthem with which to startle and as- 
tonish the world ?”—many of us will smile at the idea 
of the laws of acoustics being so set aside that it 
becomes necessary to bring in gunpowder to aid the 
admitted feebleness of the music. Mr. Gilmore need 
not doubt that his talents will be appreciated at their 
true worth in England; but we should have pre- 
ferred to receive him without his printed letter of 
introduction. 





In a notice, last month, of Franz’s accompaniments 
to ** L’Allegro ed il Penseroso,” we said that, to the 
best of our knowledge, they had not been performed 
in this country. Mr. A. Manns writes to inform us 
that the first two parts of Handel’s work, with Franz’s 
additions, were produced at the Crystal Palate, 
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November 28, 1874. We are indebted to him for the 
correction, and take the opportunity of expressing a 
hope that the directors of the Crystal Palace Concerts 
will persevere in the course on which, four years ago, 
they set out. A propos to this, Mr. Manns intimates 
that other of Franz’s ‘“ masterly additions” would 
have been introduced to this country but for the fact 
that some gentlemen of the press were, at that time 
at least, ‘‘ highly prejudiced” against additional ac- 
companiments, and it was thought such a course 
would only “invite abuse” of the eminent German’s 
masterly filling up. We cannot see the sufficiency 
of the reason; because if hostile criticism is to be 
shirked in this manner, nothing new can be heard at 
all. Moreover, we would point out to Mr. Manns 
that persons who may differ from him on any given 
subject are not necessarily ‘‘ prejudiced,” nor does it 
follow that criticism with which he cannot agree is 


necessarily ‘‘ abuse.” 


HER MAJESTY’S THEATRE. 


THE first appearance of Mdlle. Minnie Hauk as the 
heroine in the sickly sentimental Opera, ‘‘ La Traviata,” 
was a decided success; but her acting had much to do 
with the cordiality of her reception, for in spite of her 
excellent voice, a defect in her delivery of many of the 
impassioned phrases was observable throughout the even- 
ing. Her Rosina, in ‘‘ I) Barbiere,’’ was certainly better. 
Much of the brilliant music of the part was indeed finely 
sung, and the introduced song in the Lesson Scene— 
Eckert’s ‘‘ Echo Song ”—was so perfectly rendered as to 
elicit a well-deserved storm of applause and a demand for 
its repetition not to be resisted. Mdlle. Hauk has gradually 
advanced in public estimation since the opening night, her 
Margherita, in ‘‘ Faust,’”’ being one of her best perform- 
ances; but we cannot understand why Mr. Mapleson 
should desire the public to regard her assumption of this 
part as a novelty, seeing it was one of her favourite 
characters when she appeared in this country about nine 
years ago. Madame Etelka Gerster returns to us with an 
increase of power, both as a vocalist and an actress; and 
her singing as Amina, in ‘La Sonnambula,” and the 
heroine in ‘‘ Lucia,” especially, has placed her in the first 
rank of operatic artists. 
will be the real attraction of the season; for although 
Mdile. Mathilde Wilde—who made her début as Valentine, 
in “ Les Huguenots ”—was fairly well received, she has by 
no means the requisite qualifications to hold the position 
she aspires to. A good word must be said for the English 
contralto, Miss Cummings, who made her first appearance 
as the Page in ‘“‘Les Huguenots,” and displayed an 
excellent and carefully trained voice, although she has 
everything to learn as an actress. The only new-comer 
amongst the male artists who created any effect was Signor 
Dondi, whose début as Marcello, in ‘‘ Les Huguenots,”’ pro- 
duced a favourable impression which was more than 
confirmed by his performance of Giorgio, in ‘‘I Puritani,” 
a part in which he had to contend against the reminiscences 
of a formidable rival. Signor Fancelli is singing as finely 
as ever in some of the principal tenor parts; and Signor 
Campanini’s return has unfortunately brought with it an 
infliction which, in spite of its announcement in the 
prospectus, we had hoped to have been spared—the 
reproduction of Marchetti’s ‘‘Ruy Blas.””’ We can 
searcely expect that this work will be kept in the bills; but 
after its comparative failure during the last autumn season, 
why it is again forced upon the subscribers is a mystery 
only understood by the lessee and Signor Campanini. 





ROYAL ITALIAN OPERA. 


THE warm welcome given to Mdile. Albani on her first 
appearance this season as Lucia in Donizetti’s popular 
Opera, proved how thoroughly her return to the company 
is now looked forward to as one of the events of the 
session ; and her subsequent performances as the heroines 
in “ Faust,” “ Lohengrin,” ‘‘ Tannhauser,” “ I Puritani,” 
and “ Rigoletto” have been a series of triumphs. Madame 
Adelina Patti, too, is still as great a favourite as ever, the 








attraction of her Caterina in ‘* L’Etoile du Nord ”’—one of 
her very best parts—filling the house to overflowing on the 
first night of her performance this season. The assump- 
tion of the exacting character of Elvira in “‘ Ernani”’ by 
Mdlle. Thalberg was, we think, an injudicious step, not 
only because it provoked comparisons with so many 
greater vocalists in the same part, but on account of 
its too seriously taxing those physical powers which, in this 
early stage of her career, should be allowed more gra- 
dually to develop. Her vocalisation was good, however, 
throughout the opera; and the applause with which her 
exertions were rewarded will no doubt effectually conceal 
the truth both from herself and her friends. M. Jamet, of 
whom we spoke in our last notice of this establishment, 
has not confirmed the favourable impression he produced 
on his début by his subsequent performance of Mefistofele, 
in ‘* Faust,” but he may be useful in the company if he do 
not persevere in soaring beyond his legitimate position. 
M. Maurel has proved a tower of strength in many operas 
—his Don Carlos, in “ Ernani,” especially demanding the 
highest praise—and Signor Gayarre alternates the prin- 
cipal tenor parts with Signor Nicolini. No novelty has 
yet been produced, but Victor Massé’s ‘‘ Paul et Virginie ” 
is announced for the ist inst., too late for notice in our 
present number. 





CRYSTAL PALACE. 


MENDELSSoHN’s Music to the “ Midsummer Night’s 
Dream ” furnished the special attraction of the Saturday 
Concert on April 27. With the exception of the compara- 
tively unimportant portions accompanying spoken dia- 
logue, the work was given in its entirety. It is needless 
to dwell upon music so familiar to every musician as that 
of the “‘ Midsummer Night’s Dream,” while many of our 
readers will be well aware how exquisitely its many 
beauties are brought out by the excellent orchestra over 
which Mr. Manns presides. Such a rendering of the 
Overture and Scherzo, more especially, it would be difficult 
to obtain anywhere else in England. The incidental solo 
music was sung by the Misses Allitsen, who also gave 
subsequently the charming Bolero from the second act ot 
Auber’s “Crown Diamonds” with much effect. Rubin- 
stein’s Ballet Music from his Opera ‘‘ Der Damon,” which 
was performed for the first time in England at the same 


There can be little doubt that she | Concert, is, like most of this composer's later music, clever, 


but unequal and at times eccentric. Madame Arabella 
Goddard was the pianist on this afternoon, giving a very 
fine reading of Bennett’s Concerto in C minor, and Mr. 
Edward Lloyd sang “Fra poco,” from “ Lucia,” and a 
song by Blumenthal in his usual artistic manner. 

At the following Concert M. Massenet, the French com- 
poser, was invited to Sydenham to conduct some of his 
ownworks. Those selected were the Overture, a Divertisse- 
ment des Esclaves Persannes, and the Cortége Indien, from 
his Opera “ Le Roi de Lahore;” and the Prelude, Invoca- 
tion, and Danse des Saturnales from his music to ‘ Les 
Erinnyes.” There can be no question as to the great 
talent of the composer, but, to judge from the excerpts 
from his works given on this occasion, he seems to have a 
particular partiality for noisy instrumentation. Wagner’s 
Overture to ‘‘ Rienzi” (another specially noisy piece, by 
the way) was the opening number of the programme, 
which concluded with the Pastoral Symphony, the quiet 
instrumentation of which was all the more refreshing after 
the preceding pieces. Miss Agnes Zimmermann was 
announced to play Schumann’s ‘‘ Introduction and Allegro 
Appassionato ” (Op. 92), but, in consequence of a domestic 
affliction, the talented pianist was unable to appear, and 
the number was omitted. The vocalists were Miss Anna 
Williams, who sang exceedingly well Liszt’s fine Scena, 
‘“‘ Jeanne d’Arc au Bicher,” and a song by Gounod; and 
M. Henrik Westberg, first tenor from the Opera at Stock- 
holm, who made his first appearance in England, and by 
his performance of a song from Gluck’s ‘‘Iphigénie en 
Tauride ” and of Beethoven’s “ Adelaide,” proved his pos- 
session of a very pleasing and well-trained voice. 

The concluding Concert of the season was given on the 
11th ult., when the greater part of the afternoon was occu- 
pied with a performance of Beethoven’s Choral Symphony. 
Never, probably, have the instrumental portions of this 
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grand work been more splendidly played than on this 
occasion. The solo parts were sustained by Mdlles. Thekla 
Friedlander and Redeker, Mr. Shakespeare, and Mr. Lucas 
Williams, and while it can hardly be said that either they 
or the chorus reached the same high standard of excellence 
as the orchestra (which, indeed, considering the extreme 
difficulty of the vocal portion of the music, was not to be 
expected), the rendering of the finale was very creditable. 
The Symphony was preceded bya short selection, the 
most important feature of which was the magnificent 
rendering, by Sefor Sarasate, of Mendelssohn’s Violin 
Concerto. 

Mr. Manns’s annual Benefit Concert took place on the 
18th ult., when a programme was provided of a more mis- 
cellaneous character than is customary at Sydenham. In 


saying this, we refer to the introduction of fragments | 


instead of entire works. Thus, M. de Beriot played the 
first movement only from Grieg’s Pianoforte Concerto, 
while the variations from Beethoven’s “ Kreutzer Sonata’”’ 
were given by the same gentleman and Sefior Sarasate. 
No doubt the reason for this was the extreme length of 
the programme, which, as it was, occupied very nearly 
three hours, and the desire to give as much variety and 
bring forward as many performers as possible. A benefit 
concert must not be judged from the same high artistic 
standpoint as that from which one would regard the 
Saturday Concerts in general. We do not mean to imply 
that anything unworthy of the reputation either of Mr. 
Manns or of the Crystal Palace was introduced ; because, 
as a matter of fact, such was notthe case. We simply say 
that from its fragmentary nature the Concert was musically 
less interesting than many of the series, besides being far 
too long. The most important items, in addition to those 
already mentioned, were Mendelssohn's Scotch Symphony 
—placed at the end of the programme—a very clever 
Serenade for stringed orchestra, composed and conducted 
by Herr Henschel; the Overture to ‘*Oberon;” and a 
Fantasia for violin and orchestra on themes from “ Faust,” 
composed and played by Sefior Sarasate. The vocalists 
who appeared at this Concert were Miss Robertson, 
Miss Catherine Penna, Mdlle. Fides Keller, Mr. Barton 
McGuckin, and Herr Henschel. 





THE BACH CHOIR. 


THE second Concert of this Society, which took place in 
St. James’s Hall on April 29, almost equalled in interest 
its predecessor, so fully discussed in our columns last 
month. Indeed, the programme was to some extent the 
same, for, owing to the manner in which Schumann’s 
‘““New Year’s Song” was received, and the general suc- 
cess of its performance, the directors thought a repetition 
of that fine work desirable. It was accordingly given a 
second time with, if anything, increased favour, and may 
now be expected to keep a permanent place in the reper- 
tory of English concert-rooms. For this we have to thank 
the Bach Choir, and especially that distinctive feature in 
its constitution which renders it independent of everything 
save regard for art. Let us hope that the obligation may 
be increased in future years. True amateurs, we venture 
to say, are prepared to sustain any amount of it. With 
the ‘‘ New Year's Song” was given Bach’s Magnificat— 
one of the old master’s noblest contributions to the 
music of the Church. Here also the Choir has done 
good service by ensuring attention for a work often 
talked about by connoisseurs, but kept as a_ sealed 
book from the general public. The Magnificat has 
many elements of popularity apart from the respect 
which the name of its composer always ensures. 
Its airs and choruses are broader, simpler, and 
more Handelian in character than usual with Bach, while 
nowhere lacking in the wonderful invention which will 
make the master’s art-work a study for all time. Its 
performance was a decided success, and established the 
fact that the ‘‘ Magnificat’ needs only to be heard a few 
times in order to find a good and permanent place in the 
estimation of music-lovers. Mendelssohn’s ever-welcome 
“Walpurgis Night’ closed the Concert with brilliant 
effect, affording, as it did, a splendid contrast to what had 
gone before. All the picturesqueness of this most de- 
scriptive work was well brought out by the orchestra and 








chorus, whose performance might have satisfied Men- 
delssohn himself, much as he thought of the scenes so 
vividly set forth. The Concert, as a whole, undoubtedly 
ranked among the successes of the musical season, and 
reflected the utmost credit not only upon Herr Otto 
Goldschmidt, but upon the solo vocalists, Madame Sher- 
rington, Mdlle. Redeker, Mr. Shakespeare, Mr. Lammers, 
and Herr Henschel, the orchestra, and the admirable 
chorus, whose efforts we cannot too highly praise. 

The third and last Concert of the season was given at 
St. James’s Hall, on the afternoon of the r1th ult., when 
Bach’s Mass in B minor—for the rendering of which this 
excellent Choir was instituted—was presented for the fourth 
time. Further acquaintance with this elaborate work has 
enabled the singers more perfectly to render, and the 
audience more thoroughly to appreciate, the many intricate 
contrapuntal effects with which the composition abounds ; 
and its last performance was therefore not only the best, 
but the most successful with the listeners. The ‘‘ Gloria,” 
“Et resurrexit,” and ‘‘ Sanctus,” were finely sung; and 
special praise must be awarded for the effective playing of 
the important obbligati passages by Mr. Svendsen (flute), 
Mr. Horton (oboe), Mr. Stennebruggen (horn), Messrs. 
Trout and Chisholm (bassoons), and Herr Straus (violin). 
The principal vocalists were Mesdames Lemmens-Sher- 
rington and Patey, Mr. Cummings and Herr Henschel, all 
of whom gave the many exacting solos with their accus- 
tomed success. Herr Otto Goldschmidt conducted, and 
Mr. T. Pettit presided at the organ. 





SACRED HARMONIC SOCIETY. 


THE vitality of Rossini’s “ Mosé in Egitto’’—in spite of 
the necessity of the libretto assuming various shapes to suit 
the time and place—is a proof that good music can never 
die. Originally produced at the San Carlo Theatre, 
Naples, in the Lent of 1818, it was some years afterwards 
remodelled by the composer, given at the Grand-Opéra in 
Paris, where it met with but moderate success; the 
‘Plague of Darkness” and the ‘‘ Passage of the Red 
Sea” being scarcely suitable to the taste of an audience 
even ready to accept that strangely incongruous com- 
position —a ‘Biblical Opera.” In this country it 
was performed as an Oratorio, under the direction of 
Bochsa; afterwards at the King’s Theatre, as an Opera 
with a libretto, under the title of ‘‘ Pietro l’Eremita;” 
and we can well remember Henry Phillips as Moses at 
Covent Garden Theatre, where, during what were termed 
the ‘Oratorio performances” on the Wednesdays and 
Fridays in Lent, it was given with scenery and dresses, 
with some of the music of Handel’s ‘Israel in Egypt” 
patched upon that of Rossini, according to the fashion of 
the time; adesecration of the works of both masters which 
was fortunately interdicted—not on artistic grounds, by the 
good sense of the public—but on religious grounds, by the 
Bishop of London. As ‘ Zora” it was tried at the Royal 
Italian Opera, but the music could not save it; and to the 
energy and zeal of Sir Michael Costa, who on the 24th ult. 
produced it as an Oratorio at the Sacred Harmonic Society, 
we are indebted for a revival of the composition in a 
form perhaps of all others the most appropriate. The 
English version, prepared by Mr. Arthur Matthison 
expressly for the occasion, is excellent, not only because 
it varies but little from the original text, but in its 
adaptability to the music, every note of which has evidently 
been in the mind of the author during the performance of 
his task. The preparation of the Oratorio reflects the 
utmost credit upon all concerned ; for to ensure so perfect 
a rendering of music which, excepting the well-known 
Prayer—an addition of the composer after its first perform- 
ance in Naples—was no doubt almost unknown to most 
of the members of the choir. The grand and massive 
choruses with which the work abounds were given with a 
precision of attack and beauty of tone impossible to be 
overpraised: finer choral singing has rarely, if ever, been 
heard at the Sacred Harmonic Society ; the pathetic Prayer 
which opens the Oratorio and the finale to the second part 
proving that deep expression as well as power were 
thoroughly under the control of the Conductor, and that, 
on this occasion at least, he ruled his forces with a wise 
discretion. The solo vocalists were Madame Sherrington, 
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Madame Enequist, Miss Julia Elton, Mr. E. Lloyd, 
Mr. W. H. Cummings, Herr Henschel, Mr. Bridson, Mr. 
Wallace Wells, and Mr. Hilton; Miss Anna Williams and 
Mr. Santley (whose places were supplied by Madame 
Enequist and Mr. Bridson respectively) being unable, from 
indisposition, to sing. It would be unnecessary to 
dwell on the excellent manner in which the many 
exacting solo portions of the Oratorio were rendered by 
the artists named, but we may say that a great effect— 
indeed the great effect—of the evening was created by 
Mr. Lloyd and Mr. Bridson in the Duet, ‘‘Oh, Fate ! 
how tell,” the really superb singing of Mr. Lloyd 
exciting the audience to such a pitch of enthusiasm 
that it was with difficulty the ringing applause with which 
the composition was greeted could be restrained until its 
conclusion; Mr. Bridson also coming in for a fair share of 
these almost overwhelming marks of approval. Other 
numbers which should be specified are the Quintett, ‘‘ Oh 
Thou who grief consolest” (Madame Enequist, Mr. 
Lloyd, Mr. Cummings, Hezi Menschel, and Mr. Bridson), 
the Quartett and Chorus, ‘‘ My heart sinks within me” 
(Madame Sherrington, Madame Enequist, Mr. Lloyd, and 
Mr. Cummings), and the Duet, ‘“ Whither would’st thou 
lead?” Madame Sherrington and Mr. Lloyd), some of 
which, but for the length of the work, would doubtless 
have been encored. The rich instrumentation, especially 
observable in some of the quieter portions, came out with ad- 
mirable effect ; but we confess that in many of the choruses 
we should have preferred to hear the score as Rossini wrote 
it. The obbligati passages—particularly those for oboe and 
clarionet—were admirably played, and the harp, in several 
important accompaniments, was skilfully handled by Mr. 
Cheshire. We have said that as an Oratorio the compo- 
sition is likely to find more favour in this country than in 
any other form, but this is only because the nature of the 
subject prevents its reception with stage accessories ; for 
assuredly the music is throughout as secular as that in any 
serious Opera of its composer. Whatever may be its 
ultimate fate, however, we owe a deep debt of gratitude 
to Sir Michael Costa for placing before us a work so 
thoroughly reflective of the brightest portion of Rossini’s 
career; and the directors of the Sacred Harmonic Society 
may be assured that in so liberally seconding the inten- 
tions of their Conductor they have materially added to the 
reputation of an Association which has already done so 
much for sacred art in England. 





PHILHARMONIC SOCIETY. 


Ar the fifth Concert, on the 1st ult., the performance 
of Mendelssohn’s pianoforte Concerto, in D minor, by 
M. Planté, was the prominent feature. In these days of 
‘higher development” it is positively refreshing to listen 
to such artistic and legitimate playing as that of the 
French pianist, whose special aim seems to be that of 
exhibiting his own high powers by clearly revealing the 
beauties of his author. His expressive and refined touch 
were heard to much advantage in the Adagio; and the 
Finale was given at a speed which would have been dangerous 
to one less perfect in technical accuracy. His success was 
most decisive with the audience, and in the second part of 
the programme his rendering of Mendelssohn’s Caprice, 
Op. 16, his own arrangement of Boccherini’s ‘‘ Menuet,” 
and Liszt’s ‘‘Mélodie Hongroise,’”’ elicited a storm of 
applause. The marvellous execution of Senor Sarasate, in 
Raft’s three movements from his Suite in G minor for 
violin and orchestra, fairly astonished his hearers, the 
‘* Moto perpetuo,” especially, being played with an ease 
which effectually concealed its extreme difficulty. As an 
encore he performed a Spanish Dance, which was equally 
well received. The orchestral pieces were Beethoven’s 
Symphony in C minor, Mozart’s ‘‘ Jupiter Symphony,” and 
Auber’s Overture to ‘‘ Masaniello.” Mdlle. Riego made but 
little effect in Handel’s showy Air, ‘‘ Sweet Bird’’—the flute 
obbligato, however, being excellently played by Mr. 
Svendsen—but the expressive little song by Giordani, 
‘* Caro, mio ben,” was effectively sung by Mdlle. Redeker. 
The sixth Concert, on the 22nd ult., included the fine violin 
playing of Signor Papini, who performed Spohr’s Dramatic 
Concerto with much success. Miss E. C. Thursby, from 
America, made her début on the occasion, and elicited 





well-deserved applause by her singing, both voice and 
method justifying us in predicting for her a high place 
amongst concert-singers. The Symphony was Schubert’s 
in C, and the Overtures Sterndale Bennett’s ‘“* Naiads,” 
Beethoven’s ‘* Leonora,” No. 3 (encored), and Weber’s 
“Oberon.” Mr. W. G. Cusins was, as usual, the Conductor 
at both Concerts. 





OPERA-COMIQUE. 

THE production of the new comic Opera, on the 25th 
ult., called ‘‘H.M.S. Pinafore, or The Lass that loved a 
Sailor,” the libretto by Mr. W. S. Gilbert, and the music 
by Mr. Arthur Sullivan, confirms us in the opinion we 
expressed in noticing “ The Sorcerer,’ that this firmly 
cemented union between author and composer is detri- 
mental to the art-progress of either; however, they may 
succeed in satisfying the temporary taste of an Opéra- 
Comique audience. Offenbach has shown us how merely 
lively and pleasing tunes can attract the general public ; 
but Auber has proved that something higher is demanded 
for what is understood as “‘ comic opera;” and that Mr. 
Sullivan has in him the true elements of an artist, which 
would be successfully developed were a carefully framed 
libretto presented to him for composition, can scarcely be 
doubted. Having thus conscientiously discharged our 
duty as art-critics, let us at once proceed to say that 
‘““H.M.S. Pinafore” is an amusing piece of extravagance, 
and that the music floats it on merrily to the end. The 
story—which turns on the love of a young sailor for his 
Captain’s daughter, a happy dénotiment being brought 
about by the declaration of a bumboat-woman that, having 
two children to nurse, she ‘‘ mixed them up,” and that the 
Captain should be the common sailor, and the common 
sailor the Captain—lends itself very well to the musical 
treatment it has received; and the serious manner assumed 
by the Caftain (excellently played by Mr. Barrington), and 
the imperturbable official bearing of Mr. Grossmith, jun., 
as Sir foseph Porter (First Lord of the Admiralty), materi- 
ally enhance the effect of the concerted pieces in which 
they are concerned. Amongst the best of these we may 
name the opening solo, with chorus, of the Captain, in 
which the responses of the crew are cleverly managed; 
the finale to the first act, ending with a tuneful dance; 
a trio for Sir Foseph, the Captain, and his daughter, 
Fosephine, where each character is supposed to be ringing 
the wedding-bells; and a portion of the ensemble, in which 
the young lover, Ralph Rackstraw, is warmly congratulated 
by his companions on the fact of his being an Englishman 
—all these pieces being enthusiastically encored. A duet, 
too, in which the morose member of the crew, Dick Deadeye, 
informs the Captain of the intended elopement of his 
daughter, is full of character, and was also redemanded. 
As a rule, the acting was better than the singing; but 
Miss Emma Howson, who made her first appearance in 
London as the Captain’s Daughter, created a highly 
favourable impression, the whole of her music, especially 
the ballad, ‘‘ Sorry her lot who loves so well,” being given 
with much purity of style. A printed apology was cir- 
culated in the house for Mr. Barrington, who was evidently 
suffering from a severe cold, but he manfully sang the 
whole of his music. Mr. Power as Ralph Rackstraw, Mr. 
R. Temple as Dick Deadeye, and Miss Everard as the 
bumboat-woman, thoroughly entered into the humour of 
their parts, and the Chorus seemed to have been well 
drilled. The first song of Sir ¥oseph, detailing the manner 
in which he had gradually risen to his exalted station, 
was redemanded; but the unaccompanied glee, for Ralph, 
Boatswain, and Boatswain’s Mate, was too imperfectly 
sung to warrant us in speaking of its merits. The Opera 
was carefully placed upon the stage, and Mr. Sullivan, 
who conducted, was called for at the conclusion, and 
appeared, accompanied by Mr. Gilbert. 





MADAME VIARD-LOUIS’S CONCERTS. 


Tue third of this series of Concerts was given at St. 
James’s Hall on the afternoon of the 30th April. A novelty 
in the programme wasa “ Suite” by M. Massenet, especially 
written for the oacasion, and conducted by the composer. 
The “scénes dramatiques,” of which this work consists, 
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are illustrative of certain portions of Shakespeare’s plays. 
No. 1, “ Ariel and the Spirits ” (“* Tempest”) contains much 
fanciful writing, reminding us occasionally of Mendelssohn ; 
but the best of the three movements is No. 2, ‘* The Sleep 
of Desdemona” (** Othello’’), which is an exceedingly grace- 
ful and imaginative piece, and highly suggestive of the 
subject. The Finale, “ The Witches,” ‘‘ The Apparition,” 
“The Banquet,” and ‘* The Coronation ” (‘‘ Macbeth”), 
vividly colours these incidents of the play, one of the 
points worthy of special mention being the subject re- 
presenting the banquet scene, which creeps in after the 
interruption of the feast by the ghost of ‘ Banquo,” as if 
desirous of continuing the revelry in defiance of the 
apparition. The bright effect of the March, too, in the 
last division of the movement, happily illustrates the 
Coronation, and concludes a composition which we trust 
may often obtain a hearing when so excellent an orchestra 
can be assembled to do justice to its merits. Another 
example of French “ programme music ” was the charac- 
teristic ‘‘ Danse des Sylphs,”’ from ‘‘ Le Damnation de 
Faust ’’ of Berlioz, which created such an impression as to 
cause a demand for its repetition not to be resisted. 
Madame Viard-Louis displayed good executive power in 
Hummel’s pianoforte Concerto in B minor, but was 
scarcely so successful in Beethoven’s Sonata in D major, 
known as the “‘ Pastoral.” The exceptionally fine qualities 
of the band (under Mr. Weist Hill) were amply evidenced 
in Beethoven’s ‘* Leonora”’ Overture (No. 3), Mendelssohn’s 
“Italian Symphony,” and Sterndale Bennett’s Overture, 
“The Wood Nymphs.” Madame Lemmens-Sherrington 
was the vocalist. 





BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


Tue last Concert of the season was given on the 6th ult. 
at the Shoreditch Town Hall, before a large audience. The 
gradual advance of this Society, not only with respect to 
the art progress among its members, but in the estimation 
of the general public, has within a comparatively short 
period so attracted the attention of the musical press to its 
performances that both the Choir and its excellent Con- 
ductor, Mr. Ebenezer Prout, may fairly congratulate them- 
selves upon the success of their labours and nerve them- 
selves to increased exertion in the future. The rendering 
of Niels W. Gade’s Cantata, the ‘‘Crusaders,’”’ at the 
final Concert was in every respect thoroughly worthy of 
the reputation of the Association, the Choruses being 
given with the utmost precision, with due attention to 
gradations of tone, and with a dramatic colouring posi- 
tively essential to the due effect of the work; the pictu- 
resque instrumentation, too, receiving the utmost justice 
from a small but most efficient band. The principal 


vocalists were Miss Marian Williams, Mr. Barton 
McGuckin, and Mr. Thurley Beale, all of whom 
sang well; Miss Williams, although the music was 


unquestionably too low for her, giving with much 
intelligence the long and exacting solo for Armida, 
‘““They softly sleep in cool and peaceful night!” 
Mr. McGuckin displaying a good voice and style in the 
“* Crusaders’ Song,” and Mr. Beale singing the impressive 
music of Peter the Hermit with a thorough appreciation of 
the composer's intention. The excellent qualities of the 
Choir were again most successfully tested in the rendering 
of Handel’s Chorus, ‘‘ Crown with festal pomp,” from 
“‘ Hercules,” in the second part, and in Horsley’s Part-song, 
“See the chariot at hand.” A good word must also be 
given for Miss Marian Williams’s unaffected and artistic 
interpretation of Mozart’s ‘ Vedrai carino.’’ Sterndale 
Bennett’s descriptive and highly poetical Fantasia-Overture, 
‘* Paradise and the Peri,” Gounod’s “ Funeral March of a 
Marionette” (the demand for the repetition of which was 
happily resisted, and Auber’s Overture, ‘ Le Cheval de 
Bronze,” were the purely orchestral pieces, and all were 
finely played. Mr. Ebenezer Prout conducted with his 
accustomed skill and earnestness, and received from the 
audience an ovation which he has legitimately earned. 
Amongst the works promised for next season are Schu- 
mann’s music to ‘*Faust,’’ Handel’s Chandos Anthem, 
““© praise the Lord with one consent,” Dr. Bridge's 
Oratorio, ‘Mount Moriah,” Mendelssohn’s ‘“ Walpurgis 
Night,” Sterndale Bennett's ““ May Queen,” and Brahms’s 
“ Song of Destiny.” 





THE Two Hundred and Twenty-fourth Anniversary 
Festival Service of the Sons of the Clergy took place in 
St. Paul’s Cathedral on Wednesday, the 15th ult., the 
arrangements being similar to those of former years. Dr, 
Stainer had an excellent band of fifty under his command, 
and the opening part of Spohr’s fine Overture to the 
‘‘Fall of Babylon,” which preceded the Service, was quite 
enough to satisfy the most critical as to the efficiency of 
that part of the band which is perhaps most difficult to 
obtain in anything like perfection—the wind instruments. 
In the Overture the snare drum, which we think was 
used for the first time in St. Paul’s, must have slightly 
shocked those who are not yet convinced that the church 
is quite a suitable place for this kind of instrumental 
music; but, to our thinking, the effect was by no means 
secular, and it certainly would have been a great pity if 
Dr. Stainer had omitted this instrument, which gives 
special character to what we suppose must be called the 
Persian part of the Overture. The usual proper Psalms 
were sung by the Cathedral Choir to single chants, 
but both the auxiliary choir and band joined in the 
Glorias, making a most befitting close to each Psalm. 
The Magnificat and Nunc Dimittis were sung to music 
specially composed for the occasion by Mr. Eaton 
Faning, a young composer of much promise. The com- 
position must be acknowledged to be most successful, 
and Mr. Faning has given us a very valuable addition to 
our stock of orchestral settings of these Canticles. The 
instrumentation, too, was fresh and effective, while the 
vocal part was free from those ambitious and unnatural 
strainings after effect which so frequently mar the efforts 
of young composers. The Anthem was Spohr’s tho- 
roughly devotional Cantata, ‘*God, Thou art great”—a 
work not sufficiently well known inside the walls of our 
churches. The solo parts were sustained by the following 
members of the Cathedral Choir: soprano, Masters 
Whittle, Terry, and Banemann; alto, tenor, and bass, 
Messrs. Frost, Kenningham, and De Lacy. Inthis, as in all 
the other vocal parts of the Service, the Choir showed the 
true characteristics of a highly trained body of vocalists— 
promptness, purity of tone, refinement as to general 
expression, and in nice gradations of power; all were here, 
and the result was, as might be expected, a service of almost 
unexampled excellence. Mr. G. C. Martin, sub-organist 
of the Cathedral, presided at the organ throughout the 
whole Service with his accustomed and recognised ability. 


Tue Gregorian Association held its Annual Festival in 
St. Paul’s Cathedral on the 16th ult., and attracted an 
immense congregation. The Choir, which numbered 1,200 
voices, sang generally with fine precision and with mar- 
vellous effect. Mr. Warwick Jordan, the organist to the 
Association, presided at the organ asusual, and played with 
extreme care and judgment. The Processional Hymn was, 
** Advance! advance! the day is come!” to the German 
Choral, ‘‘Ein Feste Burg,” and produced perhaps the 
most majestic effect of the whole Service. The Psalms 
selected were the g2nd and the 122nd, and were, as a 
whole, well sung. The Magnificat was sung to a setting 
of the Seventh Tone, and the Nunc Dimittis to the Third 
Tone (Cologne use). The Anthem was Dr. Croft’s “ Cry 
aloud and shout,’”’ which perhaps was not a wise selection 
for such an enormous choir. The effect of the first part 
was simply stupendous, but in the fugal movement (a style, 
by the way, utterly unsuitable for such an occasion) the 
voices and instruments, to say the least, were rather wild, 
and had it not been for the organist’s judgment and deter- 
mination, perhaps the result would have been a complete 
failure. The Offertory Hymn was, ‘“ Of the Father, sole 
begotten,” and after the Blessing ‘‘ Jerusalem the Golden” 
served as a Retrocessional. The Rev. H. C. Shuttleworth 
intoned the prayers. 


Tue fifth annual meeting of the London Church Choir 
Association was held on Tuesday the 7th ult. at the Cannon 
Street Hotel. Through the unavoidable absence of the 
President, the Rev. W. C. F. Webber, from ill health, the 
chair was taken by Mr. Horace Buttery, an old supporter 
of the Association. The balance was not so favourable 
as that shown at the last meeting ; but it was explained that 
an additional expense on that of the previous year’s festival 
had been incurred for the hire of chairs. The Association 
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had, however, been fully compensated by accommodating 
1,000 more people in St. Paul’s Cathedral than hitherto. 
Some discussion took place as to the arrangement at the 
previous festivals in the Cathedral, and alterations affecting 
one or two points will be tried on the next occasion. The 
mode of carrying out the practices will be modified in future, 
and it was agreed that in cases of new choirs wishing to 
join the Association they will be required to pass a test of 
efficiency. A hope was expressed, and cordially concurred 
in, that the Association might be able to lend its aid to 
appropriate Charities. The meeting concluded with a vote 
of thanks to the Chairman and Choirmaster, and to those 
gentlemen who had given their services at the last festival. 


Mr. JoHN FarmeEr’s Oratorio,‘ Christ and His soldiers,” 
produced recently at Harrow, at which school Mr. Farmer 
has long been the Musical Professor, was performed for 
the first time in London, at Exeter Hall, on Saturday last, 
the 25th ult. Mr. Farmer’s work, which is simple and 
unpretending in character, having been written mainly 
with the object of being sung to children, consists of two 
parts composed of popular hymns set as solos and choruses 
to original music, and representing scenes in the life of the 
Saviour. The solos were effectively sung by Miss Fonblanque 
(who replaced Miss Robertson), Miss Annie Butterworth, 
Mr. Arthur Hooper, and Herr Henschel, the latter artist 
creating a very marked impression in the Solo and Chorus, 
‘““When our heads are bowed with woe.”” The band and 
chorus, which consisted of about 300 performers, were alike 
efficient, and were ably directed by the composer, who was 
warmly greeted both at the commencement and termina- 
tion of the work. The Concert, which was given in aid of 
the Convalescent Home in connection with King’s College 
Hospital, was attended by a crowded audience. 


AT the seventy-fourth monthly Concert of the Grosvenor 
Choral Society on the 26th April, Haydn’s ‘‘ Spring ” was 
successfully performed; and mention must also be made 
of the effective rendering of Weber’s Concertstiick by Miss 
Marie Odell. The solo vocalists were Miss Josephine 
Fulham, Mr. Arthur Weston, and Mr. Henry Baker; and 
a feature in the selection was a violin solo, well played by 
Mr. S. Dean Grimson, the leader of the band. The pro- 
gramme of the Concert on the 17th ult. was entirely 
miscellaneous, including Stevens’s Glee, ‘‘ The cloud-capt 
towers’ (encored), several Part-songs, and the Madrigals, 
“ Hark ! how the birds” (Lahee), and ‘‘ Now is the month 
of maying” (Morley). The soloists were the Misses 
Wilkinson, Lewer, Hemming, and Frame, Messrs. Arthur 
Weston, T. Nettleship, and Henry Baker. Mr. J. G. 
Callcott conducted at both Concerts. 


THE 140th Anniversary Festival of the Royal Society of 
Musicians was held at Willis’s Rooms on the 3rd ult., under 
the presidency of the Right Hon. Sir. Alex J. E. Cockburn, 
Lord Chief Justice of England, who made an eloquent 
speech in advocacy of the claims of the Society to public 
support. Amongst the ot!er speakers during the evening 
were Lord Dudley, Lord Hampton, Professor Macfarren, 
and Mr. John Hullah. A selection of instrumental music 
was performed by Madame Arabella Goddard (pianoforte), 
Sefior Sarasate (violin), and the following vocalists contri- 
buted solos: Miss Mary Davies, Madame Mudie-Boling- 
broke, Mr. W. H. Cummings and Mr. Maybrick. The 
London Vocal Union, under the able direction of Mr. 
Fred Walker, also lent efficient aid. The vocal music was 
accompanied by Mr. Charles Gardner and Mr. Fountain 
Meen. 

On Tuesday, the 6th ult., at Upper Norwood, the foun- 
dation of a new Church, dedicated to St. John the Evan- 
gelist, was laid by Rowena Mildred Bateman. There was 
a numerous attendance of both clergy and laity. After 
the ceremony a procession was formed into the temporary 
church where Evensong was held. The prayers were 
intoned by the Rev. F. Bateman (Vicar), and the sermon 
preached by the Rev. G. H. Wilkinson (Vicar of St. Peter’s, 
Eaton Square). The service was musical throughout, the 
Choir being strengthened by Messrs. T. Large, Beckett, 
and Arthur Wilkinson, who sang in the Anthem “I have 
surely built Thee an house,” by Dr. Boyce. Mr. Westropp 
Wilkinson, the Organist, presided in a most efficient manner, 
and the whole of the music was conducted by Mr. Ralph 
Wilkinson (gentleman of Her Majesty’s Chapel Royal). 





On Monday evening, the 2oth ult., Dr. Bridge, of 
Westminster Abbey, opened the organ newly erected in 
St. Mark’s Church, Walworth. The programme contained 
Mendelssohn’s Sonata, No. 2; Allegretto in C, by Gade; 
Introduction and Fugue (A minor), Hardcl; Barcarole, 
Sterndale Bennett; and Bach’s Prelude and Fugue in 
B minor. The performance of all these works was ex- 
cellent, great judgment being displayed in the use of the 
solo stops. The organ was purchased by the Rev. R. R. 
Resker, the Vicar, from the Ecclesiastical Commissioners, 
and removed from St. Dionis Backchurch (now being 
pulled down) by Messrs. Maley, Young, and Oldknow, 
Organ Builders, King’s Road, St. Pancras. It was built by 
Renatus Harris in 1724, and contains three manuals and 
twenty-seven stops. 


Mr. CHARLES LunN gave alecture on “ Vocal Expression” 
in the concert-room of the Royal Academy of Music on the 
17th ult., in which he ably advocated the necessity ot 
training the intellectual as well as the vocal powers ot 
those who desire to express their words according to their 
meaning; the only question being—if we may judge from 
the method exhibited by the lady who sang “ Rose softly 
blooming ’’—whether he does not push this theory some- 
what beyond the legitimate province of the “ singing mas- 
ter.” We cannot say that Mr. Lunn brought forward any 
novel views, but what he said was well said; and those 
who desire to form a more intimate acquaintance with his 
method should consult his many writings on the subject, 
all of which are most earnestly and conscientiously 
written. 


A SpecraL Service was held at All Saints’ Church, 
Kensington Park, on April 30, on the occasion of the un- 
veiling of a new reredos and three new stained-glass 
windows. The Service was the Magnificat and Nunc 
Dimittis in F (E. H. Birch) ; Anthems, “I have surely built 
Thee an house” (Boyce), ‘ King all glorious ” (J. Barnby) ; 
Te Deum in F (S. S. Wesley), all of which were effectively 
rendered. The solo parts were taken by Messrs. J. Lyndon 
Hodges, Stedman, and Horscroft. The accompaniments 
were played by the Organist, E. H. Birch, Mus. Bac., Oxon., 
who has brought this Choir to a high state of efficiency. 
The church was crowded, Bishop Jenner and the Archi- 
mandrite of the Greek Church occupying places amongst 
the clergy. 


Miss ELIZABETH PHILP gave a Concert at St. James’s 
Hall, on the 2oth ult., before a numerous audience. The 
programme consisted principally of vocal compositions, 
and included a large number of the songs of the concert- 
giver, all of which, judging by the warm applause with 
which they were greeted, are likely to become general 
favourites. Miss Philp was assisted by several eminent 
vocalists, a débutante, Madame Emily Davison, gaining a 
well-deserved encore for Gounod’s “O that we two were 
maying;” and in the instrumental department by Herr 
Frantzen and Miss Cronin (pianoforte), and Herr Van 
Biene (violoncello). The Conductors were Sir Julius 
Benedict, Mr. Louis Diehl, and Signor Randegger. 


THE second annual Concert of Mr. George Gear, which 
was given at St. George’s Hall on the 14th ult., afforded 
this rising young artist an opportunity of exhibiting his 
powers, both as a pianist and composer, to much advantage. 
His Quartett for stringed instruments, and “ Valse Fantas- 
tique,” for pianoforte, were greatly admired; and three 
songs, given respectively by Madame Patey, Mr. Lloyd, 
and Miss Leonora Braham, elicited enthusiastic applause, 
the one assigned to Madame Patey, ‘‘ The day is done,” 
being redemanded. In all his solos Mr. Gear was 
thoroughly successful, his performance of the pianoforte 
part of Mendelssohn’s Trio in C minor (with MM. Wiener 
and Albert) being especially worthy of praise. 


Tue St. George’s Glee Union gave its usual monthly 
Concert at the Pimlico Rooms on Friday, the 3rd ult., when 
Sir Sterndale Bennett’s “ May Queen” was given ina very 
satisfactory manner, the Choir, under the conductorship of 
Mr. T. Garside, doing full justice to the choruses. The 
soprano music was very well rendered by Miss Jessie Royd, 
and the tenor and bass by Messrs. Faulkner Leigh and 
R. F. Roberts; Miss Clara Nash was the contralto, and Miss 
Ellen Bliss accompanied. A short first part consisting of 
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Part-songs, songs by Miss Nash and Mr. R. F. Roberts, and 
a pianoforte solo by Miss C. Lockwood completed a most 
satisfactory programme. Mr. Joseph Monday conducted. 


An Evening Concert was given by Miss Julie Sydney 
on the 16th ult. at the Beethoven Rooms, before a large 
audience. Miss Julie Sydney gave great satisfaction in 
her several songs, and Mesdames Eugenie Samuell, 
Alma Yorke, Lucia Lyall (who possesses an admirable 
contralto voice), Mr. Stedman (in ‘* A Sea Song” by H. 
J. Stark), Signor Urio (in two Italian airs), and Mr. Theo- 
dore Distin (in ‘‘O ruddier than the cherry”), were all 
highly successful. The pianoforte playing of Messrs. 
E. H. Thorne and W. S. Hoyte was much admired, as 
was also the harp solo of Herr Oberthur. 


A SusscripTion Concert was given by Miss Ada Hol- 
man at the Drill Hall, Ealing Dean, on the 22nd ult., 
in aid of the Ealing Almshouses Building Fund. The 
artists were Madame Cellini, Miss Marion Beard, Mr. 
Faulkner Leigh, Mr. C. J. Vincent (who was very success- 
ful in txo German songs by Hoffmann), and Signor de 
Lara; Miss Ada Holman, Mr. Oliver King, and Mr. H. 
Parker (piano), Madame Varley-Liebe (violin), and Miss 
Marion Beard and Herr Oberthur (harp). Miss Holman’s 
piano solos and a duet by Saint-Saens (in which she was 
joined by Mr. King) were much appreciated. 


THE Lee and Lewisham Musical Society gave its first 
public Concert on the 30th of April, at the Union Chapel, 
High Street, Lewisham, under the conductorship of Mr. 
Sydney Cozens. 
‘** Athalie,” the soloists being Madame Worrell-Duval, 
Miss Edith Lancaster, and Miss Dones. The illustrative 
verses were recited by Mr. Evan Pryce Jones, and the 
accompaniments were played by Mrs. B. Miller, who was 
joined by Miss Ada Walker and Mr. W. Shepherd (harrno- 
nium) in ‘“*The War March.” Part II. was miscellaneous, 
and consisted of secular music. 


AN exceptionally attractive concert was given at the 
Atheneum, Camden Road, on Saturday the 25th ult. in 
aid of a local charity. The vocalists were Madame Rose 
Hersee, Madame Trebelli, Mr. Edward Lloyd, Mr. May- 
brick, and the Vocal Quartett. Solos on the pianoforte 
and violin were contributed by Madame Arabella Goddard 
and Mr. W. H. Eayres, the latter of whom was joined by Mr. 
Sidney Naylor in Beethoven’s ‘* Kreutzer Sonata.” The 
continued indisposition of Mr. Santley prevented his 
appearing as announced. The concert was in all respects 
very successful. 


Mr. GeorGE WatTs, the energetic musical director to 
Messrs. J. B. Cramer and Co’s. establishment at Brighton, 
announces during the month of June a Concert at the 
Pavilion, which will no doubt prove one of the principal 
attractions of the season at this fashionable watering- 
place. The vocalists are Mdlles. Minnie Hauk, Valleria, 
Héléne Crosmond, and Tremelli, Signori Campanini, 
Béttini, De] Puente, Foli,and M. Thierry. M. Victor Buziau 
will be the violinist and Mr. Willem Coenen the pianist. 


WE are gratified to learn that the efforts of the Com- 
mittee of the Alfred Stone Memorial Fund have resulted 
ina sum of £2,147 7s. 3d. being subscribed. The inci- 
dental expenses amount to £51 19s. 11d., leaving 
£2,095 7s. 4d. available for the objects in view. This sum 
has been handed over to three trustees for investment 
for the widow and children. The members of the Festival 
Choir have, by a special subscription, raised a sufficient 
sum to erect a suitable monument to the memory of Mr. 
Stone. 


Tue Stradivarius violin, date 1704, known to connois- 
seurs as the “ Betts Strad,” has been purchased by Mr. 
George Hart for the sum of eight hundred guineas. Some 
seventy years since it was bought by John Betts, the 
violin maker, for a sovereign, and he declined all offers of 
sale, though the then unprecedented sum of £500 was 
tendered. After his death it was disposed of to M. 
Vuillaume, of Paris, and afterwards to M. Wilmotte, of 
Antwerp, from whom its late owner purchased it. 


Mr. CHARLES GARDNER gave a Morning Concert at 
Willis’s Rooms on the 21st ult., before a highly appreciative 
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audience. In addition to the excellent pianoforte perform- 
ance of the bénéficiaire (who played his own Sonata in A) 
the rendering of the several pieces included the valuable 
services of Herr Ludwig (violin), Herr Daubert (violoncello), 
and Mr. W. G. Cusins (pianoforte), the singers being Mr. 
Shakespeare and Mdlle. Redeker. The vocal music was 
accompanied by Mr. Fountain Meen. 


On the occasion of Mr. George Legge resigning the post 
of organist and choirmaster of St. Thomas’s Church, 
Regent Street, W., to accept a similar appointment at 
St. Stephen’s, Haverstock Hill, the members of the choir 
invited him to a dinner, when they presented to him a 
handsome case of silver dessert-knives and forks, as a mark 
of their affection for, and the high esteem in which they 
held him. 


AN afternoon concert was given by Miss Mathews and 
Herr Louis Réver at Steinway Hall on the 11th ult. The 
programme consisted of Mendelssohn’s ‘‘ Lauda Sion,” 
which was very creditably sung by a small amateur choir, 
a Trio by Beethoven, Duet for violin and pianoforte 
(Schubert), and Solos by Miss Mathews, which were received 
with much applause. The vocalists were Miss Purdy and 
Mr. Henry Taylor. 


Mr. STEDMAN’s Concert on the 15th ult. at the Birkbeck 
Institution attracted a crowded audience, who showed 
their appreciation of an admirable programme excellently 
performed by Madame Liebhart, Miss Alice Parry, Madame 
Osborne Williams, Miss Kate Leipold, Mr. Stedman, Mr. 
. L. Wadmore, Mr. Howard Reynolds (cornet), Messrs. 
Hoyte and Stark (pianoforte). Several items in the pro- 
gramme were enthusiastically encored. 


THE competition for the Lady Goldsmid Scholarship at the 
Royal Academy of Music took place on the 29th of April, 
the examiners being Sir Julius Benedict, Messrs. H. C. 
Lunn, Brinley Richards, Dr. Steggall, and the principal, 
Professor Macfarren. There were twenty-three candidates, 
and the scholarship was awarded to Beatrice Frances 
Sarah Davenport. 


THE closing Concert of the second season of the Grove 
Park Choral Society, Chiswick, was held at the New 
Vestry Hall, Turnham Green, on the 1st ult., when the chief 
feature in the programme was the late Sir Sterndale Ben- 
nett’s Cantata, ‘‘The May Queen,” which was very well 
rendered. Mr. Theodore Drew conducted with his usual 
ability, Miss Bb. F. Wyatt being again the accompanist. 


THE following works will be performed by the Plymouth 
Vocal Association during the coming season: *“ Elijah,” 
‘‘ Joseph” (Macfarren), ‘‘ Messiah,” and ‘‘ Israel in Egypt.” 
Mr. Lohr will conduct as usual. 


WE regret to announce the death of Mr. Tyler, the 
well-known first clarinet at the Royal Italian Opera. Mr. 
Tyler will be regretted not only as a thorough master of 
his instrument, but for his many amiable qualities. 








REVIEWS. 





A Dictionary of Music and Musicians (A.D. 1450-1878). 
By eminent writers, English and Foreign. With illustra- 
tions and woodcuts. Edited by George Grove, D.C.L. 
Part II. [Macmillan and Co.] 


A GREAT feature of the second part of this work is the 
exhaustive article upon Beethoven, by the editor, which 
occupies upwards of ninety colurnns. For this paper the 
most reliable authorities have been consulted, and the 
result is as excellent and well-digested a biography as the 
limits of this Dictionary could possibly admit of. The 
account of the composer’s life in Vienna is especially good; 
and the various points of his character, as developed by 
the circumstances with which he was surrounded, are 
shown with an impartiality which is infinitely superior to 
that hero-worship which renders so many memoirs of the 
great men of the world almost valueless. We must like- 
wise mention in the highest terms the sketch of the career 
of Sir Sterndale Bennett, which not only does ample 
justice to his talent, but records the principal events of his 
life with an accuracy which contrasts strangely with the 
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biography of this artist by M. Fetis, to which we recently 
referred in our reviewing columns. The article upon 
Berlioz, too, fully proves that the editor of this work, 
although pledged to complete it within a couple of volumes, 
is resolved not to grudge space for those who are worthy of 
it; and we are glad indeed to see that the claims of a 
composer of such decisive originality as Hector Berlioz— 
whose influence, as is here stated, ‘‘has been and will 
again be felt far and wide ”—have been fairly set forth and 
ably urged in this Dictionary by so zealous a champion. 
Bellini, Sir Henry Bishop, and many others, have also 
sufficiently prominent positions in the work. It may be 
remembered that in our February number we called atten- 
tion to the fact of Mr. J. A. Novello having supplied the 
English text to Mendelssohn’s ‘‘ Lobgesang,”’ instead of Mr. 
William Ball (as stated in the first part of the Dictionary) ; 
but in the notice of Mr. William Bartholomew in the second 
part, this error is repeated. Let us hope, therefore, that a 
supplement at the conclusion of the book will rectify this 
and some other mistakes almost inevitable in a work of so 
comprehensive a nature; and whilst pointing out minor 
inaccuracies, it may be well to state that Dr. Bexfield’s 
Anthems were not posthumous publications, but were 
issued in November, 1849—four years before his death. 
Musicians will, we think, be surprised to find the name of 
Antoine Edouard Batiste omitted altogether, considering 
how many of his compositions are constantly before the 
public, and that a whole column is devoted to him in the 
recently published Supplement to Fetis’s ‘‘ Biographie 
Universelle des Musiciens;’’ and it seems strange, also, 
that we miss any mention of Dr. Armes (of Durham), Dr. 
G. B. Arnold (organist of Winchester, composer of the 
Oratorio, ‘‘ Ahab”), Frederic Archer, and some others we 
could mention. Of course we do not deny the privilege 
of the editor to reject any names he may think proper; 
but when, for example, in the first part of the Dictionary 
Signor Agnesi has no place, and a column is given to 
Belletti in the second part, we cannot quite see the prin- 
ciple of selection. The few woodcuts and musical illus- 
trations in the second part are exceedingly clear; and 
although so large a space is devoted to the biography of 
Beethoven, the work has advanced as far as Boieldieu. 


A Book of Musical Anecdote; from every available 
source. By Frederick Crowest, author of the ‘Great 
Tone Poets.” 2 vols. [Richard Bentley and Son.] 


THE title of this work conveys but an imperfect idea of 
its contents. Mr. Crowest is already known as the author 
of a book on the ‘“‘ Great Tone Poets” (as it is the fashion 
now to term the high-class composers), and feeling, we pre- 
sume, that he has not there said as much as he wanted to 
say upon his favourite art, he has collected his opinions in 
two fairly sized volumes, and preceded or followed them 
by anecdotes, ‘‘ many of which,” he says, ‘‘are new, many 
old; some have been in print before, and some have not.” 
Now we cannot but think that Mr. Crowest would have 
done more justice to himself, and earned a fairer hearing 
from those whom he addresses, had he allowed his well- 
considered remarks to appear without the stories, or the 
stories without the remarks; for in the work before us it is 
difficult to know whether the anecdote is hunted up to give 
force to the opinion, or the opinion written to give force to 
the anecdote: in either case we are inclined to believe that 
both are materially weakened by the union. Take for in- 
stance the following: ‘‘ Lully lost a leg on this wise. The 
King of France, Louis XIV., was once ill and nigh unto 
death. He recovered, however, and the Court musician 
was directed to compose a Te Deum in grateful celebration 
of the event. On the night of its first performance the 
composer himself conducted, and, finding that the band was 
getting a little unsteady, in his excitement he struck his 
foot with the bdton, with which he was conducting. The 
blow caused a blister, which became so violently inflamed 
that his physician advised him at once to have a toe taken 
off, and, after some days, his foot, and at last he had to 
lose the whole limb.” A little incident like this is interest- 
ing enough as far as it goes; but on such slender materials 
our author thus moralises: ‘“ Now this is worth the atten- 
tion of Conductors. There is no prescribed style of con- 
ducting, a fact well known to all frequenters of concerts or 


operas. On the other hand, we all know there is all the | 





diversity of styles that could be wished for. One Conductor 
treats us to a definition of the circle in indicating common 
time, another patronises the statuesque style, and goes 
through the whole performance ‘as cool as a cucumber ;’ 
another is frantic or fearfully agitated, and taxes to the 
utmost the stability of the stool on which he sits. Between 
these two latter we may see every variety; and in making 
our choice of any one style we shall probably do well to 
avoid both extremes, not forgetting the warning of the 
consequences of Lully’s over-vehemence.” Artistically there 
can be no doubt that an orchestra should be directed firmly, 
yet quietly; but avoiding ‘** over-vehemence ” for fear you 
should lose a leg reminds us ofthe man who, not being able 
to find boot-hooks when about to put on his boots, used 
two forks, one of which sprang upwards and destroyed the 
sight of an eye, and so—he never wore boots afterwards. 

But although we may take exception to the general 
design of the work, we cannot but express our admiration 
at the industry of the author in collecting so vast a number 
of anecdotes upon the art, some of which are admirable, 
and all indeed well worthy of being preserved. Of course 
we cannot hold Mr. Crowest responsible for the authenticity 
of every story; but, as he truly says in his preface, “ they 
are ail characteristic of the persons of whom they are told.” 
Amongst the musical opinions, too,we light upon many truths 
which are generally conveyed in forcible language, and are 
good enough indeed to be published apart from the anec- 
dotes with which they are connected. With some of these 
remarks, however, we cannot agree ; as, for instance, where, 
after “following Bombet’s fancy,” as our author says, of 
comparing painters with composers, he places Wagner 
with Millais, Mendelssohn with Turner, and Spohr with 
Constable; but Mr. Crowest of course speaks solely 
from the impression upon himself; and the history of music 
will prove to us the different effect of ‘* tone-poems ” upon 
different individuals, even upon those whom we should 
imagine the most competent to judge. It would be im- 
possible from the 253 anecdotes contained in these volumes 
to name even half of those which we think especially en- 
titled to attention; and as our reviews do not include 
extracts, save in illustration of our remarks, readers will 
not be surprised that, in recommending the work, we do 
not partially forestall their pleasure in reading it by transfer- 
ring a number of Mr. Crowest’s anecdotes to our own pages. 
A very commendable feature in the arrangement of the 
stories is their division into four classes, Book i. containing 
those relating to Composers, Book ii. to Singers, and 
Book iii. to Instrumentalists, Book iv. being miscellaneous. 
We have also a carefully compiled index, in which reference 
is made to the page in which an artist’s name is mentioned. 
In conclusion we may say that the work is in every respect 
so well got up that, in addition to the attraction of its con- 
tents, it will make an elegant book for the drawing-room 
table. 


Novello’s Music Primers. Edited by Dr. Stainer. 


Counterpoint, by J. Frederick Bridge, Mus. Doc., 
Oxon., &c. [Novello, Ewer and Co.] 


‘Dr. BripGE has performed with great dexterity one of 
the most thankless tasks that can fall to the lot of a 
modern musician. He has added yet another compilation 
of the ancient rules of counterpoint to a wearisome list of 
predecessors reckoned almost by thousands. The author of 
the Primer on “* Counterpoint ” discovers at once his special 
aptitude for the work he has undertaken. Ina few intro- 
ductory observations, he not only provides for us a 
condensed history of the art, exhibiting its growth from 
the embryotic diaphony to the highly organised modern 
fugue, but allows us to see that, imbued with the modern 
spirit he is thoroughly prepared to meet the inquiries of a 
too sceptical student. When he tells us that, instead of 
reproducing examples from Fux and the old contrapuntists, 
he has written more modern examples for the Primer 
himself, we are to understand that the art of counterpoint 
has passed through two remarkably distinct periods, known 
in music as those of the old and new Tonalities. We have 
therefore in collating the traditional rules to separate, not 
exactly the wheat from the chaff, but the rules which are 
suited to modern requirements from those that are not. 
The examples Dr. Bridge has given are such as would 
naturally be expected from a writer of his position and 
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titles in the faculty he represents. The ‘‘ hood,” however, 
is not necessarily a guarantee for the extreme care and 
conscientiousness so evident in every page of the treatise 
we are noticing. The student in reading this Primer will 
generally find anticipated in the text accompanying or ex- 
plaining each example most of the stereotyped objections 
made by generation after generation to this or that ‘ stupid 
tule” in counterpoint. He will be taught gradually to 
comprehend, if out of the 131 paragraphs the book 
contains at least 100 are bond fide rules, and not half a 
dozen amongst them of any use to the modern composer, 
that, nevertheless, every ancient rule had some good object 
under the conditions prevailing when it was made; and in 
certain given species of counterpoint those conditions 
must always be supposed to prevail. It is of no use 
adapting the rule to other conditions, but it is always well 
to understand its object and compare what seems to be 
intended with our modern harmony notions. Sometimes 
it may happen, as a result of such comparison, that instead 
of abolishing the old rule we are inclined to abolish the 
harmony notion. No musician, of course,'thinks of neglect- 
ing counterpoint; but it is better, if only for their negative 
value, not even to neglect the old rules, however incon- 
sistent they may appear, or in some instances are, as Dr. 
Bridge himself is not afraid to show us. 

In his introductory observations Dr. Bridge says: “In 
England and in some other countries it became customary 
to teach harmony only, or at any rate before counterpoint. 
To a certain extent a reaction has set in and many eminent 
musicians now urge that counterpoint should be taught 
with and made the basis of harmony.” The suggestion 
involved in that quotation is so interesting, we venture to 
do little more than draw attention to it. To dilate on the 
subject would involve a dissertation. We apprehend that 
Dr. Bridge approves the suggestion. If so, many will be 
of his opinion; but perhaps with the reservation that its 
adoption would require a complete change in current 
methods of teaching harmony. For example, we cannot 
write counterpoint harmony-wise, and with modern com- 
plications, and treat each part as evolved from the harmonic 
series of one fundamental. It is a significant fact, that 
theorists of the now rather antiquated ‘‘ harmonic school ” 
have sneered at Palestrina and the contrapuntists. The 
reaction Dr. Bridge refers to has set in, and the harmonic 
series itself is being relegated gradually to a more subor- 
dinate position as an exemplar in harmony. To demon- 
strate the occasional antagonism necessarily arising between 
harmony according to any system and counterpoints 
formed on scale subjects, we need only refer to paragraph 
52 in this Primer. ‘“‘ There are cases,” we are told, 
“where a perfect fifth must be treated as a discord,” &c. 
That may be perfectly correct as an old contrapuntal rule, 
but as a question of harmony, in no conceivable case can 
a perfect fifth be treated asadiscord. Dr. Bridge treats 
the note B in the fifth E-B resolving on E-C, as most 
people would treat it, as a leading note, prolonged or pro- 
jected into the tonic triad. To treat it as a discord in 
obedience to old rules we have to “imply,” not a whole 
fundamental series of harmonics having nothing whatever 
to do with the context, but simply that the leading note 
is sounded with the tonic on which it finally resolves, and 
the appearance of which in the meantime it is made to 
tetard. In that sense, as a melodic note of retardation, the 
ancients called it a discord. It is, mutatis mutandis, pre- 
cisely the same in the case of the suspension. It is an 
immense assistance in these questions to treat with com- 
parative indifference the note of prolongation, and consider 
only the sound on which we intend that note to resolve, 
and the harmony of the second chord, or chord of resolution, 
which it disturbs. Dr. Bridge has hit upon the right 
method in paragraph 25. We wonder he has_ not 
made more use of it. The task, however, he had to per- 
form was of a certain kind and bound within very precise 
limits. What he set himself to do he has done thoroughly. 
For an example in florid counterpoint introducing points 
of imitation, Dr. Bridge acknowledges his indebtedness to 
his old master, Sir John Goss. One or two examples in 
counterpoint in six parts are by Dr. Keeton, of Peterborough. 
James Higgs, Esq., Mus. Bac., hon. secretary of the 
Musical Association, has assisted Dr. Bridge with valuable 
Suggestions. The parentage and sponsorship of the 


treatise are accordingly sufficient guarantees as to its value, 
It is in all sincerity a careful and judicious compilation, 
neither blemished, as such things might be, by modern 
harmony “ fads,” nor by a blind faith in the wisdom of our 
forefathers. 


Semele. An Oratorio. Composed in the year 1743 by 
G. F. Handel. Edited, and the Pianoforte accompaniment 
revised from that of the German Handel Society, by 
Ebenezer Prout. [Novello, Ewer and Co.] 


For want of a better term this work may be called a 
‘Secular Oratorio ;”’ but in truth, save from its length, it 
might with more propriety be entitled a ‘‘ Serenata.” 
Arnold, evidently not wishing to style it an Opera, mentions 
it as a ‘dramatic performance,” and certainly the nature 
of the libretto precludes the possibility of our surrounding 
it with any religious associations. Victor Schcelcher in 
his ** Life of Handel ” classifies it with ‘* Acis and Galatea,” 
and dwells on the absurdity of the feeling which, in the 
composer’s time, prompted persons to forbid ‘‘ Esther” or 
‘“‘ Judas Maccabeus” to be played in action, whilst they 
could listen with equanimity to “‘Semele” even in Lent, 
because it was ‘‘ after the manner of an Oratorio.’’ What- 
ever name we may give to this composition, however, there 
can be no doubt that it contains some very fine music, 
many of the choruses, indeed, being in the master’s best 
style. The pianoforte accompaniment in this edition is 
mainly that prepared for the German Handel Society by 
E. F. Richter, only a few passages, which were not very 
close to the original score, having been modified by the 
editor. We cordially commend this publication to the 
attention of the many admirers of Handel in this country, 
to whom the music will have all the charm of novelty. 


Sonatas for the Pianoforte. Composed by W. A. 
Mozart. Edited and fingered by Agnes Zimmermann, 
[Novello, Ewer and Co.] 


UnirorM with the Octavo edition of Beethoven’s 
Sonatas, this volume—precisely the same in its contents 
as the folio edition, but re-engraved for publication in this 
shape—is now issued for the benefit of those who care not 
for possessing these compositions in a more luxurious, but 
certainly less portable, form. In our former notice of these 
beautiful Sonatas we expressed a hope that they may be 
more placed in the hands of young pianoforte students 
than they have hitherto been; and their publication at a 
still lower price will unquestionably have the effect of 
additionally stimulating both teachers and pupils to become 
more intimately acquainted with compositions of such high 
artistic importance. 


Lieder ohne Worte ; for the Pianoforte. Composed by F. 
Mendelssohn Bartholdy. [Novello, Ewer and Co.] 

NoruHING need now be written respecting the intrinsic 
value of this casket of musical gems; but that the whole 
of the eight books, forming the complete work, are con- 
tained in the two cheap editions now before us cannot be 
too widely known. We have carefully looked through the 
volumes—which are identical, as far as the contents are 
concerned, the sole difference being that the music extends 
to 155 pages in one edition, and is contained within 102 
pages in the other—and find not only that the engraving is 
beautifully clear in both, but that they have been thoroughly 
revised by comparison with the latest issues of the work in 
Germany, some few points, which have always been open 
to question being, as it appears to us, satisfactorily cleared 
up; as only one proof of which we may mention that the 
direction ‘‘ Piano agitato”’ (No.5, Book 1), hitherto printed 
in English editions, is now marked, as it was doubtless 
intended, ‘“ Poco agitato.” Although the ‘‘ Lieder ohne 
Worte” have now made their way into the homes and 
hearts of the majority of musical amateurs, we can 
scarcely doubt that this publication of them in what may 
be termed ‘‘ people’s editions” will materially extend the 
popularity of these pianoforte poems throughout the 
country. 


A Calm Sea and a Prosperous Voyage. Composed by 
L. Van Beethoven. [Novello, Ewer and Co.] 


ALTHOUGH this work is issued as one of the series of 





“Novello’s Octavo Choruses,” it was called by the 
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composer himself a Cantata, and certainly is important 
enough to justify that title. It is marked ‘Op. 112,” and 
notwithstanding its having been performed in Germany on 
Christmas Day of the year in which it was composed (1815) 
it was allowed to remain in manuscript until 1823. 
Beethoven’s admiration for Goethe’s poetry is well known ; 
and this setting of his words, although a small tribute from 
a kindred mind, is so thoroughly sympathetic with the text 
that we cannot but wonder that it is as yet but little known 
in this country. In 1867 it was given by Mr. C. J. Hargitt 
at St. George’s Hall, and three years afterwards at one of 
the Crystal Palace Concerts; but in consequence we pre- 
sume of its not being accessible in the popular form now 
before us, our numerous Choral Societies have yet to make 
its acquaintance. The composition is written entirely 
for chorus and orchestra, the calm and melodious beauty 
of the opening movement most effectively contrasting with 
the more agitated character of that portion illustrating 
the ‘‘ Prosperous voyage,”’ the.accompaniment to which 
flows on almost uninterruptedly in triplets of quavers 
throughout the movement. An excellent translation of the 
original has been supplied by the Rev. J. Troutbeck; and 
the score, which consists of Flutes, Clarionets, Bassoons, 
Horns, Trumpets, Tympani, and Strings, is carefully 
indicated wherever necessary in the pianoforte accom- 
paniment. 


Fubilate. Von Georg Friedrich Handel, bearbeitet von 
Robert Franz. [Halle: Heinrich Karmrodt.] 


Last month we directed the special attention of our 
readers to the general fact that. many of Handel’s finest 
compositions remain unfamiliar, either because the original 
thin score has not been filled up, or because the filling-up 
is not generally known. We also asked attention to the 
particular case of ‘‘ L’Allegro ed II Pensieroso,” and pointed 
out that Herr Franz’s thoughtful and judicious accompani- 
ments to that noble work, being generally available, remove 
the only obstacle to its taking a proper place in our Festival 
and other programmes. Let us now do the same good 
office for the Utrecht ‘‘ Jubilate,” which Herr Franz, ten 
years ago, took into his careful hands, and, with the 
peculiar instinct that belongs to him, fitted for modern use. 
We doubt if more than a very small proportion of those 
who really love Handel, and claim to rank as connoisseurs 
of his works, know much about the Utrecht ‘ Jubilate.” 
All the same, however, it is one of the old master’s 
grandest pages. When Handel was chosen by Queen 
Anne (against precedent, he being a foreigner) to write 
music in celebration of the peace of 1713, he had only 
been in England a little while on his second visit ; he was 
in the full vigour of early manhood, and it was necessary 
for him to make the fullest possible use of an opportunity so 
distinguished. That he should give his Royal Patroness 
of the best appeared to him a matter of urgent policy as 
well as of duty, and in the ‘* Te Deum” and “ Jubilate ” 
we have the master’s greatest powers exemplified—an ex- 
emplification rewarded by a life-pension of £200. Handel 
appears to have himself thought well of the work, inasmuch 
as he took it with him down to Oxford, along with “ Athalia,”’ 
when he visited that city for the Public Act, or, as we should 
now call it, the Commemoration, of 1733. Music at this 
festivity was something new, and, many worthy people 
thought, something not good. Master of Arts Hearne, for 
example, wrote in his diary, ‘‘ The players might as well be 
allowed to come and act;” and called Handel and his 
“ forreign fidlers”’ a ‘ lowsy crew,” which was neither 
polite nor refined of Master Hearne, but rather of a piece 
with a vulgar ballad-opera of the period wherein mention 
is made of ‘that cursed Handel, with his confounded 
oratorios.” However, the “ Jubilate” was performed, and 
“ Athalia” also, to the profit of the master and the satisfaction 
of music lovers. We do not wonder that the Utrecht music 
made a ‘“‘ hit.” Its mingled softness and grandeur, sim- 
plicity and science, are remarkable, even for Handel, and 
we have abundant reason for regret if in any degree the 
shifting current of taste has left it—the “ Jubilate ” espe- 
cially—high and dry on the sands. 

Franz has treated the work with all his admitted skill. 
Leaving the composer’s own score, as far as it has come 
down to us, intact, he has added parts for additional instru- 
ments with wonderful feeling for the style and character 


of the original. Especially interesting is the chorus, 
“Oh, be joyful,” with its parts for horns, flutes, oboes, 
clarionets, and bassoons; and not less so the beautiful 
duet, ‘“‘ Be ye sure that the Lord He is God,” throughout 
which a judicious use of the wind instruments gives colour 
and variety alike charming. But we need not discuss 
details. Franz is now acknowledged as the prince of 
musical ‘‘ restorers,”’ and our duty is done when we have 
called attention to the works upon which his skill has 
been lavished. 


Hushed in Death. A Serious Glee for S.A.T.B., by 
Henry Hiles, Mus. Doc., Oxon. 
Hence, loathed Melancholy! A Cheerful Glee for five 
voices, by Henry Lahee. 
Humpty Dumpty. Humorous Glee by Alfred J. 
Caldicott, Mus. Bac., Cantab. 
[Novello, Ewer and Co.] 


Let us take this opportunity of thanking the worthy 
members of the Manchester Gentlemen’s Glee Club for 
doing good suit and service to a distinctively English 
branch of musical art, not only by promoting a knowledge 
of works already existing, but by stimulating the produc- 
tion of others. There are, we are glad to say, many 
associations throughout the kingdom which keep alive 
regard for the ancient forms of national song, but beyond 
this do little or nothing to perpetuate them. The members 
of those associations should be better advised. They 
should call to mind the fact that in art as, for example, in 
the case of our English oak, as soon as growth stops decay 
begins, and that real vitality always implies a power of 
accretion. We do not know whether the Manchester 
Gentlemen’s Glee Club systematically recognises this; 
but, at any rate, when prizes were offered this year for the 
best cheerful and the best serious glee, a step was taken 
worthy of all praise, and of that which is the sincerest form 
of praise—imitation. 

Dr. Hiles’s ‘“‘Hushed in Death” is the composition 
which‘ carried off first honours in the class “‘ serious,” and 
aright good thing we pronounce it to be without fear of 
contradiction. The poetic subject is elegiac :— 


Hushed in death the minstrel lies, 
By his tomb bright eyes are weeping. 


The earth is his pillow, ‘‘ but his soul is with us still,” and 
through all changes he will live in story, unborn millions 
chanting the praise his strains have won. Here is a wide 
sweep of feeling from the sadness of death to the grandeur 
of immortal renown, and Dr. Hiles’s music goes with it, 
always ample in, and appropriate of, expression. The 
first section is an Adagio (B flat), opening solemnly with 
the male voices in four parts, and so harmonised as here 
and there to suggest the manner of Spohr :— 





A change of expression on the words “‘ But yet his soul is 
with us still” delicately indicates an alleviation of sorrow 
without interfering with the generally sad character of the 
movement, and altogether the Adagio begins the little 
work well. A brief Moderato e marcato, in the same key, 
‘‘ Time may move with changeful course,” checks the 
otherwise too rapid transition from the mournfulness of 
the leading section to the joy of the Finale, which is a 
fugue, ‘‘ Unborn millions chant the praise,” clearly wrought 
and effective from beginning to end. Dr. Hiles has not 
forgotten that more is expected of an English glee-com- 
poser than of one who manufactures German part-songs, 
and he has shown that the contrapuntal knowledge which 
distinguished our old masters is not entirely neglected by 
their descendants. The Fugue is a good thing, interesting 
as such, and containing moreover real vocal parts which 
can be sung with pleasure. Regarding the Glee as a 
whole, we will only add that if it did not deserve the prize 
it won, a very remarkable work indeed must have escaped 





the notice of the judges. 
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Mr. Lahee’s setting of the openinz lines of Milton’s 
“ L’Allegro,” obtained the Manchester prize for a ‘‘ cheer- 
ful” composition of its class. It begins with a movement 
in C minor, directed to be sung “‘ heavily and in firm time,” 
massive as to character, and decidedly effective. Let us 
add that the music is none the worse for suggesting 
Handel, as in the subjoined example— 











g = a. 22 ee ee ites 
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while it is not unworthy, by reason of the correct and easy 
flow of the parts, to be in the manner of the great old 
master. The invocation to Euphrosyne has, of course, a 
very different character. Here, all is lightness and grace 
(the key changing to C major), and we consider that Mr. 
Lahee has been particularly happy in his setting of the |] 
passage ‘‘ Jest and youthful jollity,” &c., a simple phrase, 
airily treated in imitation, producing the best effect. At 
** These delights if thou canst give,”’ another change takes 
place. The music becomes more sedate, and a tuneful, 
plainly harmonised movement ends the work. We should 
add that the composer has been careful not to exact too 
much from his executants. The glee is an easy one, and 
as pleasing as easy. 
Mr. Caldicott entered as a competitor for the Manchester 
** cheerful” prize, and his “‘ Humpty Dumpty” was the 
competing work. But the judges appear to have thought 
that it should stand in a class apart, and hence the com- 
poser received a special prize. 
under seeming burlesque the Glee discourses, like another 
“fool in the forest,” on questions of pith and moment. 
Does not the tragedy of * Humpty Dumpty” teach us the 
instability of even exalted things, and that one downfall 
awaits every man from which there can be no recovery? 
Mr. Caldicott puts the moral clearly before us. He insists 
through forty-one bars that Humpty Dumpty actually did 
sit on a wall. We must not forget the wall. Humpty 
Dumpty was exalted above most. But Humpty Dumpty 
fell. Perhaps he was ambitious over much, and sought to 
stand on the wall. As to that history is silent. He fell, 
we know ; and Mr. Caldicott, after telling us so Impetuoso, 
laments the fact in a bar and a half of Adagio. But he 
soon proceeds to the moral, reiterating through several 
pages that all the regal resources in horses and men were 
impotent to undo what had been done. Nay, he makes a 
contribution to history, and avers that both men and horses 
“tried, but couldn’t.”?> We should like to know Mr. Caldi- 
cott’s authority for this statement, because authentic and 
accepted record says nothing about it. However, it only 
serves to enforce the moral here set before us, and we hope 
that, whenever Mr. Caldicott’s agreeable music is per- 
formed, both singers and audience will take to heart a 
solemn lesson. 


A Selection of Tunes. Composed and arranged by 
James Comley. [B. Williams.] 


To the making of psalm-tunes there is no end, and the 
most conscientious reviewer could hardly afford to give, 
under ordinary circumstances, more than a few lines of 
notice to any average collection. But the work now before 
us does not appear under ordinary circumstances. It is 
interesting to think, with Gray, that every English village 
churchyard contains the bones of some “ mute inglorious 
Milton,” and even of a Handel or Beethoven who could 
never tune his lyre because, though possessed of the tone- 
poet’s soul, he had neither instrument nor instruction. 
But it is still more interesting to meet with one of these 
lowly sons of art in actual life, and to see opened to him 
the ‘‘ door of utterance” through which he can pass into 
the view of his fellows. That happens in the case before 
us. Mr. Comley is a genuine “man of the people,” the 
only one of his family who has ever risen above the rank of 
a day-labourer, while the outpourings of his muse owe 
little to anything save an inborn spirit of song. He says, 
“T only know music as I know grammar, that is, by ear. 
I don’t know the meaning of (musical ?) terms, and I can- 
not play anything by note, and nothing correctly with 
notes. I never had any lessons, and never belonged to any 








This was quite right, for | |= 





choir or any society.” In the absence of merit a con- 
fession like this would only require the comment “ Ne 
sutor,” &c., coupled with a warning against presumption; 

but Mr. Comley’ s tunes have merit, and not a few of them, 
taken in connection with the words to which they are allied, 
possess a value above the average on account of their truth. 
ful expression. Thecomposer naively tells us that the tune 
on p. 19,‘ Far from my heavenly home,” is his ‘* favourite ;” 
and as it assuredly presents noteworthy features, looking 
to nae source whence it comes, we transcribe it :— 
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We have said enough, perhaps, to excite some little interest 
in Mr. Comley’s book, and we earnestly trust that its pub- 
lication may result in some support to his declining years, 
and some solace in the midst of his afflictions. 








FOREIGN NOTES. 


THERE can be no doubt that the tide of popularity which 
some years ago turned so decidedly in favour of the works 
of Herr Richard Wagner is still gaining strength in Ger- 
many. The enthusiasm and energetic devotion of the 
more immediate disciples of the poet-composer in pro- 
pagating the doctrine of the new art-work have indeed 
never been questioned. That, however, operatic managers 
of establishments unsubsidised by Government should one 
by one include in their répertoire albeit only portions of 
the gigantic Nibelungen-Tetralogy—an undertaking which, 
from a financial point of view, must always be an unre- 
munerative one—argues the existence of a popular demand 
which they cannot afford to ignore. Nor should it be 
overlooked that the adequate production of the opera- 
dramas in question makes both upon conductors and 
performers such exceptional demands as can only be 
realised by earnest and enthusiastic devotion to their 
task. We have already chronicled in these columns 
the performance on various German operatic stages of 
parts of the Nibelungen-Ring, notably that of ‘ Wal- 
kire”? at Schwerin, which for some weeks had attracted 
numerous visitors to the Mecklenburg town. The Leipzig 
Stadt-Theater has, however, been the only one, as yet, to 
give consecutive representations of the two first dramas of 
the Tetralogy—viz., “* Rheingold” and ‘ Walkire.” The 
performances commenced on April the 28th, and have since 
been continued at intervals with immense success, and 
meeting with the approval even of those who have learnt 
to be fastidious by being present at the Bayreuth Festival. 
Much praise is bestowed upon the intelligent zeal of the 
conductor, Herr Sucher, as well as upon the principal 
artists engaged in the performance. Thus the spell may 
be said to have been broken, and the possibility demon- 
strated of producing Herr Wagner’s work even outside 
the precincts of the little Bavarian town, with a more 
limited expenditure of time in preparations, with an 
orchestra of less individual excellence than that assembled 
at Bayreuth, and with an average company of earnest 
lyrical artists. Perhaps even some day the Tetralogy may 
be introduced to an English audience on a London stage! 
The projected performance at the Court Theatre at Munich 
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of ‘‘ Siegfried” has been postponed until the early part of 
this month, in consequence of an accident which happened 
to Herr Vogl (who is to interpret the hero) during a private 
rehearsal of the work, in which King Louis and Herr 
Wagner formed the sole audience. 

The season of Italian Opera at the Kroll’sche Theater, 
Berlin, which came toa close last month, has been promptly 
succeeded by a new series of representations of opera in 
German, chiefly of a lighter character. During her stay 
at the Prussian capital, Madame Etelka Gerster has been 
the object of such enthusiastic demonstrations of popular 
favour as, according to the Neue Berliner Musikzeitung, 
have almost recalled the days of a Sontag or a Jenny Lind. 
The gifted singer was nominated Chamber-singer to the 
Emperor, besides being the recipient of valuable presents 
on the part of his Majesty and other members of the Im- 
perial family. 

Filippo Marchetti’s opera, ‘‘ Ruy Blas,” newly arranged 
for the German stage, has been selected by the Court 
Theatre at Dresden for the occasion of the forthcoming 
celebration of the silver-wedding of the King of Saxony. 

Under the direction of Herr Hans Von Bilow, the first 
representation of Herr Rheintaler’s opera entitled ‘‘ Edda,” 
took place last month at Hanover. The work, which was 
excellently performed, met with a very favourable reception. 

The annual Music-Festival of the Lower Rhine will be 
held on the goth inst., at Disseldorf, and will, as usual, 
occupy three days. Schumann’s “‘ Faust ’’ music, Gluck’s 
“ Orpheus,” and Brahms’s Second Symphony, are among 
the most interesting numbers of the programme. Herr 
Anton Rubinstein, who was originally to have conducted 
the performances, has resigned his bdton to Herr Joachim, 
in consequence, it is said, of the fatigues which the former 
artist has undergone during the past season. 

Herr F. Hiller’s new choral work, ‘‘ Rebecca,” is shortly 
to be performed at Stuttgart. 

Herr Wilhelmj, the eminent violinist, has again been 
seriously ill during his visit to Italy, but is now on the way 
torecovery. The great artist is stated to have entered into 
an engagement for a concert-tour in North America ex- 
tending over seven months, and commencing in autumn 
next, for which he will receive the surn of £10,000. 

Mdme. Pauline Lucca, whose name now but rarely 
appears before the public, has recently created great 
enthusiasm at the Imperial Opera at Vienna in her imper- 
sonation of the rdle of Donna Anna in ‘* Don Giovanni.” 

On the occasion of M. Faure’s benefit performance at 
the Imperial Opera at Vienna, the Orchestra played a new 
Gavotte by Signor Arditi, which was unanimously re- 
demanded by the auditors. Both M. Faure and Madame 
Nilsson have left the Austrian capital, neither of these 
artists intending, it is said, to accept any operatic engage- 
ment for the present. The performances of Opera in 
German at the Imperial establishment in question com- 
menced.on the 4th ult. with Gluck’s ‘* Armida.” 

It is announced in the Neue Freie Presse that Madame 
Marchesi, the celebrated professor at the Conservatorium 
of Vienna, has yielded to the solicitations of her numerous 
friends and has decided to remain with an institution where 
she has for many years rendered such valuable service. 
The journal quoted adds that, directly the lady’s intention 
to resign her present post became known, propositions were 
made to her by some twenty-five similar institutions both 
in Germany and elsewhere. 

A Concert has been given by the Leipzig Conservatorium, 
the proceeds of which will form the nucleus of a fund for 
the erection of a church to be placed at the disposal of the 
English residents in that town. As is well known, the 
Leipzig Conservatorium numbers, as a rule, more English- 
speaking pupils than any other similar establishment on 
the Continent. 

The second Mozart Festival is to be held at Salzburg 
about the middle of next month, under the conductorship, 
as last year, of Herr Dessoff. The orchestra will consist 
of members of the Imperial Opera at Vienna, as well as of 
musicians from various German music institutions. 

Herr von Wolzogen, the zealous commentator on the 
works of Herr Wagner, has a new work in the press, 
wherein he examines, from a philological point of view, 
“ the diction of Richard Wagner’s poetry.” 





A new choral and orchestral work entitled ‘‘ Barbarossa’s 


Erwachen,” was performed for the first time last month at 
Darmstadt with great success. The author, both of poetry 
and music, is Herr C. A. Mangold, and the work is said to 
be one of exceptional merit. 

On the occasion of the opening of the Paris Exhibition 
on May 1, a Concert was given at the Elysée, under the 
direction of M. Colonne, consisting entirely of orchestral 
works by Mozart, Gluck, Rameau, Méhul, Beethoven, 
Weber, Mendelssohn, and Thomas. The date fixed for 
the commencement of the Exhibition Concerts is the 6th 
inst., and the opening performance will be devoted exclu- 
sively to works by French masters, viz.: First part of “ Le 
Désert” (Félicien David); ‘‘ Prométhée, Poéme Sym- 
phonique” (Saint-Saéns) ; Septett and March from ‘“ Les 
Troyens” (Berlioz) ; ‘‘ Sapho” (Lacombe); Prayer from 
“La Muette’” (Auber); Credo and Laudate (Ambroise 
Thomas). The Revue et Gazette Musicale of the 26th ult. 
contains a list of the order of musical performances 
up to October 10. M. Halanzier, the director of the 
Paris Grand-Opéra, in a circular addressed to the members 
of the institute, announces that, during the Exhibition, 
at least four operatic performances will take place each 
week, and reminds the artists of a clause in their contract, 
according to which no member of the Opéra is to take 
part in the performances of any other stage or concert- 
room. The director, in conclusion, counts upon the esprit 
de corps of the members in demonstrating to the foreign 
visitors the superiority of the French lyrical stage. 

A very successful revival took place on the 21st ult. at the 
Opéra-Comique of Paris, of M. Ambroise Thomas’s Opera, 
“ Psyché,”’ a work which, after having obtained little more 
than a succés d’estime on its first representation, in 1857, 
had been completely neglected until now. The excellent 
interpretation of the principal ré/es on the part of Mdlle. 
Heilbron, Mme. Engally, and M. Morlet is said to have 
contributed not a little to this favourable result. 

A Requiem for orchestra, organ, chorus, and soli, by 
M. Saint-Saens, was performed for the first time at the 
church of Saint-Sulpice, in Paris, on the 22nd ult., in 
memory of the composer’s late intimate friend, M. Libon. 
A great many musical artists assembled on the occasion. 

M. Adolphe Jullien has just completed a series of inte- 
resting articles in the Revue et Gazette Musicale, entitled 
‘“* Racine et la Musique,” in which he traces the influence 
exercised by the works of the great French dramatic poet 
upon musical composers, among them upon Grétry, Gluck, 
Graun, Rameau, Boieldieu, and Mendelssohn. 

Franz Liszt is shortly expected in Paris to form part of 
the International Jury in the musical section of the Exhi- 
bition, as representative of Hungary. 

A Wagner Concert, recently organised by M. Brassin at 
the Théatre de la Monnaie at Bruxelles, for the benefit of 
the Bayreuth undertaking, has failed to attract general 
attention. The performances at Rome of ‘‘ Lohengrin ” 
have likewise met with but scanty support on the part of 
the public, chiefly, it is said, owing to the inefficiency of 
some of the principal singers. At Rotterdam, on the 
other hand, the poet-composer’s ‘‘ Walkiire” has been re- 
peatedly performed with great éclat; and the production at 
no distant date of the entire ‘‘ Tetralogy” is seriously 
contemplated. 

The hundredth anniversary of the inauguration of the 
theatre La Scala at Milan is to be celebrated by the perform- 
ance of three of the most important works which have been 
written expressly for that institution at different periods. 

The remains of Rossini will shortly be transferred to 
Florence, and placed in the Church of Santa Croce, where 
the dust of Michael Angelo, Dante, Alfieri, Macchiavelli, 
Galileo, and Cherubini already repose. 

The impresario Strakosch has commenced a series of 
performances of Italian Opera at New York with Verdi’s 
‘“‘ Aida,’ and the undertaking bids fair to turn out a 
remunerative one. 

We have received the two first numbers ofa new weekly 
journal, entitled Le Progrés Artistique, published at Paris, 
and representing especially the interests of executive 
musicians. It is edited by M. Léon Moonen. 

We record the death of Themistocle Solera, author of 
numerous operatic libretti, notably those of ‘I Lombardi” 
and “ Nabuco,”’ set to music by Verdi. Solera died in 
April last at Milan 
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Francois Benoist, formerly professor of the organ at the | 
Paris Conservatoire, composer of merit and contributor 
to the Gazette Musicale and the Dictionnaire de la Con- 
versation, died last month at Paris at the age of 84. 

The death is also announced in German papers of 
Theodor Krumbholz, for many years professor at the 
Stuttgart Conservatorium, and a violoncello player of great 
reputation. 

We subjoin, as usual, the programmes of Concerts 
recently given at some of the leading institutions abroad :— 

Paris.—Société Nationale de Musique (April 27): Melan- 
cholia, orchestral work (S. Rousseau); Air from ‘“ Ba- 
thylle” (Salomé); Symphonie gothique (Godard); Pianoforte 
Concerto, No. 1 (Saint-Saéns). Société Nationale (May 7): 
Overture, ‘‘ Beatrice” (Bernard); ‘‘ La Forét enchantée,” 
Légende-Symphonie (D’Indy); Concerto for hautboy 
(Madame de Grandval) ; Lamento, Fantaisie Orchestrale 
(Chabrier) ; Sérénade for violin (Lalo). Société des Com- 
positeurs de Musique (May 23): String-quartett (Dancla) ; 
Madrigal for five voices (H. Cohen); Sonata for two 
pianofortes (Pfeiffer); ‘‘ Maguelonne,” Scéne Lyrique 
(Laussel) ; Quintett for flute, hautboy, clarinet, cornet, 
and bassoon (Taffanel). 

Leipzig.—Chorgesangverein (April 11): ‘‘ Pilgrimage of 
the Rose” (Schumann); Choral Fantasia (Beethoven). 
Thomas-Choir (April 14): ‘‘ Last Judgment ”’ (Spohr). 

Berlin.—Singakademie (April 19): ‘* Der Tod Jesu,” 
Oratorio (Graun). Sternscher-Verein (April 20): ‘ St. 
Matthew Passion Music” (Bach). Bilse Concert (April 
20): March C minor (Schubert-Liszt) ; Symphony B flat 
major (Beethoven); Funeral March (Chopin), &c. Bilse 
Concert (April 24) : Rhapsody No. 3 (Liszt) ; Feuerzauber 
from Walkire (Wagner); Symphony, ‘‘In the Forest” 
(Raff). Soirée of the Tonkiinstler-Verein (May 11): 
Sonata for pianoforte and violin (Brahmiiller) ; Romance 
for flute (Saint-Saéns); Nocturne for violin (Field) ; 
Tarantelle for flute and clarinet (Saint-Saéns). 








CORRESPONDENCE. 


SCOTCH REELS, &c. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.’? 

Srr,—Will you kindly allow me, as a Scotchwoman, and 
life-long dancer of Reels, to correct some slips made by 
Mr. Salaman in the April instalment of his article on 
‘‘Music in Connection with Dancing.” Speaking of our 
Scotch dance-music, he says: ‘* ‘ Tullochgorum’ is as fair 
a specimen of a Reel tune as can be named.” “ Tulloch- 
gorum ” is emphatically a Strathspey, and no one could 
possibly dance a Reel to it. Mr. Salaman perhaps means 
the “ Reel of Tulloch,” but that is hardly an average 
specimen, as it is differently danced from ordinary Reels. 
Among the best-known Reel tunes are ‘“ Mrs. Macleod of 
Rasay,” ‘ Clydeside Lassies,” ‘‘ The Wind that shakes 
the Barley,” “The Bob of Fettercairn,” and ‘* The De’il 
among the Tailors ;” among the Strathspeys, ‘‘ The Mar- 
chioness of Huntly,” ‘The Marquis of Huntly’s Fare- 
well,” “Stumpie,” ‘‘The Marquis of Huntly’s Highland 
Fling,” “ Daintie Davie,” and ‘ Brechin Castle.” I have 
been unable to find ‘“* Tam’s Highland Fling” in any of 
the many collections, new and old, to which I have access, 
but it may be another name for some well-known tune. 
Strathspey is not ‘“‘a little town,” but one of the districts 
of Invernessshire—* strath ” in Gaelic signifying ‘“‘ a broad 
valley.” The usual order of Reel-dancing is a Reel, then a 
Strathspey, and as a finish the “ Reel of Tulloch,” in which 
the couples twist arms and turn each other round, as the 
first part of the figure, instead of moving round in an oval 
as in the Reel, or doing the “figure eight” as in the 
Strathspey. There are threesome, foursome, or eightsome 
Reels, the second being the best-known and most commonly 
danced.—Yours faithfully, NELLIE MACLAGAN. 





(Mr. Salaman is greatly indebted to the writer of the 
above letter for her interesting information concerning 
the Reel and the Strathspey. Mr. Salaman, never having 
been a dancer of Reels or of Strathspeys,—having only 
seen them danced, in former years, at Caledonian public 
balls—is glad to receive technical knowledge from a lady 





evidently well skilled in the national dances of Scotland. 


John Wilson, the famous Scotch Tenor, was wont to 
sing ‘ Tullochgorum ” under the title of Reel. Mr. Sala. 
man considered that he was safe in following such an 
authority. ‘‘Tam’s Highland Fling” is to be found in 
Boosey’s Collection of Scotch dance-tunes. When, in 
1843, Mr. Salaman was making a tour in Invernessshire, 
he was under the impression that he visited a town, or 
village, called Strathspey, and he is yet under the idea 
that a place so named is mentioned in ‘‘ Black’s Guide 
to Scotland.” The Gaelic signification of the term 
strath was already known to Mr. Salaman.—Manchester, 
May 7, 1878.] 





THE TENOR CLEF. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Srr,—In the interests of the musical public I beg to bring 
under your notice a suggestion which may prove, I trust, 
worthy of consideration. 

As a tenor singer, I have from time to time occasion to 
make use of music written in the Tenor Clef. And although 
little or no difficulty arises from the use of the C clef in sim- 
ple music, such as that employed in psalmody, the case is 
very different when a singer is confronted with the music 
occurring in Oratorio and other elaborate works. 

I find that from time to time the G clef has occupied 
different places upon the stave, and I should infer that it 
would not be unfair to give to the Tenor Clef a position 
different from that which it now ordinarily occupies. To 
give an example, I will write a few bars from the Chorus 
“And the glory of the Lord” (Handel’s “ Messiah”), 
The tenor part as ordinarily given runs thus:— 
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Andthe glo-ry, the glo- ry of the Lord shall 


Now if the clef were lowered to the extent of one degree, 
the notes, instead of presenting so much difficulty to the 
amateur, would fall into what tenor, alto, and treble singers 











are wont to consider their normal positions. Thus:— 
a dle , Seren 
tet ¥¢— Saath oe cae, Cae ee ee came oe pret 


Andthe glo-ry, the glo-ry of the Lord shall 


Having been for some time a member of a Choral Society, 
and having taken part in the performance of many of the 
standard Oratorios, I am much impressed with the impor- 
tance of simplifying and extending to the utmost a branch 
of study so elevating as that of music.—I am, sir, your 
obedient servant, F. WHITAKER, 

Schoolmaster, Royal Engineers. 





MUSIC AT RIPON CATHEDRAL. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES,” 


S1r,—May I ask you to allow me, in justice to a valued 
colleague, to transfer to him a share, and a large share too, 
of the credit which your correspondent has too favourably 
lavished upon me for the improvement in the musical part 
of the service in Ripon Cathedral. 

Our choir could not in so comparatively short a time 
have won its claims to a favourable criticism, had it not 
been that every member of it has given a willing and 
hearty attention to a course of steady work; and yet even 
this would have failed to ensure success but for the 
experience as a thorough musician, as well as for the 
untiring patience, of Mr. Crow, upon whom, as Choir- 
master as well as Organist, has devolved the actual work 
of training the choir. 

I think that Mr. Crow’s name certainly deserves equal 
or greater prominence than mine in our joint work, and I 
ask you kindly to allow me at the least to place it side by 
side with my own.—I am, yours, &c., 

SAMUEL Joy, Precentor of Ripon. 





“GOD SAVE THE KING.” 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—Will you kindly allow me a few lines for the pur- 
pose of correcting a slight error into which Mr. Cummings 
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(usually a most accurate and careful writer) has fallen, in 
his article last month. Speaking of Dr. Kitchener, he 
assigns 1840 as the year of his decease, but the actual date 
of that event was 1827, on the 27th of February. 

I have no intention of adding another to the number of 
the controversialists on the above subject, but I may say 
my opinion hitherto has always been that Bull was the 
composer of the framework of the melody, which Carey 
and others afterwards trimmed up and tried to claim. And 
I may add that up to the present moment that idea is 
rather confirmed than otherwise by Mr. Cummings’s re- 
searches.—Yours truly, D. Barrie. 


CHOIR RULES. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—I wish to obtain a series of well-digested rules for 
a Choir (boys only, or boys and men). 

I shall be greatly obliged to any clergyman or choirmaster 
for information, or the loan of any MSS. for this purpose ; 
or if you, Mr. Editor, have any such rules published, you 
will be good enough to inform me in your next issue of 
the MusicaL TIMEs. 

I have delayed attempting to frame such for myself, be- 
cause I know that much attention has been given to this 
matter in localities where every facility has existed for the 
perfection of little points of detail which in the aggregate 
would prove of the highest importance, the necessity for 
which would remain undiscovered until some failure should 
disclose their imperfection. 

An early response to the above request will be esteemed 
a favour from either yourself or other correspondent by 

AN ORGANIST AND CHOIRMASTER. 








TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible afver the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 

pany all ications 





We cannet undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


ABERDEEN.—The Musical Association, assisted by the Philharmonic 
Society, gave a private Concert in the Music Hall, on the 6th ult. 
The programme opened with the performance, by the Philharmonic 
Society, of Beethoven’s Overture to Egmont, followed by Mendelssohn’s 
As the Hart pants, excellently rendered by band, chorus, and soloists. 
The second part of the programme was miscellaneous. Two of the 
pieces had been specially arranged by Herr August Reiter, the 
energetic and able Conductor of both choir and band. 


Banrr.—The first Concert of the Musical Association was given in 
the County Hall, on the 7th ult., when the programme, which was 
miscellaneous, was exceedingly well rendered. The members of the 
Association have been trained by Herr Hoffmann, who conducted. 


Barpapos, West InprEs.—On the departure of Mr. T. W. Potter, 
Organist and Choirmaster of St. Leonard’s Church, from the island, 
the members of the choir presented him with a handsome stationery 
case and inkstand, as a token of their respect and esteem, and in 
appreciation of his courtesy and ability as their trainer during the 
two years he had been with them. The presentation was made by 
Mr. W. H. Armstrong, the oldest member of the choir, and cordially 
acknowledged by Mr. Potter. 


Barnarp CastLe.—A Concert was given in this town on Friday 
the 17th ult. Mr. J. H. Lewis was the Pianist and Conductor. Voca- 
lists: Miss S. E. Seymour, Mr. R. Cundell, Mr. J. Butler, Mr. J. Wat- 
son,and Master R. Bucton. Mr. J. H. Lewis played Beethoven’s 
“Sonata Pathetique,” “ Home, sweet home” (Thalberg), &c. The 
concert was greatly appreciated by a fashionable audience. 

BARTON-UNDER-NEEDWOOD.—Mr. Leake, Organist of the Parish 
Church, gave his first Concert at the Central Hall on the 2nd ult., 
under the patronage of the Ven. Archdeacon Iles, assisted by the 





Barton Choral Society, under the conductorship of Mr. Inglis Bervon, 
Organist and Choirmaster of the Parish Church, Stafford. The 
choruses and part-songs were given with great precision and expression. 
Songs were contributed by Miss L. Earle, who was highly successful 
in “ With verdure clad” (Creation), Miss Prowse, and Mr. East. A 
feature in the second part was Miss Colman’s brilliant performance of 
Mendelssohn’s Andante and Rondo Capriccioso. Mr. Inglis Bervon 
was unanimously encored in his own song, “ The soldier’s dream of 
home.” Mr. Leake accompanied in a most efficient manner. 


BIRMINGHAM.—The annual Concert of the Edgbaston Amateur 
Musical Union was given in the Town Hall on Thursday, April 25. 
The band, assisted by professional gentlemen in some departments, 
numbered nearly 70 performers ; the vocalists were Madame Sickle- 
more and Mr. Chas. Abercrombie. Mr. C. J. ‘\uchemin conducted. 
The programme included Mendelssohn’s ‘Reformation Symphony,” the 
Overtures to Ruins of Athens, Haydée, and Zauberflite-——A Piano- 
forte Recital was given by Mr. Walter Bache, on Saturday, April 27, 
before the subscribers to the Royal Society of Artists. The pro- 
gramme comprised specimens of Bach, Beethoven, Chopin, Mendel- 
ssohn, Schubert, Schumann, and Liszt.—~—The Promenade Concerts 
at the Theatre Royal terminated on the 4th ult. The vocal artists 
included Madame Rose Hersee, Miss Marian Williams, Miss Helen 
D’Alton, Mdiles. José Sherrington and Enriquez; Mr. Vernon Rigby, 
Mr. F. Celli, Mr. Maybrick, and Mr. Cecil Tovey. The programmes 
were good and varied, comprising, besides the vocal and orchestral 
items, solos for pianoforte (Miss Davis), violoncello (Mr. Weston), 
cornet (Mr. W. G. Chapman), clarionet (Mr. T. Pountney), and harp 
(Mr. D. F. Davis).——A Juvenile Concert, by a choir of 1,000 voices, 
from various parochial schools, was given in the Town Hall, on 
Friday the 3rd ult. The Rev. F. G. Bussell, M.A., of Leamington 
Parish Church, conducted, and the accompanists were Messrs. Pearce 
and Halliley. The concert was in aid of the Children’s Hospital. 
The Right Hon. Lord Leigh presided, and there was a large audience. 
——tThe Amateur Harmonic Association gave an open Rehearsal! in 
the Town Hall on Thursday the oth ult. The feature of the entertain- 
ment was the performance, for the first time in Birmingham, of 
Gounod’s Messe du Sacré Ceur de Fesus, which, with organ accompani- 
ment only, was well given by the Choir. Mozart’s Motett, “Alma 
Dei Creatoris,” followed. The second part consisted of glees, part- 
songs, and some concerted pieces, Mendelssohn’s Trio in D minor, and 
Spohr’s Dramatic Concerto; the executants being Mr. T. M. Abbott, 
violin; Mr. Owen, violoncello; and Mr. F. T. Cox, pianoforte. Mr. 
Stimpson played Gade’s three Organ Pieces, Op. 22, and Gluck’s Over- 
ture to Iphigenia in Aulis. The Choir has made a great advance 
under the able direction of Mr. W. C. Stockley.——The children 
attending the Board Schools receive instruction in singing, and on the 
14th ult. a Concert, in aid of the Children’s Special Prize Fund, was 
given in the Town Hall, by a selected Choir of 1,000 voices, under the 
direction of Mr. Wm. Dobson. Mr. Stimpson presided at the organ. 


Bristot.—On Monday the 2gth of April, another of the series of 
Monday Popular Concerts was given in the Colston Hall, Mr. George 
Riseley’s band of fifty performers being the principal attraction. 
Schubert’s unfinished Symphony in B minor, Reissiger’s Overture 
“Die Felsenmuhle,” and fpeckion Raff’s “‘ Festival March,” Op. 139, 
were amongst the principal items, but Sir W. S. Bennett’s Concerto in 
F minor occupied the post of honour. The solo part was finely ren- 
dered by Mrs. Viner-Pomeroy. Mr. Louis Naile played Dr. Popper’s 
Violoncello Solo, “‘ Sarabande and Gavotte,” and Miss Alice Fripp was 
the vocalist——-On Monday the 13th ult. the next Concert of the 
same series was given in the Colston Hall, for the benefit of the Leader 
of the Orchestra, Mr. A. W. Naile. The programme included the 
Overtures, Midsummer Night’s Dream (Mendelssohn), Maritana (Wal- 
lace), and Le Brasseur de Preston (Adam). Beethoven’s Pianoforte 
Concerto in E flat was grandly rendered, the solo part being taken by 
Miss Goold, the first winner of the “ Goldsmid” scholarship at the 
Royal Academy of Music. Mr. A. W. Naile contributed a violoncello 
solo, and Miss Jessie Royd was the vocalist. Mr. George Riseley 
conducted both Concerts.——On Thursday the 16th ult. one of the 
series of intermediate Concerts, which are given by the Musical Fes- 
tival Society between the triennial festivals, took place in the Colston 
Hall. The programme consisted of Mozart’s Requiem Mass, Gade’s 
Spring’s Message, and Mendelssohn’s Walpurgis Night. The choruses 
were excellently rendered, reflecting the gratest credit on the recently 
appointed Chorus-master, Mr. Daniel W. Rootham, who met with a 
most gratifying reception. The vocalists were Madame Lily Lowe, 
Miss Bertha Griffiths, Mr. Walter Kidner, and Mr. Lewis Thomas. 
The accompaniments throughout were played with masterly skill on 
the great organ by Mr. George Riseley. 


Brompton, Kent.—An Evening Concert, in aid of the organ and 
choir fund of Holy Trinity, was given on Tuesday, April 30, in the 
National Schools of the parish, Mr. H. Hoare, the Choirmaster, con- 
ducting. There was a numerous and appreciative audience. The 
entertainment consisted of part-songs (given by members ofthe Church 
choir), and popular songs. Miss Morna Jones, and Messrs. Atkins, 
Hoare, and Rowe were highly successful, receiving several encores. 
Miss S. Pearce, the Church Organist, efficiently presided at the piano. 


Bury St. Epmunps.—A Concert, under the management of Mr. 
Thomas Smith, was given at the Atheneum on the 7th ult., the 
artists being Miss Robertson, Miss F. Robertson, Miss Fonblanque, 
Mr. Henry Guy, and Mr. Wadmore, with Signor Randegger as 
Conductor. The programme was miscellaneous. Miss Robertson in 
Ganz’s “Sing, birdie, sing,” received a perfect ovation, and was 
obliged to respond to an encore. The concert was a marked success. 


Coventry.—A performance of ¥udas Maccabeus was given in the 
Corn Exchange on Tuesday, April 30. The principal vocalists were 
Miss Anna Williams, Miss Orridge, Mr. Edward Lloyd, and Mr. 
Thurley Beale. The band and chorus, to the number of 150, acquitted 
themselves admirably. Mr. Arthur Tricket, F.C.O., conducted. 


Devizes.—The Amateur Vocal Society gave the second 7 
Rehearsal at the Town Hall on Monday evening, April 29. The first 
art was devoted exclusively to sacred pieces, the duets and solos 
eing rendered with remarkable precision, especially Mendelssohn’s 
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‘Jerusalem, thou that killest,” and “I waited for the Lord.” In the 
second part the selection was very attractive, the part-songs being 
given with admirable effect. Mr. Clarke conducted. 


Diss.—The last Concert of the season was given by the Choral 
Society on Tuesday evening the 7th ult., when Mendelssohn’s Hymn 
of Praise formed the first part of the programme. The principal 
vocalists were Miss Ada Patterson, R.A.M., Miss Bessie Hill, and Mr. 
John Lincoln. The band was augmented on the occasion by several 
performers from Norwich and Ipswich. The second part opened with 
an Introduction and Fugue by Dr. Hill (first time of performance), 
the subject of the Fugue being the first line of St. Ann’s Tune, 
the second violins giving out the subject. Miss Patterson was encored 
in “With verdure clad,” and a duet, ‘When the shades of night” 
(Dr. Hill), was effectively given by Miss Hill and Mr. Lincoln. Mr. 
Hemstock presided at the organ, and Dr. Hill conducted. The choir 
sang throughout with great precision and taste. 

E:_mHAM.—On Thursday evening, the 9th ult., a very successful 
Concert was given in the National Schoolroom, which was filled 
with a large and appreciative audience. The Dereham Quintett 
Party, under the leadership of Mr. J. U. Martin, played the Overture 
to Figaro, and Haydn's Sinfonia in B flat, in a very creditable manner. 
The Choir fully sustained its well-earned reputation for 'part-singing, 
and did great credit to its Conductor and Teacher, Mr. W. W. Pearson. 
The pianoforte performance was excellent. Mrs. Latham played the 
Andante and Scherzo from Beethoven's “ Pastoral Sonata,” and Mr. 
Holt the Allegro and Courante from Handel’s “14th Suite.” Several 
ladies and gentlemen of the neighbourhood contributed songs and 
duets. 

Eritu.—Cowen’s Corsair and Mendelssohn's 95th Psalm were given 
by the Choral Society at the Public Hall on the gth ult., under the 
direction of Mr. Richard Lemaire. The artistsengaged were Madame 
Suter, Miss L. Clement, Mr. Kenningham, and Mr. Kempton, with 
Messrs. Byron and Jury as accompanists. The choruses were very 
fairly rendered by the members of the Society. 


Exeter.—Advantage was taken of the erection of an organ in the 
Victoria Hall, in connection with the Western Counties’ Musical 
Association’s performance of the Messiah, to give an Organ Recital on 
Saturday evening, April 27. The organ is a new one, built by Messrs, 
Dicker and Son, of this city, for Exmouth Church, and _ the per- 
former was Mr. D. J. Wood, Mus. Bac., Fellow of the College of 
Organists, and Organist of Exeter Cathedral, who exhibited the capa- 
bilities of the instrument to the greatest advantage. The programme 
was well selected and varied. 


ExmoutuH.—A special Service was held on the 17th ult. in Trinity 
Church, for the purpose of opening the new organ, just erected by 
Messrs. H. P. Dicker and Son, organ builders, of Exeter. The entire 
cost of the instrument has been raised by voluntary contributions, of 
which the Hon. Mark Rolle contributed the handsome sum of f£roo, 
besides providing entirely at his own expense for the erection of the 
organ chamber in the north-east corner of the edifice, and supplying the 
choir stalls in the chancel. The new instrument is built from the 
specification of Mr. W. Vinnicombe, Organist of Withycombe Church, 
who presided at the opening ceremony. The organ is pronounced an 
instrument of almost unrivalled tone and beauty, and one of rare 
musical completeness. After the service, which was fully choral, Mr. 
Vinnicombe gavea Recital, exhibiting the capabilities of the instrument. 


FromMe.—The Harmonic Society gave a very successful performance 
of Elijah at the Mechanics’ Hall, on Tuesday the 14th ult. The solos 
were sung by members of the Society, Mr. E. R. Trotman givinga very 
good rendering of the part of the Prophet, the other vocalists being 
Mrs, F. Harrold, Miss Coombs, and Mr. F. Harrold. The band, which 
was strengthened by some of the leading players from Bristol and 
Bath, was led by Mr. W. E. Cox, and was very efficient. Mr. J. 
Davis Cox conducted. 

FuLHaM.—The All Saints’ Choral Society gave a very successful 
performance of Sterndale Bennett’s May Queen on the 7th ult. Much 
praise is due to the Conductor, Mr. F. Grizelle, for the manner in 
which he has trained this newly formed choir. The accompanist was 
Mr. C. J. Frost, Mus. Bac., Cantab. 

GrorGE Town, DeMERARA.—Mr. J. W. Potter, late Organist of St. 
Leonard’s Church, Barbados, gave a Recital on the organ at the 
Scotch Church on the rith of April. The Church was densely 
crowded. The programme was excellently carried out. 


G.iascow.—The first of the series of Summer Promenade Concerts 
was given by the St. George’s Choral Union in the Kibble Palace 
Botanic Gardens, on the 8th ult., under the conductorship of Mr. 
William Moodie. The programme consisted of glees, part-songs, and 
solos, and violin solos by Mr. W. H. Cole. The choruses were most 
efficiently rendered and applauded by an appreciative audience. The 
solos were carefully sung by members of the Society. Mr. Cole’s 
solos displayed great finish and taste, and were well received. Mr. 
Turnbull presided at the piano. 


GrEENocK.—A private Concert was given in the Town Hall on the 
16th ult. by the members of the Choral Society. The programme was 
composed of sacred and secular pieces, including several part-songs 
and solos. Mr. D. Middleton conducted. The singing of the members 
was excellent, and the soloists were well received. A feature in the 
programme was the performance at the organ of Dr. Peace, who 
played a “ Marche militaire” by Gounod, and Rossini’s Overture to 
William Tell in masterly style. 


HeErtForD.—Mr. Malcolm Heywood gave his annual Concert inthe 
Corn Exchange on Monday, April 29, before a large audience. The 
work performed was Handel’s Acis and Galatea, followed by a mis- 
cellaneous selection. The soloists were Miss Mary Davies, Mr. Henry 
Guy, and Mr. Wadmore, and the choral portions of the work were 
admirably rendered by the Hertford Choral Society. Mr. Heywood 
conducted throughout, and played as a pianoforte solo his new “ Valse 
Brillante.” 

HicH Wycomse.—On the zgth of April the members of the Choral 
Society gave their third and last Concert of the season in the Town 


Hall, when Mendelssohn’s Hymn of Praise was performed for the | 





first time. The principal -artists were Miss Adela Vernon and Mr. 
Sydney Tower, R.A.M. The band and chorus numbered over sixty 
erformers. The execution of Mendelssohn’s work was excellent, 

r. Bridge, who presided at the organ, played in his usual efficient 
manner. A_ short miscellaneous programme preceded the Lobgesang, 
and included Dr. Bridge’s part-song, “ Flowers” (conducted by the 
composer), two numbers from Raff’s Suite, Op. 200, for pianoforte 
and orchestra, the solo part admirably played by Mr. J. G. Wrigley, 
F.C.O., and Bishop’s glee “‘ Now tramp,” the solo part brilliantly sung 
by Miss Adela Vernon. Mr. Wrigley conducted. 

Hounstow.—Mr. John Whall, Organist of St. Stephen’s Church 
gave his annual Concert on the 30th of April. The principal voca- 
lists were Miss Kate Shaloe, R.A.M., Miss S. Mills, Mr. Pushman, 
and Mr. Long. The programme included a setting of Mrs. Hemans’s 
“Flowers” by the bénéficiaire. The solo pianoforte playing of Mr, 
Short was highly appreciated, and the excellent choir, trained by Mr, 
Ruddock, sang some choruses from the Oratorios. 

Hut..—The members of the Philharmonic Society gave the last 
Concert of the season on Friday the roth ult. in the Music Hall, 
when Handel’s Joshua was performed. The principal vocalists were 
Miss C, Clelland, Miss E. Clelland, Mr. A. Kenningham, and Mr, 
Thurley Beale, all of whom were very successful. Mr. J. W. 
Stephenson conducted. Mr. E. Winter led the band, and Mr. G.H. 
Smith presided at the organ. 


Huntincpon.—The Hunts Choral Society gave thelr last Concerts 
for the season on the 8th and oth ult., Haydn’s Creation being the 
work selected. The whole of the series of Concerts have been signal 
successes, but each has evidenced a marked improvement on its pre- 
decessor, and the manner in which the Creation was performed shows 
an approach to vocal and instrumental perfection which augurs a 
brilliant future for the ~ Ree Mr. A. Villin (of Her Majesty's 
Opera) led the band, and the solos were well sung by Mrs. Ewen, Miss 
Rooper, and Mr. J. W. Ingram. The choruses generally were 
rendered in first-rate style, especially ‘ Achieved is the glorious work.” 
The performance testified to the great tact and skill possessed by 
Mr. Rees, both as a teacher and Conductor. 


INVERESK.—The first Concert given by the Choir of "the Parish 
Church took place in the Musselburgh Town Hall on the goth ult. 
The programme was carefully selected. The glees were well 
rendered by a choir of forty voices; and an orchestra of thirteen 
performers, from the Edinburgh Orchestral Society, played some 
overtures and alight symphony by Romberg. Mr. W. S. Brown, the 
Organist of the Church, acted as Conductor, and in some cases as 
accompanist. 

IsLEworTH.—A very successful Concert was given here on the 16th 
ult. by the members of the Spring Grove Choral Society, under the 
conductorship of Mr. H. G. Trembath, Mus. Bac., Oxon. The first 
part of the programme was devoted to Dr. Sullivan’s Cantata, On 
Shore and Sea, which was sustained throughout with an excellence 
that brought repeated applause from the audience; the duet, as also 
the final chorus, being redemanded. The second part consisted of 
vocal and instrumental solos and duets (all by members of the Society), 
with some operatic choruses and unaccompanied part-songs. The 
Choir, which seemed under perfect control, reflected great credit on 
their new Conductor by their precision and taste, especially shown in 
Verdi’s “O hail us ye free” and the “ Old Romance,” and “On a 
lake,” Mendelssohn. 


KINGSBRIDGE.—The members of the Vocal Association, assisted 
by Madame Cross Lavers and Mr. Henry Cross, gave a Concert at the 
Literary and Scientific Institution on Tuesday evening, April 30. The 
principal item in the programme was Romberg’s Lay of the Bell, 
which was excellently rendered, the choruses being given with pre- 
cision and refinement, reflecting the highest credit on Mr. Squire, 
their hon. Conductor. Mrs. Squire presided at the pianoforte. 


Knutsrorp.—On Thursday evening, the goth ult., the Amateur 
Choral Society gave its third Concert for the season, under the direc- 
tion of Dr. Hiles. The choir is well drilled, and the solo singing far 
above the usual average of suburban Societies. The principal work 
selected for performance was Dr. Bridge’s Mount Moriah. The 
second portion of the programme contained several part-songs of 
great interest, and many solo performances of considerable power. 


LaNncASsTeR.—A vocal and instrumental Concert, in aid of the fund 
which is being raised for the purpose of providing a new organ for St. 
Anne’s Church, was given in the Schoolroom, in Edward Street, on 
the 2nd ult. The Rev. J. Francis, Vicar of St. Anne’s, said he had 
been asked to open the concert with a few introductory remarks. 
After stating that it was the Organist of St. Anne’s Church who had 
kindly arranged the concert, he informed the audience that the new 
organ would ultimately cost them £900 or £1,000, and therefore 
he hoped it would be a first-class instrument, and prove of additional 
advantage to the town andchurch. The organ is being built by the 
firm of Bevington and Sons. Mr. Francis concluded by thanking the 
friends present for their attendance, and a popular programme was 
then efficiently carried out. 


LEAMINGTON.—Mr. Frank Spinney’s second (subscription) Piano- 
forte Recital was given on Wednesday the 15th ult., when he was 
assisted by Mr. Charles Fletcher, violinist. The programme consisted 
of works by Beethoven, Mendelssohn, Chopin, Schumann, Dussek, 
Rheinberger, Raff, Rubinstein, Salaman, and Sterndale Bennett. 
——A well-attended and successful Concert won Gores by the Milverton 
Choral Society in the Assembly Rooms, on Tuesday, the 2rst ult., 
the chief feature in the programme of which was Bennett’s Pastoral 
Cantata, the May Queen, the solos in which were very ably sustained 
by Miss Marian Williams, Messrs. Alfred Kenningham and William 
Sutton. The accompaniments were rendered by a quintett of strings, 
with harmonium to represent the wind parts, in a very efficient and 
effective manner. Mr. George Kennett conducted, and by his per- 
formance of Weber’s brilliant Rondo, Op. 62, in the second part, 
secured an encore. The choir (about thirty in number) gave an 
excellent rendering of Leslie’s “‘ Lullaby of Life,” Smart’s trio, ‘‘ Hope 
and Memory,” Stevens’s glee, ‘Ye spotted snakes,” and the choral 
music in the Cantata, 
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Leeps.—A Concert was given by the members of the Private 
Vocal Society, on Tuesday evening, April 30, in the large hall of the 
Church Institute, when a good selection of glees and part-songs for 
male voices was well rendered. The soloists were Messrs. Coldwell, 
Tetley, Buckley, and Sugden. Mr. Joseph Parkin accompanied the 
voices, and Mr. E. O. Dykes conducted with his customary tact and 
efficiency. 


Lincoitn.—A grand Choral Festival was held in St. Martin’s Parish 
Church on the 1st ult. The lay vicars of the Cathedral, the choirs of 
St. Peter-at-Arches, St. Swithin’s, St. Andrew’s, St. Botolph’s, St. 
Peter-at-Gowts, and the members of the Lincoln Choral Society, 
united with St. Martin’s Choir, under the conductorship and manage- 
ment of the Organist, Mr. W. Mason, in bringing successfully to an 
issue the first festival of its kind heldin Lincoln. Thechoirs, number- 
ing about 130 voices, preceded by the Lord Bishop of the diocese, the 

* chief dignitaries of the Cathedra!, and clergy of the city, entered the 
Church, singing as a processional hymn, “ Onward, Christian soldiers,” 
to Sullivan’s well-known tune. Evening prayers were then intoned 
by the Rev. E. Rayner Cousans. During the service a selection of 
music from the Messiah was performed, and the following voluntaries 
upon the fine organ: Larghetto from Beethoven’s 1st Symphony, 
Slow Movement from Spohr’s Quartett in G minor, and Mendelssohn’s 
5th Organ Concerto. The festival was a great success in every respect, 
both musically and financially, realising, with subscriptions, the sum of 

360. The parochial council and churchwardens, through the vicar, 
the vant Foy, tendered Mr. W. Mason, the Organist, a handsome 
acknowledgment for his successful exertions in working up the musical 
portion of the festival. 


LiverPoot.—On Friday evening, the 17th ult., Mr. James J. Monk, 
honorary local secretary, Trinity College, London, gave a lecture in 
the schoolroom, Everton Valley, on the “ Life and Works of Handel.” 
The Rev. T. Major Lester presided. The lecturer, after a brief sketch 
of the great composer’s life, gave a summary of his multifarious works, 
treating consecutively of his secular vocal compositions, particularly 
Italian operas, his instrumental works, and his Oratorios. The lecture 
was interspersed with vocal and instrumental illustrations. Miss 
Byers (a pupil of Mr. Monk) was warmly applauded for her rendering 
of “Lascia ch’io pianga” (Rinaldo). Other vocal selections were 
contributed by Messrs. Sanderson, Lenton, and Clegg. Choruses from 
the Messiah, Samson, Acis and Galatea, &c., were effectively rendered 
by the Chadwick Mount Choir, and the success of the entertainment 
was materially enhanced by Mr. Monk’s instrumental performances, 
which included an Aria, Minuet, and Hornpipe from the Water Music, 
and a Suite in B flat from the Pidces pour le Clavecin, &c. 


Loutu.—A most successful Entertainment was given in the Town 
Hall on Wednesday evening, the 8th ult., by the members of the 
Philharmonic Society, assisted by the Musical Union. The first part 
of the programme consisted of sacred and the second of secular music. 
Mr. W.H. C. Foster officiated as Conductor, and Mr. W. Rysdale was 
Leader of the band. Mr. T. Willey (of the Musical Union) was Chorus- 
master, and Miss Atkin presided at the piano. The instrumental 
portion of the programme reflected the highest credit upon the 
respective performers, and the choruses, with the exception of the 
“ Hallelujah,” were well taken up and sung in excellent time. 


LupLow.—The second Concert of the season in connection with the 
Amateur Choral Society, which has for its president the Rev. 
Sir F. A. Gore Ouseley, Bart., and its vice-president the Rev. 
E. Ff. Clayton, Rector of Ludlow, attracted a large and fashionable 
audience to the Assembly Room on Tuesday evening, the 7th ult. Mr. 
R. Bartholomew conducted, Mr. J. T. Rawlings and Miss Lawrence 
presided at the pianoforte; and in addition to the excellent band of 
amateur instrumentalists, there was a chorus of over forty voices. 
The professional vocalists were Miss Constance Herring, Mr. T. 
Shorrock, and Mr. Charles Fredericks. The first part ot the pro- 
gramme comprised a new Cantata, Fayre Pastorel (words by 
L. Leigh, music by H. Hiles, Mus. Doc.), which was excellently ren- 
dered. The choruses were evenly sung, and the orchestral accom- 
paniments were all that could be desired. The second part of the 
Concert consisted of a miscellaneous selection. 


MarGATE.—The second Concert of the Choral Society was given in 
the Royal Assembly Rooms on Tuesday the 7th ult., under the 
conductorship of Mr. J. B. Lott, Mus. Bac., Oxon., Organist of the 
Parish Church. The work performed was Haydn’s Creation. The 
solos were sustained by Miss McEwen (amateur), and Messrs. Rhodes 
and Grundy (Canterbury Cathedral). Mr.J. L. Hatton presided at the 
pre: and Dr, Prior, of Ramsgate, at the harmonium. The band was 
ed by Mr. C. M. Gann, of Canterbury. The choruses were sung 
with great precision and nicety of tone. At the conclusion of the 
second part, Mr. Lott was presented by the members of the Chorai 
Society witha silver-mounted ivory baton, and Full-score copies of the 
Creation and Elijah, in token of their appreciation of his efforts for 
the cause of music during his three years’ residence in the town. 


New MILL, NEAR HuppERSFIELD.—On Wednesday the rst ult. an 
excellent Concert of classical music was given in the National School 
by the choir of the Parish Church, under the direction of Mr. C. E. 
Holmes, Organist and Choirmaster. The programme was selected 
from the Oratorios of Handel, Haydn, and Mendelssohn. The solos 
were sung by Miss M. E. Roberts, Miss Annie Jenkinson, and Messrs. 
James Bailey and Hirst. Miss Annie Jenkinson received a most 
enthusiastic encore for her rendering of “ Angels ever bright and fair,” 
and Mr. J. L. Hirst was recalled for his singing of “The trumpet 
shall sound.” The choruses were rendered with marked precision, and 
received the approbation of the audience. 


PLyMouTH.—The eleventh season of the Vocal Association was 
closed with great éclat on the 8th ult. by a fine performance of Samson, 
in the Guildhall. The band played with excellent judgment. The 
choruses, sung by the members of Mr. Lohr’s Choir, went very 
steadily, especially “ To song and dance,” “ Fixed in His everlasting 
seat,” and the concluding chorus, “ Let their celestial concerts all 
unite.” Miss Anna Williams made a marked impression by her 
brilliant rendering of “Let the bright seraphim,” in which she was 
ably supported by Mr. Fly’s trumpet obbligato. Madame Enriquez 





was highly effective in ‘‘ Return, O God of hosts,” and “The Holy 
One of israel.” The part of “‘ Samson” was sung by Mr. Shakespeare 
with remarkable ability and taste, and the bass solos were taken by 
Mr. Thurley Beale with admirable effect. 


RicHMonp, Yorks.—A very successful performance of Sir Michael 
Costa’s Oratorio, Naaman, was given in the Assembly Rooms on 
Thursday the 2nd ult. under the auspices of the Richmond Amateur 
Choral Union. The principal vocalists were Madame Pauline i 
stone, Miss Ferry, Mr. Verney Binns, and Mr. W. H. Emsley. Maile. 
Bertha Brousil led the band, and the Choral Union, assisted by a 
small contingent from the Leeds Festival Chorus, sang the choruses 
in a praiseworthy manner, under the direction of Mr. James H. Rooks, 
who conducted. A very influential list of guarantors had been secured 
to ensure the Society against loss, and the performance was a great 
treat to those fortunate enough to procure seats. 


RocuHEsTER.—At the fifteenth Subscription Concert of the Rochester, 
Strood, and Chatham Choral Society, on the 6th ult., Handel’s 
Oratorio, P paca Maccabeus, was performed, the principals being 
Madame Lemmens-Sherrington, Miss Mary Davies, Miss Annie 
Butterworth, Mr. E. Lloyd,and Mr. R. Hilton. The band and chorus 
numbered 270, the band being led by Herr Carl Deichmann. The 
Rev. W. H. Nutter and the Rev. E. C. Corfe acted as Conductors. 


Rype, Iste or WiGcHT.—Mr. Claude R. Fowles, late Organist and 
Choirmaster of SS. Michael and All Angels, had presented to him (on 
his resignation of that post) ahandsome gold hunter lever watch and 
chain, by the priests, choir, and congregation, in recognition of his 
efforts in improving the singing of the choir during the two years he 
held the post of Organist of the abovechurch. Mr. Fowles is succeeded 
by his sister, who has been Organist at St. James's, in this town, for 
the past twelve or thirteen years. 


SHEFFIELD.—The members of the Albert Choral Society gave a 
Concert on Monday evening, April 29, when the first half of the pro- 
gramme was devoted tothe performance of Herr Niels W. Gade’s 
Cantata, the Crusaders. The solos were admirably rendered by Miss 
Mary Davies, R.A.M., Mr. William Shakespeare, and Mr. Wadmore. 
The choir was composed of the members of the Society, about seventy 
in number, and the band (under the leadership of Mr. John Peck) was 
constituted almost entirely of local performers. The choruses were 
well sustained, and Mr. Trimnell is to be congratulated on the success 
which has attended his exertions in bringing about the present 
efficient state of the Society as a choral body. The applause at the 
close of the Cantata testified to the pleasure its performance had given. 
The second part of the Concert was miscellaneous. Mr. J. W. 
Phillips officiated as pianoforte accompanist in the Cantata as well as 
in the miscellaneous selection; and Mr. Trimnell, the head of the 
Society, was the Conductor. 


SrpmMouTH.—On Thursday evening the 2nd ult. the members of 
the Choral Society gave their ninth Concert in the Assembly Rooms. 
The programme, which was miscellaneous, contained some of 
Handel's finest choruses, preceded by the Overture to Esther, in the 
first part, and in the second the Overtures to Masaniello and Fra 
Diavolo, Lachner’s Suite, Introduction, Fugue, Andante, and 
Minuetto, Mendelssohn’s Capriccioso in B minor, &c. The performance 
of the whole gave the greatest satisfaction. Mr. H. A. Harding, 
Mus. Bac., Oxon., conducted. 


SouTHsEA.—A very successful Concert was given at the Portland 
Hall, on April 26, in aid of the widows, orphans, and dependent 
relatives of the crew of HMS. Eurydice. The first part consisted 
of Mr. J. F. Barnett’s Cantata, the Ancient Mariner, which was 
performed in a highly creditable manner. The principal artists were 
Mrs. Cookworthy, Miss Rawstorne, Mrs. Jerrard Parsons, Mrs. 
Lennox Napier, Mrs. Staveley Murray, Mr. C. E. McCheane, and 
Mr. W. H. Beckett. The orchestra consisted of a well-arranged 
string band, ably led by Mr. Chas. Fletcher; Mrs. Bunbury and Mr. 
G. S. Lohr presided at the pianoforte. The Cantata was conducted by 
the composer. A miscellaneous selection of music was performed in 
the second part. The greatest praise is due to Mr. McCheane for 
bringing the concert to such a successful issue, £65 being handed over 
to the “ Eurydice Fund.”——The first of a series of three Concerts 
was given by Mr. Mew, in the Portland Hall, on the 7th ult. The 
vocalists were Madame Sherrington, Mdlle. José Sherrington, Madame 
Antoinette Sterling, Miss Dones, and Messrs. Vernon kigby, Hollins, 
and Pyatt. Miss Emma Barnett was the pianist, and Chevalier 
Lemmens presided at the Mustel-organ. The programme, which 
was of a popular character, was excellently rendered, and highly 
appreciated. 


St. Lgonarps.—A Musical Festival was held at the Cambridge 
Hall on Wednesday the rst ult., when the building was specially fitted 
up for the occasion. Handel’s Messiah was performed in the afternoon, 
with band and chorus numbering 150. The precision and effectiveness 
of the chorus reflects the greatest credit on Dr. Abram’s training. 
Mr. H. Abram presided at the American organ. The leading artists 
were Miss Davies, Madame Patey, Mr. Kenningham, and Mr. Thurley 
Beale. The evening Concert consisted of Mendelssohn’s Oratorio, 
Elijah, with the same artists. The rendering of both works was 
excellent. Dr. Abram conducted. 


SteepLe Asuton.—A Festival of Parish Choirs in union with the 
Salisbury Diocesan Choral Association was held on the 22nd ult. 
Eleven choirs, numbering in all 210 voices, took part in the service, 
which was attended by a very large congregation. The lack of altos 
and tenors caused the rendering of the music to be less effective than 
it would have been with a due proportion of these voices, but the 
service throughout was fairly successful. Mr. Clarke (the Diocesan 
Choirmaster) and Mr. C. F. Wilshire (the Organist) presided at the 
organ; the prayers were intoned by the Rev. G. E. Cleather, and the 
sermon was preached by the Vicar, the Rev. A. O. Hartley. 


STOKE-ON-TRENT.—The second Concert of the second season of 
the Philharmonic Society was given in the Town Hall, on the 29th of 
April, with afull band and chorus of 130 performers. The programme 
included Mendelssohn’s 42nd Psalm, Gade’s Spring’s Message, 
Dr. Heap’s “ Benedictus,” some solos by members of the Society, 
and several overtures. Mr. T. M. Abbott played Mendelssohn’s 
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Violin Concerto with admirable refinement and delicacy, and met with 
quite anovation. Dr. Swinnerton Heap’s “ Benedictus” elicited loud 
applause ; the solo was sung by Mrs. Minton Taylor, and the band, of 
selected instrumentalists from Birmingham, did justice to the skilful 
and effective orchestration. The choir sang well, especially in the 
fugue in the 42nd Psalm and the Gloria to the “ Benedictus,” and the 

laying of the band throughout the evening was a great treat. Dr. 
ise conducted with his usual skill and judgment, using the silver- 
mounted ivory baton which was presented to him at the last rehearsal 
by Archdeacon Sir Lovelace Stamer, on behalf of the members, “ in 
token of his great ability and kindness.” 


STRATFORD-ON-AVON.—On the 14th ult. a Concert was given at the 
Town Hall by the members of the Choral Society. The programme 
consisted of Haydn’s Spring, several part-songs, and vocal solos. 
The principal artists were Mr. O. Millward, of Worcester Cathedral, 
the Rev. F. J. O. Helmore, and the Misses Francklyn and White. 
Mr. Caseley conducted, and Mr. Maries accompanied. Mr. Millward’s 
“© ruddier than the cherry” was enthusiastically re-demanded, as 
was also the quintett, ‘‘ Blow, gentle gales.” 


SuUNDERLAND.—The report of the Philharmonic Society shows that 
although the three concerts given during the past season have been 
successful in a musical point of view, the receipts have fallen below 
those of the previous year. It does not appear, ‘however, that the 
energy displayed in the management of the Society will be at all 
relaxed during the coming season, for it is already announced that the 
work to be produced at the first concert is Professor Macfarren’s Lady 
of the Lake. 

Sursiton.—Mr. R. Sebastian Hart’s annual Concert took place on 
the 21st ult., and was well attended. The artists were Miss Helene 
Greiffenhagen, Madame Poole, Mr. Stedman, and Mr. Ralph Wilkin- 
son, all of whom pleased greatly in their several solos. The pianoforte 
playing of Mr. Hart gave great satisfaction, and orchestral music was 
furnished by the Surbiton Orchestral Society. 


TuHoRNTON HeatH.—The members of the Musical Society gave an 
excellent performance of Gade’s Cantata, the Evl King’s Daughter, in 
the Public Hall, on the 3rd ult. The solos were sung by Miss Annette 
Ivanova, Mrs. Brett, and Mr. Albert’ Hirschfield. The choir was very 
efficient. Mr. Windham Ryves conducted, and Mrs. Sanders ac- 
companied. 

Trenton, New Jersey, Nortu America.—At the Easter Services 
in Trinity Church the musical portion in the morning comprised 
Processional Hymn 99 (Hymnal), Te Deum and Jubilate (Harrison 
Millard), Anthem, “Christ being raised” (Webbe); and at the 
Evening Service, Processional Hymn 103 (Hymnal), Cantate Domino 
(Jackson), “‘Benedic anima me” (J. R. Thomas), and, during the 
offertoire, ‘‘ Hallelujah ” (Messiah). Mr. Samuel Ash gave an excellent 
rendering of the tenor solos, and Mr. T. Ash, sen., was highly 
effective in the bass parts. The whole of the music was exceedingly 
well sung by the choir, and effectively accompanied by the Organist, 
Mr. Thomas Ash. 

WALTON-ON-THE-H1LL.—The new church of St. John the Evange- 
list was opened for Divine Service on Thursday the 16th ult., when the 
Rev. Canon Espin, B.D., Chancellor of the Diocese, preached a sermon 
suitable to the occasion. The service, which was choral throughout, 
was rendered by the new surpliced choir, which has been trained by 
the Organist, Mr. Carmichael. 


West HartLeroot.—On Friday evening, the roth ult., Mr. J. H. 
Lewis, Organist of the Parish Church, gave a Concert in the large 
hall of the Athenzum, which was a great success. The solo artists 
were Miss Effie Goodwin (Edinburgh), Master Fielding, Mr. J. 
Thompson, Mr. J. Hunter, and Mr. Wilson. Mr. J. H. Lewis was the 
Pianist and Conductor, Mr. G. Dalziel presided at the harmonium, and 
Mr. J. Garry, violin. Members of the Parish Church choir assisted in 
the performance of the glees, which included a new part-song com- 
posed by Mr. J. H. Lewis. 


WuitTtTIncGton Moor.—On the 2oth ult. the Whittington and 
Newbold Choral Society gave its first Concert in the Church Schools, 
before a numerous audience. The first part of the programme con- 
sisted of Haite’s Cantata, Abraham’s Sacrifice,and the second part 
contained a selection of part-songs and concerted music by Pinsuti, 
Hatton, Sullivan, &c. The solo vocalists were Madame George, Miss 
Bolton, Mr. Thos. Cooper, and Mr. L. Wilkinson, all of whom were 
highly successful. Mr. J. White presided at the pianoforte, and Mr. 
T. Armstrong conducted. 


Winpsor.—The third and last Concert of the season, given 
by the members of the Windsor and Eton Choral Society, took 
place in the Town Hall on Friday, April 26, under the patron- 
age of H.R.H. the Princess Christian of Schleswig-Holstein. 
The work performed was Handel’s Oratorio, Samson. The principal 
artists were Miss Edith Abell, Master Arthur Smith, and Messrs. 
Hunt and Briggs, of St. George’s Chapel. Miss Edith Abell made 
her first appearance, and created a very favourable impression by her 
excellent rendering of the solos allotted to her. Mr, Hunt sang 
exceedingly well. Mr. Briggs gave with admirable effect ‘‘ Honour 
and arms,” and Master Arthur Smith was particularly good in “ Return, 
O God of hosts” and “The Holy One of Israel.” The choruses 
were very well executed, especially ‘O first created beam,” “ Then 
round about the starry throne,” and “ Let their celestial concerts.” 
The orchestra was small, but very efficient; the performance of the 
Overture and “Dead March” being highly creditable. Sir George 
Elvey conducted. Mr. Liddle, Mus. Bac., led the band. Mr. S. Smith 
presided at the harmonium, and Mr. J. Donoghue played the trumpet 
obbligato. 


Womsourn.—A very successful Concert was given in the National 
Schoolroom on Friday evening, April 26, before a large and highly 
appreciative audience. The principal vocalists were Miss Hayward, 
Miss Alice Hayward, Miss Church, Mr. G. R. Wace, Mr. M. Williams, 
and the Rev. G. A. Pugh. The programme was of an attractive 
character, and the various items were well rendered, a pianoforte duet 
by Miss Lister and Mr. F. Lister being a special feature. Mr. 
Frederick Lister, the Organist of Wombourn, ably officiated as 
accompanist. 





WorcestTeR.—The first Concert of the season of the Philharmonic 
Society was given at the Music Hall, on Wednesday evening, the 
ist ult. Dr. Crotch’s Oratorio, Palestine, formed the pidce de 
résistance. The work is rich in dramatic effect, and the vocal and 
instrumental parts contain many gems that should make it popular. 
It is a composition of iderable importance, and the excellent 
manner in which it was produced reflected the highest credit on 
Mr. Done, the able Conductor of the Society, and on every individual 
member, for the time, labour, and painstaking care which had been 
bestowed on its rehearsal, The band, which was a most efficient one, 
was fully equal to the difficult instrumentation of the work, which was 
played throughout with considerable effect. The band and chorus 
consisted of 130 performers. The principal soloists were Miss 
Catherine Penna, Mr. Wm. Dyson (Worcester Cathedral), and Mr, 
T. Kempton, assisted by Miss Edwards, Mr. B. Newth, and Master 
Blackford, Mr. Done conducted with his usual skill, and Mr. Quarters 
man rendered good service at the pianoforte. 

Wortuinc.—Mendelssohn’s Elijah was given by the Worthing 
Sacred Harmonic Society at Montague Hall, on Wednesday the rsth 
ult., and the result was a most gratifying success. The members have 
worked hard through the winter; indeed, nothing short of the diligent 
and earnest application which has been manifested for months past 
could have won such a cordial and unanimous verdict of approval as 
was accorded to the performance of the Oratorio by one of the —— 
and most appreciative audiences ever assembled in Worthing. The 

rincipal vocalists were Miss Jessie Jones, Miss Annie Butterworth, 
Mr. W. H. Cummings, and Mr. Orlando Christian, and the band was 
thoroughly efficient under the leadership of Herr Straus. The solos, 
especially “Hear ye, Israel” (Miss Jones), ‘‘O rest in the Lord” 
(Miss Butterworth), and the two tenor songs (Mr. Cummings), were 
excellently rendered; and the singing of the choir, under the able 
direction of Mr. L. S. Palmer, was the theme of universal admiration. 
Mr. W. H. Morford (formerly organist of St. Botolph’s Church) pre- 
sided at the organ, 








OrGAN APPOINTMENTS.—Mr. George Legge, Organist and Choir- 
master to St. Stephen’s, Haverstock Hill—Mr. Richard Lemaire, 
Organist and Director of the Choir to Christ Church, Clapham.—Mr, 
F. J. Horton, to Dunsden Parish Church, Oxon.—Mr. F, G. Cole, 
Organist and Director of the Choir to St. Luke’s, Shepherds’ Bush, W. 
—Mr. W. W. Lakin, Organist and Choirmaster to Summer Hill 
Chapel, Birmingham.—Mr. W. A. Wrigley, Organist and Choirmaster 
to Christ Church, Greenheys, Manchester.—Mr. Thomas Ash to 
Trinity Episcopal Church, Trenton, New Jersey, U.S.A.—Mr. W. 
Terence Jenkins, Organist and Choirmaster, to St. Leonard’s Church, 
Newland, Malvern Link. 

CHOIR APPOINTMENTS.—Mr. Joseph Tritton, Choirmaster to Trinity 
Church, Finchley New Road.—Mr. E. Bridges, Choirmaster to St. 
Crispin’s Church, Jamaica Level, Bermondsey.—Mr. G. F. Messervy 
(Bass) and Mr. J. A. Colbourne (Tenor) to St. Peter’s, Bayswater.— 
Mr. Samuel Ash (Tenor), Mr. Thomas Ash (Bass) to Trinity Episcopal 
Church, Trenton, New Jersey, U.S.A. 


OBITUARY. 

On April 29th, surviving her deeply mourned son, JoHN, one year and 
eleven months, Mrs. Jenny Constant HoLMAN-ANDREWS, Of 60, Baker 
Street, Portman Square, W., aged 61. 

On the 7th ult., at Bexley, FREDERICKE WILLIAM Grey, Mus. Doc., 
aged 52. 

On the 22nd ult., at 61, Boundary Road, St. John’s Wood, N.W., 
Gwwapys EpitTH Victoria, the infant daughter of Mr. and Mrs. 
AvieT AGABEG, aged three weeks and five days. 

















M R. BRIDSON (BARITONE).—Communications 
respecting ENGAGEMENTS for Concerts, Oratorios, &c., 
to be addressed to 17, Bartholomew Road, Kentish Town, N.W. 





M R. R. T. JEFFERIES (of Brisbane), in London. 
4 Address, 12, Stonefield Street, Cloudesley Square, N. 
EV. W. R., Farleyer, Aberfeldy —VACANCY 
FILLED UP. Applications continue so numerous, the incum- 
bent trusts applicants will excuse his replying by letter. 
SOLo BOY WANTED for Surpliced Choir. Sun- 
day morning and evening. Two months’ holiday in the year. 
Good salary. Apply to Mr. Bradford, South London Musical Training 
College, S. James’s, Hatcham, S.E. 


‘TWO LEADING TREBLES WANTED. Apply 


as above. 














2 JOHN’S, Ladbroke Grove-—TWO BASSES 
J WANTED. Each £10 remuneration. Good readers. Apply, 
by letter, F. R., 32, Portland Road, Notting Hill. 


AN ORGANIST and a CHOIRMASTER required 

for St. Andrew’s Iron Church, Stoke Newington. Both must 
have a good knowledge of Church Music. ‘The choir is surpliced, and 
the service partly choral. Address, Rev. P. F. Duffy, 1, Bouverie 
terrace, Stoke Newington. 


ARMONY, COUNTERPOINT, and PREPARA- 

TION for MUSICAL DEGREES by CORRESPONDENCE. 

Address, the Principal, South London Musical Training College, 
S. James’s, Hatcham, S.E. 


OHRER’S PATENT HAND GUIDE for SALE. 


Cost {2 2s. Price 21s. A.S., 23, Navarino Road, Dalston, E. 


| Doge ZITHER for SALE. Cost £4 Ios. 
Price £2. A.S., 23, Navarino Road, Dalston, E. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
Pipi eerripe ar PSALTER, containing the Psalms 


of David, together with the Canticles and Proper Psalms, 
Pointed for Chanting, and set to appropriate Chants. Post 4to, 
cloth, 5s. 
AYDN.— First Mass in BP. New Edition. 
Edited, and the Pianoforte Accompaniment revised, by BEr- 
THOLD Tours. Paper covers, 1s.; paper boards, 1s. 6d.; scarlet 
cloth, 2s. 6d. 
OVELLO’S COLLECTION of ANTHEMS. 
8vo. Vol. IX. Cloth, gilt edges, 7s. 
Core, JOHN. — Tonic Sol-fa. (Novello, 
Ewer and Co.’s “ Music Primers.”) Paper covers, Is.; paper 
boards, 1s. 6d. 
ENDELSSOHN.—Six Sonatas and Three Pre- 
ludes and Fugues. Composed for the Organ. Cloth, ros. 6d. 
ESTMINSTER ABBEY DAILY SERVICE 
and LITANY. Second Edition, revised. 4d. 
ODSON, R. B.—(In C.) Communion Service. 
Vocal score, 8vo. 
({ADSBY, HENRY (in E flat)—Te Deum Lauda- 
mus (Novello’s Parish Choir Book, No. 36). 8vo, 3d. 
ARTIN, GEORGE C.—(In BD.) 
and Nunc dimittis. Vocal score, 8vo, 6d. 
RENDERGAST, A. H. D.—Double Chant in 
Eight Voice Parts. Composed for the 136th Psalm. 1d. 
KEARION, J. HARPER.—The earth is the 
Lord’s. Anthem. Vocal score, 8vo, 6d. 
OVELLO’S OCTAVO EDITION OF TRIOS, 
&c., for FEMALE VOICES. 
50. Sunset. Three Voices. FRANz ABT. 3d. 
51. A Spring Morning. Three Voices. Franz Ant. 3d. 
52. On Departure. Three Voices. FRANz ABT. 2d. 
53. The Father’s Watchful Eye. Three Voices. FrANz ABT. 3d. 
54. Twilight. Three Voices. Franz Apr. 3d. 
55. Fly forth,my Song. Three Voices. FrRANz ABT. 3d. 
BULMER, JOHN, B.D.—Sweet day, so cool, so 
calm, so bright. Quartett. The words adapted from George 
Herbert. 8vo, 4d. 
CAecort, ALFRED J., Mus. Bac., Cantab.— 
Humpty Dumpty. Humorous Glee. 8vo, 6d. 
ILES, HENRY, Mus. Doc., Oxon.—Hushed in 
Death. A serious Glee, S.A.T.B. 8vo, 6d. 
LAHEE, HENRY.—Hence loathed Melancholy. 
A cheerful Glee for Five Voices. 8vo, 6d. 


LLEN, ALFRED.—Lead, kindly Light. Song. 
2s. 


ETHUNE, CHARLES C.—The Problem of 


Life. Song. The words from “Hindu Prince and Sceptic,” by 
A.C. LYALL. ts. 6d. 


Farewell. 
KINGSLEY. 1s. 6d. 


DAs GABRIEL.—The Zingara. Song. 2s. 


BUEMER, JOHN.—The Land of the Leal. Song. 
The poetry by Lady Narn. 1s. 3d. 
HEPHERD, C. H.—My Maggie. Song. The 
words by Eriza F. Morris. 2s. 
HEPPARD, REV. H. FLEETWOOD. — The 
an > leant Hay. English Rustic Song for Harvest Homes. 
Woon: ALFRED J.—Love, an if there be one. 


Lorna’s song in “ Lorna Doone.” 1s, 6d. 


(CLEARY, ARTHUR.—The Scales. 1s. 6d. 


Magnificat 





Song. The words by CHARLES 


STEINWAY HALL, 


15, LOWER SEYMOUR STREET, PORTMAN SQUARE, W. 


MR. OLIVER KING 


Has the honour to announce that his 


FIRST CONCERT 


WILL TAKE PLACE ON 
WEDNESDAY EVENING, JUNE 5, 1878. 
MISS MULHOLLAND. 
MADAME ANTOINETTE STERLING. 


Violin ... ze bin .. Herr A. KUMMER. 
Pianoforte Mr. OLIVER KING. 
Conductor Signor RANDEGGER. 





DooRs OPEN AT 7.30; COMMENCE AT 8 O’CLOCK. 





Stalls, ros. 6d.; Reserved Seats, 5s.; Admission, 2s. 


Tickets may be had of Messrs. NovELLo, Ewer and Co., 1, Berners 
Street (W.); the Principal Music Publishers; and at Steinway Hall. 


HE ROYAL SOCIETY of MUSICIANS of 
GREAT BRITAIN (instituted in 1738, incorporated in 1789), 
for the Support and Maintenance of Aged and Indigent Musicians, 
their Widows, and Orphans. 
Patroness—Her Most Gracious Majesty the QUEEN. 

The ANNUAL PERFORMANCE of Handel's Oratorio, The 
MESSIAH, will take place on Saturday afternoon, the 8th of June, 
at St. James’s Hall, at 3 o’clock. The following artists have already 
consented to assist: Mdme. Lemmens-Sherrington, Mdme. Patey. 
Mrs. Mudie Bolingbroke, Mr. W.H. Cummings, Mr. Wadmore, and Mr. 
Lewis Thomas. Theorchestra and chorus willbe complete. Principal 
violin, Mr. J. T. Willy; trumpet, Mr. T. Harper; organist, Mr. E. J. 
Hopkins. Conductor, Mr. W.G.CUSINS. The whole of the area 
stalls are reserved for the subscribers to the Society. Balcony stalls, 
ros. 6d.; unreserved, 5s. and 2s. 6d. Stanley Lucas, Weber, and Co., 
84, New Bond Street; all the principal Musicsellers; and of Mr. 
Austin, ticket-office, St. James’s Hall. 


HRISTCHURCH, SOUTHWARK, CHOIR 
FUND.—An EVENING CONCERT will be given at ‘ The 
Horns” Assembly Rooms, Kennington, THurspay, JUNE 13, at Eight 
p.m. Part I.—Sir Sterndale Bennett’s ‘‘ May Queen” (with orchestral 
accompaniments). Part II. — Miscellaneous selection. Artists: 
Madame Worrell-Duval, Mr. Chaplin Henry, &c. Tickets, 5s.; 
reserved seats, 2s. and 1s., at “‘ The Horns.” 


PIANOFORTE MAKER, who has worked at 
all branches, seven years’ reference as repairer, desires a 
SITUATION in the country. Address, 10, Augustus Square, 
Regent’s Park, London. 
CyRean, 6 stops, bourdon, swell. Two years 


credit if required. 27, St. Paul’s Terrace, Camden Town. 

















LEXANDRE ORGAN-HARMONIUM, VERY 
CHEAP. Rosewood case, 2 manuals, pedals 24 octaves, 22 stops, 
swell. Perfect order. Suit church or room. To view, apply to 
“ Organ,” 54, High Street, Wandsworth, S.W. 


MALL ORGAN for SALE, built by Hiv. 

I manual, 3 stops, full compass pedals, pedal and hand blower. 

Suitable for house or mission chapel. Price £60. Apply to H., 
45, Longton Grove, Sydenham. 


OR SALE.—A small FINGER ORGAN, suitable 

for a sitting-room or small place of worship. Price 30 guineas. 

Apply to Mr. Banns, Stuckey’s Bank, Clevedon. Also a Kelly’s 
1o-stop Church Harmonium, 


22 —TWENTY-TWO GRAND PIANOFORTES, 
“/“/* the latest productions of JoHN Broapwoop and Sons, 
CoLtvarp and CoLuarD, Erarp, Kaps, and HaGspPIieEL, just returned 
from past season’s hiring, are offered for SALE at very reduced prices, 
for cash, by James Smith and Son (by special appointment to the 
Queen), 76, 74, and 72, Lord Street, Liverpool. 

















WANTED, by a Gentleman, aged 19, with good 

references, and accustomed to conduct services in a large 
church, a post as ORGANIST. County town preferred. Address, 
R. Y., care of Messrs. Milward (whose principal is a Cambridge First 
Classman), Clerical, Tutorial, and Scholastic Agents, 3, Mill Street, 
Conduit Street, London, W. 


N ORGANIST and CHOIRMASTER, who has had 
much experience both as a performer and in the management of 
church choirs and services, wishes to find a suitable SITUATION ina 
Parish Church where he could make himself useful. For references, 
apply to Mr. M. Bradley, F.C.O., Mr. Harmsworth's, Little London, 
Chichester, Sussex. 


AN ORGANIST, at present disengaged, will be 
happy to DEPUTISE in Londonorsuburbs, Good testimonials. 
Deputy, 12, Clapham Road, S.W. 











USIC PUPILS’ REGISTER. Invaluable to 

the music teacher. Specimen copy twelve stamps. The work 

sent on sale. Orders should be sent direct to the South London 
Musical Training College, S. James’s, Hatcham, S,E. 


yo for SALE.—A very fine instrument in 
beautiful condition. By Guapacnint. Price, 70 Guineas. Address, 
W.., care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YIOLONCELLO, by ‘“‘ Davip TEccHLER,” Rome, 

1719, price £40. Ditto, “Wirttam Forster,” £25. Both 
enuine and excellent in every way. Amateur, South Hayes House, 
ells Road, Bath. 


MS SONGS, ANTHEMS, &c., multiplied fac 
e sim. (black ink) at trifling cost. Specimens 1 stamp. 
G. Dinham, 114, Jamaica Level, London, S.E. 
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JUST PUBLISHED. 


THE CATHEDRAL PSALTER 
WITH CHANTS. 
POST QUARTO, CLOTH, FIVE SHILLINGS. 


London: Novetio, Ewer and Co. 


The Cathedral Psalter 


POINTED FOR CHANTING. 





—— 8.4 
Imperial 32mo, cloth .. 43 Fes hal Aegan) pe =, 
Ditto, with Proper Psalms, cloth .. ny Sai Bek. 
Demy 8vo, large type, with Proper Psalms, cloth.. 2 6 
Proper Psalms, separately. Paper covers. 32m0. 0 3 
Canticles, 32mo ae ate ae e's ee Beez 
Ditto, 8vo = o> ot Fs — 2 8 





The Psalter, with Chants, Post Quarto, cloth ‘5 oo 








CATHEDRAL PSALTER 
CHANTS. 


Post Quarto, paper covers... os de Oak fii 
Ditto, cloth = ws + st re eet gag 
Foolscap Quarto, paper covers ith °° Reapers dats c 
Ditto, cloth és os % 38 ae $5 9 RUG 





The Clergy can be supplied with copies, in quantities of 
not less than 25, on special terms. 


LONDON : NOVELLO, EWER AND CO. 
NOW READY. 








In Two Volumes, Demy Octavo, Cloth. 
Price Six Shillings each. 


Musical Myths & Facts 


CARL ENGEL. 


CONTENTS OF VOL. I. 


Superstitions concerning Bells. 


A Musical Library. erstit $ 
i Curiosities in Musical Litera- 


Elsass-Lothringen. 


Music and Ethnology. ture. 
Collections of Musical Instru- | The English Instrumentalists. 
ments. Musical Fairies and their Kins- 


Musical Myths and Folk-lore. olk. 

The Studies of our Great Com- | Sacred Songs of Christian Sects. 

posers. 
CONTENTS OF VOL. II. 

Mattheson on Handel. Dramatic Music of Uncivilised 


Diabolic Music. Races. 
Royal Musicians. A Short Survey of the History of 
Composers and Practical Men. Music. 


Music and Medicine. 
Popular Stories with Musical 
Traditions. 


Chronology of the History of 


Music. 
The Musical Scales in use at the 
present day. 


LONDON: NOVELLO, EWER anp CO. 


ANDMASTER.— WANTED, a SITUATION 

by a BANDMASTER of good ability. Principal instruments, 

cornet, and violin. Can teach string, reed, and brass band, also piano- 

forte. Well up in string quartett playing. Address, Ww. S. T., the 
Musical Times Office. 


O THE MUSIC TRADE.— Pianoforte and 
music sellers desirous of a medium of communication for the 
PURCHASE or SALE of MUSIC BUSINESS, may communicate 
in confidence to the undersigned, who will arrange the transfer of the 
same on reasonable terms. Purchasers now wanted for the Stock and 
Goodwill of one or two old established businesses. Address, Mr. 
Frederick Lucas, Public Accountant, 20, Great Marlborough Street, 
London, W. 














EDOUARD BATISTE’S 


COMPOSITIONS 


FOR THE 


ORGAN 


Epitep By WM. SPARK, Mus. D., 


ORGANIST OF THE TOWN HALL, LEEDS. 





NOW READY. fe 
No. 34. OFFERTOIRE in B minor 3 0 
» 35- OFFERTOIRE in A flat g 9 
» 36. OFFERTOIRE in E minor . 3 0 
» 377 GRAND OFFERTOIRE on a ‘heieie tren the 
“ Kreutzer Sonata” of Beethoven ... 2 6 
» 38 SEE THE is eel HERO (“Judas 3 even 
bus’) * » 2°6 
» 396 OPPRMNOE nO ee oes a aria 3 0 


Catalogues of Nos. to 33 sent gratis and post-free to any part of the 
world. 


London: ASHDOWN & PARRY, Hanover Square. 





WILLIAM SPARK, Mus. Doc., 
Short Pieces fortheOrgan. 





BOOK VII. 
TRUMPET VOLUNTARY sbf ieee SPURGELE. 
DUET, from the “VATER UNSER” ... ... Sponr. 
ICH GROLLE NICHT. Song ScHUMANN. 


ANDANTE, fromthe TWELFTH SYMPHONY Mozart. 





MINUET and TRIO, from ditto ‘ Mozart. 
Price Four Shillings. 
BOOK VIII. 
AVE MARIA ... CHERUBINI. 


ADAGIO, from the SYMPHONY it in 1G MAJOR Haypn. 
ALLA MARCIA MicHakEL HaybDn. 


ANDANTE QUASI LARGHETTO a .. DusseEK. 
INTERMEZZO nee we ose «. W. SPARK. 
Price Four Shillings. 


Catalogues of Contents of Books I.to VI. will be sent on application, 
gratis and post-free, to any part of the world. 


London: ASHDOWN & PARRY, Hanover Square. 


THE SLOW MOVEMENTS 


FROM THE 


SIX ORGAN SONATAS 


Felix Mendelssohn Bartholdy. 


EpITeEp By WILLIAM SPARK, Mus. Doc. 
(Organist of the Town Hall, Leeds). 
Price, in One Book, 4s.; or in separate numbers, Is. each. 





LONDON: ASHDOWN & PARRY, 
HANOVER SQUARE. 





~ 
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CHORAL SOCIETIES, &c. 
NEW PART-SONGS, MADRIGALS, &c., 


BY 


R. L. DE PEARSALL. 


COLLEGIATE SERIES. 





No. 
68. Part-Song .. ...A lad and lassie. S.A.T.B. os. see eee ove 20. 
zo. Part-Song ... ...True love, to-day I must anne, san) one aes 


64. Madrigal ... ...When old King Cole... oe 
54. Madrigal ... ...My bonnie lass, she smileth ... sus ces ose 3d. 
67. Glee... «se ~«..Glorious Apollo. ove ccs 20. 
73. Part-Song ... ...Was there nota Jook offondness. .. ... 2d. 


55. Part-Song ... ...Robin Hood... 1... cso eee eee cee eee eee 30S 
65. Glee... ooo cooKeing Charles... ce cre cee coe cos coe SE 
72. Pare Bona «ss «My mother lovesme not ... ..s ove eee 200 
69. Part-Song ... ...Spring brings flow’rets fair ... ... ... .. 2d. 
71. Part-Song ...” Twas a trumpet’s pealing wane 3d. 
52. Ballad Dislegee.. +e Who kill’d Cock Robin? . 8th Edition 3d. 
(Folio, illustrated, 3s.) 
50. Part-Song ... ...Brave Lord Willoughby.. ~ occ Sg, 3d. 








25. Madrigal ... ...Here onthe waters... ... ... 4th 4d. 
53. Part-Song ... ...Hereyesthe glow-worm ... 3rd__,, 3d. 
4. Student’s Song ...The Three Friends. s.a.T.B. ... 4t a 3d. 

5. Student’s Song ... T.T.B.B.... 4th 9 3d. 
60. Madrigal ... ... “Down bya river straying ... 2nd ,, 4d. 
61. Madrigal ... ...Hie away! o’er bank and brae. 2nd_,, 4d. 
58. Glee . Flow, limpid stream. A.T.B.B. d. 


“a 3 
51. Student's Song «. -Gaudeamus igitur ... : 6th Edition 3d. 
74- Part-Song ... ...Springs she not as light as an ee Baa 5 
63. Part-Song ... ...My enemies, they doincrease ... ... «. 3d. 
62. Part-Song ...° ...’Tis raining! aunig taker ae he acd tee, cen 
59. Part-Song ... ... The poacher’s song . 3d. 
56. Market Chorus ...The Villagers (with ‘Pianoforte, Flute, or 
Violin Accompaniment), Chorus of saggnenanie — 4d. 
Women, Swiss Jodel, &c.... ate 
75. Part-Song ... me | Jamie loved me well. S.A.T.B. .-. 3d. 
76. Part-Song ... How happy were my days. S.A.T.B. ... ... 3d. 
77- Part-Song ... ...Up there upon that mountain. s.a.T.B. ... 3d. 
78. Part-Song ...My heart is full of bitter woe. s.A.T.B. ... 3d. 


DR. S. S. WESLEY. 


«..The Mermaid. S.A.T.B.... ... 3rd Edition 4d. 
...-Arising from the deep. S.a.T.B, 2nd__,, 4d. 

...The praise of music (Double Choir) i 4d. 
18 Anthem. ..O how amiable!... ... - 3rd Edition 4d. 
19. Anthem ... .]Wherewithal shall ayoung man 2nd ,, 4d. 
40. Anthem ... iiThe Lord is my Shepherd ... and ,, 4d. 
14. Anthem ..._...Let us nowpraise famous men 4th ,, 4d. 


BERTHOLD TOURS. 


... Swift the shades ofeve ... ... 6th 3d. 
.- The Vikings and the — wind 3rd_,, 3d. 
...The eagle... bea etc. 'ene SE: 3d. 
..O praise the SCs nie Saat. aaa 3d. 
ICI waited pationtly 2.0 wc cco eve coo co 3 


DULCIANA. 


13. National Anthem, God save the Queen ..._... 20th Edition 2d. 
With Organ Accompaniment, Full Score, 2s. 6d.) 

Je eee aeee - +» «Auld lang syne (Organ Acc.). 26th Edition 3d. 

27. National ...Rule, Britannia (Organ Accompaniment)... 2d. 

48. Chorus ...Christmas (Piano and Organ Accomp.) ... 2d. 


SCHUMANN. 


26. Soloand Chorus...Sleep on, in visions ... ... 4th Edition 3d. 
11. Solo and Chorus... Vesture pure and aasiana grd_ ly, 3d. 
29. Trio (s.s.A. + cq EM@NE POCCALTER — ce cco, 00s cee cco cco | Sle 
30. Trio(s.s.a.) ...The midnight hags ... ... s+. see eee see 306 


J. P. KNIGHT. 


1. Madrigal ... ...Canst thou say me nay?... 


J. L. ROECKEL. 


34. Part-Song ... ...The old grey oak. S.A.T.B. ... w0 ose vee 30. 
35. Part-Song ... ...The stars are with the voyager. S.A.T.B.... 3d. 


G. B. ARNOLD, MUS. DOC. 
28. Madrigal ... ...My dainty Chloris. S.A.T.B. 9 oe oo oe 3d. 


3. Part-Song ... 
6. Part-Song ... 
2. Chorus... ... 


8. Part-Song ... 
12. Part-Song ... 
10. Part-Song ... 
42. Anthem... 
43. Anthem... 


. 3rd Edition 3d. 


C. E. HEY. 
33. Part-Song ... ...Howdearto me. S.A.T.B. 1. see eee ove 200 
79. Part-Song ... ...Whither? S.A.T.B. 2... .1. ceo ooo “ove ove 3G 
80. Part-Song ... ...The water rushing. S.A.T.B... wo. .. 3d. 
81. Part-Song ... ...The water rushing. T.T.B.B. eco ove cee 3G. 


+The day is ending. S.A.T.B. ... os. eee oe 
.. Tis sweet in the green spring. S.A.T.B. ... 3d. 
The minstrel DOY. S.A.T.B. coe vee ove ove 3 


ERNEST LINDE. 
9. Where the lordly stag. Soloand Chorus ... 20. ... oe oe 3. 


82. Part-Song 
83. Part-Song ... 
84. Part-Song ... 








London: WeEEKEs and Co., 16, Hanover Street, W. 





RICORDI’S 
(Of Milan) 
DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
LONDON, W. 





ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 
MUSIC of every description Gratis and Post-free. 


All Sheet-Music at Half-price. 
SAMPLE COPIES tothe TRADE on the usual terms. 


ALL WORKS PRODUCED IN ITALY, &c., promptly procured 
without extra charge. 


_Ricorpi’s GRAN CATALOGO, containing 50,000 of his own publica- 
tions, 5s. net. 





NEW SONGS. 

Mazzoni.—Sogni d’ Amore, 3s. 

PinsutT1.—Welcome, pretty Primrose (Salve o Rosa), sung by 
Mdlle. Thalberg, 4s.; Eyes so blue, 4s. 

Roto.t1.—Fior che largue, 3s.; Sai perché ? 3s. 6d; Canta, Ballata, 

s.; T’ amo ancora, 3s. 

TARTAGLIONE.—Ad una stella (Tell me, bright Starlet), 4s. 

THALBERG.—Separation (La partenza), sung by Madlle. Thal- 
berg, 3s. 

Tosti, —Ohé! Mamma, 3s. 6d.; “Lontan dagli occhi,4s.; Chi tardi 
arriva male alloggia, 3s. 6d.; Ride ’ben chi ride I’ ultimo, 3s. 

All post-free for half-price. 





“ CLEMENTI,” Vol. I., II., IIL, IV., 1s. 6d. net. Bach, Vol. I., 
IL., IIL., 1s. 6d. each net. 

“ Danze CeL_esri” (CELEBRATED DaNcE Music), containing from 
nine to twenty-four pieces each volume. In four Vols., 3s. each net. 





RICORDI, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
London, W.; and all Musicsellers. 


COMPOSITIONS 


STEPHEN S. STRATTON. 
~ SONGS. 


Poetry by RoBERT CROMPTON 








Arise, my Love. 
The Lover’s Star. ” - ia 
Dreaming in the Shadow. o Cuas. Mackay, LL.D.... 
The Magic Harp. ma a as 
Wert thou Mine. - 

That Smile of Thine. * R. Y. STURGES 
The Sun and the Flower. de ss 
Winter and Spring. “a a 


TWO-PART SONGS. 
WITH PIANOFORTE ACCOMPANIMENT. 
(For Schools and Classes.) 


Ne RDHNRN HH GD 
enga00ag 


Monarch Winter ... o 2 
The Skylark eee o 2 
A Schoolboy’s Song o 2 
A Spring Welcome eee ane an Be 0 2 
PART-SONGS. 
Monarch Winter. s.A.T.B. san epi — ne ad (O85 
Foho Edition, rs. 6d. Voice Parts, the Set, 1s. 
May Day. S.A.T.B. «. 10 aa 
Hark! the Nightingale i is ‘singing. (Serenade. ) “ALT.T.B. sine 
Christabel. (Glee.) A.T.T.B. ... ne 0510 . 
CHURCH M U ? I c. 

A Collection of Hymn Tunes, Chants, &c. . ie sa ne re 
Te Deum and JubilateinG ... ww 0 G 
For Four Voices, with Organ Accompaniment. 

Te Deum (separately) ... ose a 
The Nicene Creed in C.. ee 
In free Reciting form, for Four Voices and Organ. 
PIANOP a Ree. 

The Ride. (onriolectey ose 1 6 
Musings. ondoletto) ves oe eve oe 1 6 
Evenin, by the Sea. (Reverie) ... nse ave Io 
Gondolier’s Song. (Barcarole) ie lew fie Io 
The Merry Heart. (Bravura Galop) 20 


All the above Prices are net. 


London: NovELLo, Ewer and Co. 
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. NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 
1. THE PIANOFORTE (Price 2s.) - E. PAuer. 


2. THE RUDIMENTS OF MUSIC 
(Price 1s.) - - - W. H. Cumminas. 


3. THE ORGAN (Price 2s.) - - Dr. STAINER. 


6. SPEECH IN SONG (Singer’s Pronouncing 
Primer) (Price 2s.) - A.J. ELLIS, F.R.S. 


8. HARMONY (Price 2s.) - - Dr. STAINER. 


9g. COUNTERPOINT (Price 2s.) - Dr. BripGe. 
11. SCIENTIFIC BASIS OF MUSIC 
(Price ts.) - - - - Dr. STone. 


16. ELEMENTS OF THE BEAUTIFUL 
IN MUSIC (Pricers.) - - KE. Paver. 


18. TONIC SOL-FA (Pvice 1s.) - Joun CuRWEN. 
IN PREPARATION. 


4. HARMONIUM - - - - Kine Hatt. 
5. SINGING - - - - A. RANDEGGER. 
7. MUSICAL FORMS =- . - E. Paver. 
1o. FUGUE - - - - - JAMES Hicaecs. 
12, HISTORY OF MUSIC) - - E. Paver. 


13- CHURCH CHOIR TRAINING 
Rev. J. TROUTBECK. 


14. PLAIN-SONG - - - Rev. T. HELMore. 

15. INSTRUMENTATION - - E. Prout. 

17. VIOLIN - - - - BreRTHOLD Tours. 
(To be continued.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 





REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers and Schoolmasters 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir. 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

LONDON: NOVELLO, EWER AND CO. 
Just published. ee 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT. 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 
OnE SHILLING. 
London: NovELLo, Ewer and Co. 
Fourth Edition, now ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price 1s. 6d. net. 
No previous work on harmony has ever obtained such universal 
acceptance in so short a time. 
“ School Harmony” is not a Catechism or Musical Primer ; it grasps 
the entire subject and places it before the student in an easy and 
workable form. 














London: NoveLio, Ewer and Co. 


THE CLASS SINGERS’ ABC 
Price Sixpence, 
By LOUISA GIBSON, 
Author of “A First Book,” “A Second Book,” and ‘A Third Book on 
the Theory of Music.” Very highly recommended by the leading 
musicians of Great Britain for the use of schools. 
London: WEEKES & Co.; NovELLOo, Ewer & Co.; WHITTAKER & Co, 


Post-free, Six Stamps each Part. 


NOTES, STAVES, CLEFS. 
AN EASY, RAPID, AND SURE METHOD OF LEARNING 
THE RUDIMENTS OF MUSIC. 


Part I. (Second Thousand). Notes on the Staves. 
Part II. (Now ready). Notes on the Leger Lines, &c. 


Send to Brook Sampson, B. Mus., Langham House, Northampton, 
“The system is a very simple and a very thorough one.”—Figaro, 
London: WEEekEs and Co., Hanover Street, W. 


REDUCED PRICE. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE 


INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 


WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 


Price 6s. 
LONDON: NOVELLO, EWER AND CO. 

















TS 
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FIFTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
‘oR ScHOOLS.—Every requisite for learning music, and reading at 
sight in a few lessons. 
or CHoraL SocretiEs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





Third edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 





SECOND EDITION. 


COLLEGIATE SOLFEGGI. 


ARRANGED FOR 
TWO AND THREE VOICES. 


SPECIALLY ADAPTED FOR 


HIGH SCHOOLS FOR GIRLS, PUBLIC 
SCHOOLS, & SINGING-CLASSES. 


In Three Books, price 3s. each, net. 
BOOKS I. AND II., DUETS; BOOK III, TRIOS. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


3s. 6d. net. 


“Well adapted for making an excellent player.” 

“ For pedal-playing, any difficulties surmounted in a short time.” 

“Contains the most pleasing arrangements for the organ we have 
seen.” 


COLLEGIATE PIANOFORTE 
TUTOR. 


5s. (2s. 6d. net.) 


For BeGinners.— Not to be equalled.” 
e “ Suited for every capacity.” 
ne “Cannot fail to make a good player.” 
For Teacuers.—"A great boon.” 
~ “ Once tried, always used.” 


HOW TO AVOID 
CONSECUTIVE FIFTHS AND 
OCTAVES IN COUNTERPOINT. 


AN ESSAY, BY R. L. DE PEARSALL. 


Price 2s.; post-free, 2s. 2d. 














TWELFTH EDITION. 


Paper covers, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





IN PREPARATION. 


CATHEDRAL CHANT-BOOK 
PSALTER. 
BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus)... we ase 4S 
R. L. DE PEARSALL. 





DRUMMING AND FIFING ... nue we eee os | 98. 
BRAVE LORD WILLOUGHBY ... ... oe ote a 
WHO KILL’D COCK ROBIN? ove an wow | wet ove 38 


London: WEEKES and CO., 16, Hanover Street, W. 





Second Edition, Revised. 
CONCISE HISTORY of MUSIC from the 
commencement of the Christian Era to the present time. For 
the use of Schools. By H. G. Bonavia Hunt, Warden of Trinity 
College, London, and Lecturer of Musical History in the same 
College. Fcap. 8vo, 3s. 6d. 


OPINIONS OF THE PRESS. 

“Mr. Hunt has produced a well-arranged and really concise history 
of the subject with which he deals. The book is divided into three 
sections, the first of which is a general review of musical epoch and 
events, while the second presents a series of chronometrical tables, and 
the third summarises a history of the art. The student ‘is warned’ in 
the preface ‘that he is not to expect what is called a readable book,’ but- 
we feel bound to say that Mr. Hunt’s work is, in the proper sense of 
the word, far more readable than books which attempt to combine 
valuable information with attractiveness by tricks to which Mr. Hunt 
has not condescended. Those who care to follow the fortunes of opera 
and music in general cannot do better than turn to Mr. Hunt’s little 
book.”—Saturday Review. 

“Mr. Hunt has the enviable power of giving much information in 
few words; he has therefore in this small volume afforded valuable 
assistance to musical students preparing for competitive examinations, 
which they could not so easily obtain elsewhere.”—Musical Standard, 

“Mr. Hunt’s little work is emphatically a well-designed book... . 
Especially is the author to be commended for nct attempting too much, 
and for adapting his language tothe comprehension of pupils. It is, in 
short, the work ofa practical man, of one who in the course of his labours 
has felt the want of such a book, and who has taken an infinity of pains 
to make it useful.”—Music Trade Review. . 

London: GrorGe BELL and Sons, York Street, Covent Garden. 





Price 3s. 6d. 
THE SECOND PART OF 


A DICTIONARY OF MUSIC AND 
MUSICIANS. 


By Eminent Writers, English and Foreign, with Illustrations 
and Woodcuts. 


EpiITteEp By GEORGE GROVE, D.C.L. 
To be completed in about Twelve Quarterly Parts. 
London: MacMILian and Co. 


NOW READY. 


LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE, 
BY 


EDWARD HOLMES. 


A NEw EprTIon, WITH NoTEs, 
By EBENEZER PROUT. 
Cloth, Five Shillings. 
LONDON : NOVELLO, EWER AND CO. 
Just published. 


CHERUBINI’S 


THIRD MASS IN A 


(CORONATION MASS) 


Composed for the Coronation of King Charles X. 
Ocravo, 
Paper Covers, 1s.; Paper Boards, 1s. 6d.; Cloth, gilt edges, 2s. 6d. 
London: NoveLLo, Ewer and Co. 














New Edition, complete in One Volume, 142 pages; paper covers, 5s. 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
prize book), 7s. 6d. net. 


“"RHE VILLAGE ORGANIST.”—Seventy-eight 
Easy’Voluntaries, expressly contributed by Sir Julius Benedict; 
Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 
Oxon.; Dr. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. 
Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 
Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. 
Verrinder, Dr. S. S. Wesley; C. Goodban, Mus. Bac., Oxon.; S. Reay, 
Mus. Bac., Oxon. iW: Barnby, J. F. Barnett, R. Forsey Brion, 
. Baptiste Calkin, William Hutchins Callcott, W. G. Cusins, E. M. 
elaborde, Henry Farmer, F. E. Gladstone,.John Hullah, H. S. Irons, 
C. W. Lavington, Mrs. Mounsey Bartholomew, Franz Nava, Alberto 
Randegger, Brinley Richards, J. E. Richardson, Charles Salaman, 
E. Silas, Henry Smart, Boyton Smith, KE. H. Thorne, J. Tilleard, and 
E. H. Turpin. 
London: NovEtto, Ewer and Co. 


*,* “Tue VILLAGE ORGANIST” is very — with town Organists 
as a lesson-book for their organ and harmonium pupils. 
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MENDELSSOHN’S 


SIX SONATAS 


AND 


THREE PRELUDES AND FUGUES. 


Composed for the Organ. 
Op. 65 and 37. 
In One Volume, cloth, ros. 6d. 
London: NoveLto, Ewer and Co. 


THREE SONATAS 


FOR THE 


ORGAN 


COMPOSED BY 


J. LEMMENS. 
Seven Shillings and Sixpence; or singly :— 
I. SONATE PONTIFICALE, 3s.; 2. SONATE O FIL, 3s.; 
3. SONATE PASCALE, 3s. 
London: NovEtLo, Ewer and Co. 


FOUR ORGAN PIECES 


IN THE FREE STYLE 
COMPOSED BY 


J. LEMMENS. 


No.1. ALLEGRETTO IN B FLAT. 
2. CHRISTMAS OFFERTORIUM. 
3. FANTASIA IN A MINOR 
4. GRAND FANTASIA IN E MINOR. 


Six Shillings. 
London: Nove io, Ewer and Co. 


SHORT VOLUNTARIES 


FOR THE 


ORGAN 


ARRANGED BY 
JOHN HILES. 
In Four Volumes, Cloth, 7s. 6d. each; or in Thirty-six Numbers, 
1s. each, 
London: NoveEtto, Ewer and Co. 


REDUCED TO ONE SHILLING EACH. 


BACH’S 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE FORTY-EIGHT PRELUDES AND 
FUGUES. 


Epitep By JOSIAH PITTMAN. 


No. 1. SIX EASY PRELUDES. 
2. FIFTEEN INVENTIONS. In two parts. 
3. FIFTEEN SYMPHONIES. In three parts. 


London: NovE.LLo, Ewer and Co. 


THE ORGANIST’S COMPANION, 
A COLLECTION OF VOLUNTARIES, 
Selected and arranged by 


SIR JOHN GOSS, 


Composer to Her Majesty’s Chapels Royal, and Organist (Retired) of 
St. Paul’s Cathedral. 


In Four Volumes, cloth, 5s. each; or 24 Numbers, 1. each. 
London: Novetto, Ewer and Co. 


EW ORGAN MUSIC.—SIX ORIGINAL 
PIECES for Church Use. By Gustav HERMANN. 2s, each 
net. Very effective, moderately difficult, and purely written. Sub- 
vr price for the set of six, post- free, 4S. in stamps. No. 1 now 
ready 
Ewa vp and Co., 16, Argyll Street, Regent Circus, London, W. 


FIVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mez Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. 


























HARMONIUM MUSIC 
LOUIS. ENGEL. 


Ss. “4 
TWELVE SACRED AIRS . ase is BS a as 
Or singly vie BA +. each o 6 
No.1. Air, ‘17th Century ca . Stradella. 
2. On mighty pens (Creation) sb .. Haydn, 
3. Agnus Dei (1st Mass).. aa Mozart. 
4. Cujus animam (Stabat Mater) Rossini. 
5. Dead March (Saul) Handel. 
6. Lord, remember David ane Handel. 
7. Holy, holy ‘ “a Handel. 
8. Angels ever bright and fair ... Handel. 
9. ba tollis (Twelfth Mass) Mozart. 
10. Eia Mater (Stabat Mater)... Rossini. 
1x. He shall feed His flock (Messiah) . Handel. 
12. Pastoral Symphony ... . Handel. 
SIX MaLoer? by SCHUBERT .«. or bes 1 36 
Or singly és . each o 6 
‘No.1. Ave Maria. 
2. Hark, hark the lark. 
3. The hunter. 
4. L’Adieu. 
5. Serenade. 
6. Hark, the bell is tolling. 
SIX maging 3 FOR PIANO AND HARMONIUM :— 
No.1. Marion.. : Ae Engel 1 6 
rs La Sonnambula as} Bellini 20 
3. Adelaiga ; P - Beethoven 2 0 
4. Mosé in Egitto obs Rossini 1 6 
5. Serenade and Ave Maria ... .. Schubert 1 6 
6. Lied ohne Worte Mendelssohn 1 6 


LONDON : NOVELLO, | EWER AND CO. 
RGAN SOLO.—Introduction, Variations, and 


Fugue on the Hymn Tune Cachan the Golden.” Irvine 
DEARNALEY, Ashton-under-Lyne. 
London: Wovesss. Ewer and Co. 


SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


ARTHUR HENRY BROWN. 











1. ‘ Wedding March,” by Mendelssohn. 
2. March from “ Tannhauser,” by Wagner. 
3. — Bs “Scipio,” also from Occasional Oratorio, both by 
andel, 
4. ‘Coronation March,” from Meyerbeer’s ‘‘ Prophéte.” 
5. “The Dead March > in “Saul” and “ See the conquering hero 
comes,” both by Handel. 
6. Andantino, from the 11th Grand acs ad by Haydn, and “ Waft 
her, angels, ” from Handel’s “ Jephth 
7. “As pants the hart,” from Spohr’s “ Crucifixion,” and “ Where’er 
you walk,” from Handel’s Semele.” 
ae a heart ever faithful” (Mein glaubiges Herz frohlocket), by 
ach 


9. Andentine from the 5th and Andante from the 4th Sonatas, by 
leyel. 

2 = The'l Hero’s March,” by Mendelssohn. 

11. ‘Quis est homo?” from Rossini’s “ Stabat Mater.” 

12, Air et Cheeur, from ‘‘ La Dame Blanche,” by Boieldieu. 

13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert. 

15. Overture, ‘‘ Berenice,” by Handel. 

16. Overture, ‘‘ Sosarmes,” by Handel. 

17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel's Overture, ‘“‘ Otho.” 

19. “ La Carita,” by Rossini. 
20. “Angels ever bright and fair,” and ‘ Pious orgies,” both by 

Handel, 

21. “Ave Maria,” by Franz yang sell 
22. Aria, by Antonio Lotti. Circa 17 

a3. * od — thirsteth for God,” "aria from Mendelssohn’s 42nd 

salm 

24. ‘Gloria in excelsis,” from Weber’s Mass in G. 

25. ‘Fac ut portem,” from Rossini’s ‘“ Stabat Mater.” 

26. “ Pieta, Signore,” from the Oratorio ‘‘ San Giovanni Battista,” by 

Stradella. 

27. Handel’s Overture to“‘ Julius Caesar.” 
28. Serenade, by Franz Schubert. 
29. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 
31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 
32. Cantata, by Alessandro Scarlatti. 
33. Aria, by Ch. Gluck. 1769. 
34. Aria, by Domenico Cimarosa. 1784. 
re Diedi il Coro,” Aria by Handel. 

[Continuing.] 


Price Two Shillings each. 
Volume I., bound in cloth, containing 20 numbers of above, now ready 





London: Novetio, Ewer and Co. 


London: B, Wi1LuIiams, 60, Paternoster Row. 





No 


PO. 


BA 
HA 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 








London: NOVELLO, EWER and Co., 1, Berners Street, (W.), and 80 & 81, Queen Street, (E.C.) 








NOVELLO’S ORIGINAL OCTAVO EDITION. | NOVELLO’S OCTAVO EDITION 
THE CHORUSES HANDEL’S ORATORIOS. 





The following have recently been added to this Series :— 


Oratorios, Cantatas, Xe. BELSHAZZAR ESTHER 


In Vocal Score, without Accompaniment, especially THEODORA ATHALIAH 
for the use of SUSANNA HERCULES 
CHORAL SOCIETIES. SEMELE THE PASSION 





ALEXANDER BALUS 
SACHS FARIIN (ht: Marsuew) THE TRIUMPH OF TIME AND TRUTH. 
HANDEL’S MESSIAH 
” JUDAS MACCABAUS 
” SAMSON . 
” HERCULES 
HAYDN’S CREATION 
MENDELSSOHN’S ELIJAH 
” ST. PAUL 
HYMN OF PRAISE. 
BENNETT’ S MAY QUEEN ° 
ROSSINI’S STABAT MATER 
MACFARREN’S MAY DAY 





All the above are published at 3s. each, in paper covers ; 
38. 6d. paper boards ; and 5s. cloth gilt. 





LONDON: NOVELLO, EWER AND CO. 


NOVELLO’S 
TONIC SOL-FA SERIES, 





oO F O MH OH OC OO ww 
DBNCACOAMO MOMMOD 


TRANSLATED AND EDITED BY 




















(To be continued.) * 4 wW. @G. McN A UGH T. 
ALL THE ABOVE WORKS MAY BE HAD IN PAPER BOARDS, —_ 
PRICE 6D. EACH EXTRA. ANTHEMS, CHORUSES, PART-SONGS, &c. 
LONDON : NOVELLO, EWER AND CO. Nos. 1 to 83 now ready. 

’ d, 
NOVELLO’S OCTAVO EDITION. ELIJAH (Translated by J. W. eet aaa MENDELSSOHN r 6 
HEAR MY PRAYER . ee en MENDELSSOHN 0 3 
THE GENERAL HISTORY HYMN OF PRAISE (Lobgesang) . _ MENDELSSOHN I 0 
OF THE ATHALIE.. rts i ve MENDELSSOHN I 0 
LORELEY... . om ioe MENDELSSOHN 0 6 
SCIENCE & PRACTICE OF MUSIC LAUDA SION (Praise Jehovah) ad ih MENDELSSOHN 0 9 
CHRISTUS cae MENDELSSOHN 0 6 

LORD, HOW LONG WILT ‘THOU 
SIR JOHN "HAWKINS. FORGET ME (Psalm xiii) “a MENDELSSOHN 0 4 
In Two Volumes, Super-royal Octavo, cloth, 21s. | THE ape een vee een cee ode Neste W. ‘Gans: 2 @ 
| THE MAY QUEEN Sir W. S. Bennett 1 0 


Supplementary Volume of Medallion Portraits, 16s. 
Printed from the Original Plates. | 
London: Novetto, Ewer and Co. | LONDON NOVELLO, EWER AND CO. 


Complete Lists sent free on application. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— 
8. 


0. d. 

1. Hymnsonly. Royal sme ae np euaee Cloth, red 
edges es one «. 2 0 

2. Hymns only. Royal. 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... = os @ 6 

» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... = gor OS 

» Hymns only. Royal 24mo. Nonpareil Antique, | “Double 
Columns. Paper covers ° 3 
3. Hymns with Tunes. Demy 8vo. Cloth 40 

4. Hymns with Tunes. Demy 8vo. _— bevelled boards, 
gilt lettered, red edges .. ee 5 0 
5. Tunes only. Demy 8vo. Cloth.. 3.0 

6. Tunesonly. Demy 8vo. Cloth, bevelled ‘boards, gilt iettered, 
red edges ... 4 0 
7. Hymns with Tunes. Treble part ‘only. “Royal 24mo. ae a 

» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, rededges_.. 20 

8 Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 

9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ove ons ave v0 one oo § © 

xo. Hymns with Tunes. Large type, Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, rededges_... m" 10 6 


Selections of Hymns with Tunes for Advent, Chale Rete and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: Nove.Lo, Ewer and Co. 


- 3s BRISTOL TUNE-BOOK, containing 258 
oo and 85 Chants. 

Limp cloth, turned in. o. 28. 6d, 

” ra Cloth boards, red edges, gilt ‘lettered oe. 38. 6d. 

TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in ee 628. Od. 

» 4 Cloth boards, red edges, gilt lettered +. 28. 6d, 
A bout 250,000 copies have already been sold. 








Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 
No. 5. Limp cloth eo 28. 6d. 
6. Cloth boards, red edges, gilt lettered” pect 9M 6d, 
TONIC SOL-FA EDITION. 
» 7 Limp cloth w. 28. Od. 
ae 4 Cloth boards, red “edges, ‘gilt lettered” eo 28. 60. 





bap! and Second Series Bound together. 
No. 9g. Limp cloth . vos 48s 
» 10. Cloth boards, red edges, gilt Ie lettered cin ae od. 
» 12. Tonic Sol- fa, cloth ... ow 98 00. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 


715 go and Chants, apapitnain - itil 200 ve of Metre. 
No.11. Cloth .. one 3 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: NoveLto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





Now Ready. . 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove tio, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


SeconpD EpitTion. REDUCED PRICcEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 43d. 
London: Nove to, Ewer and Co.; and Simpkin and MARSHALL. 








Enlarged Edition. 


UNES, NEW AND OLD; comprising all the 
Metres i in the Wesleyan Hymn- Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or rearranged by mae cong GAUNTLETT, Mus. Doc.; JOHN 
FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL REay, Mus. Bac., 
Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 
81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 
cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, ss. TONIC 
SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
red edges, 3s. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE- BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 
Tunes, for Lonz, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE MISSIONARY MANUAL TUNE-BOOK, 
Compiled and Edited by Sir James Erasmus PHILLIPs, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM ome M.A., Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; Clo 
me me meas pre l MANUAL OF ‘HYMNS AND PRAYERS, 
rice 2) 





London: Novetto, Ewer and Co. 
Price (A), limp cloth, 1s. 4d.; (B) cloth boards, 1s. 6d. 
LL SAINTS’ PSALTER. Pointed by the Rev. 
C. A. Stevens, M.A., Vicar of All Saints’, Blackheath. 
NATIONAL SOCIETY’S DEPOSITORY, The Sanctuary, 
Westminster. Reduced prices to members and the clergy. 


HE NEW ANGLICAN CHANT-BOOK, com- 

prising 126 Double and Single Chants (never before published), 

by eminent modern Composers. Compiled and edited by Rev. Henry 

b BarNarD, Prebendary of Wells and Vicar of Yatton, Somerset. 

rice 1s. 6d. To be had of the Editor or W. Brunt and Sons, Music 
Warehouse, 9, St. Augustine’s Parade, Bristol. 


Seventh Thousand. Price Sixpence. , 
‘THE VILLAGE CHANT-BOOK. By the Editor 
of The Village Organist. The present edition (1877) contains 
twenty-one additional chants (105 in all), including a new Festival 
Chant in D, contributed by JAMES TuRLE, Esq., Organist (retired) of 
Westminster Abbey. 
London: NovE.LLo, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie. By the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parcobial use. Organ and Choir copies, 4d. each. 

“ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect ; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points and tuneful passages.”—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 

excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
peta conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive, 

- He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 


Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Novgt_o, Ewer and Co. 

Just published. es 
HE MORNING SERVICE. Set to music in 
the Key of C, by Epwin J. Crow, Mus. Bac., Cantab., Organist 
and Choirmaster of. Ripon Cathedral. Octavo. One shilling and six- 

pence. London: Novello, Ewer and Co., or direct from the Author. 


A. MACFARREN’S CANTATE DOMINO and 


« DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


ASY and EFFECTIVE TE DEUMS for Parish 
CHOIRS, by Atrrep J. Dye. In E flat., price 3d; organ copy, 
6d.; and in D, price 6d. 
London: NovELLo, Ewer and Co. 


Y REV.R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Nove.LiLo, Ewer and Co. 





























HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d 


lso by the same composer, fe 
“NOE NTO US, O LORD. 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: NovELto, Ewer and Co. 


ANTHEM, 





Now ready, 8vo, price Threepence. 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GreorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: NoveE.to, Ewer and Co. 


NTHEM (New).—*O HOW AMIABLE ARE 
THY DWELLINGS, ” W. H. Witson. Solo, Quartett, and 
Chorus. (Time of performance, six minutes.) Suitable for Festival 
or Dedication services. Price 6d. 
London: Novetto, Ewer and Co. 


Fre OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. VyvyAN PoruaM. May 
be used as Introits or Short Anthems. Price 6d 
London: NoveELto, Ewer and Co. 
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Third Edition, enlarged. Small 4to. Price 2s. paper covers, 


3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Goan. OuseELEY, Bart., 
&c., and Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
espe» to each Sed portion of the Psalter, from which choice may 
be made. . The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: Nove.to, Ewer and Co. 


VEN CREATOR SPIRITUS. Set to Music by 
Epwin GeorcE Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
Lond don: NovELLo, Ewer and Co. 








HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: NovE.LLo, Ewer and Co. Oxford: PARKER. 





ighth Edition. 
"THE ANGLICAN CHANT. BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co. 








USELEY AND MONK’S PSALTER AND | 
CANTICLES, pointed for Chanting. Second Edition. Autho- | 


rised by His Grace the Archbishop of York. 24mo, without chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, od.; separate parts, 3d.; words only, 24mo, 14d. Novell 0, 
Ewer and Co., and Parker and Co. 


Thirteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper covers; 6s., 
limp cloth; separate vocal parts, 2s. each. —Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J.B. Joure. 
Large type, price 2s.6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through ees from the incorrect copies commonly sold by 
the Stationers. B.—A small Edition is in preparation. 











Seventh Edition. 





B pe aceting DIRECTORIUM CHORI. ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in avery simple manner for Parochial 
use. By B. St. J.B. Jourz. Price 3d. Novello, Ewer and Co. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epw1n GEorGE 
Monk, York Minster. Vocal score, folio, rs. 6d. ; octavo, 4d. 





OD SO LOVED THE WORLD. Anthem for | 


Tenor Solo and Chorus, Composed by Epwin GeorGE Monk, 
York Minster. Vocal score, folio, 2s. 6d. ; octavo, 8d. 
London: Novetto, Ewer and Co. 





Just published. 


THE, LorD Is MY SHEPHERD (the 23rd 

Psalm). An Anthem, composed by Joun B. DykEs, M.A., 

Mus.D., late Vicar of S. Oswald’s, Durham. Octavo, rs. : folio, 5s. 

NoveELto, Ewer and Co., x, Blemners + 16ghe wv. and 80 & 81, Queen 
treet, E 





Price Threepence. 
HITSUNTIDE ANTHEM.—“ IF YE LOVE 


ME.” By Tuomas Smitu. Easy and effective. 


Just published, price Threepence. 
ASY ANTHEM.—“ SING WE MERRILY 
UNTO GOD OUR STRENGTH.” By Tuomas SmitH. 
London: Novello, Ewer and Co. Post-free from the Composer, 
Bury St. Edmunds. 


WAS GLAD.—FULL ANTHEM by Tuomas 

Smit, late organising Choirmaster to the Church Music 
Society for the Archdeaconry of Sudbury. Entered Stationers’ Hall. 
Price 3d. London: Novello, Ewer and Co. 


NEW EDITION of A. T. Turner’s beautiful 

and peres Contralto or Mezzo-Soprano Song, “ THE LORD 

Is MY SHEPHE ” also, Duet, “ EARLYIN THE MORNING.” 

“ The essence of ind English music.”"—Argus. London: Novello, 
Ewer and Co. 











THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
Ms Lay not up for yourselves. rich. 
bow - napa ye wouldthat 14. God is not unrighteous. 
15. mi do good. 


Not every one that saith Whoso hath this world’s 


unto M ‘oods. 
5. + Pn cha stood forth. Give alms of thy goods. 
Who goeth a-warfare. 16. Be merciful after thy 


If we have sown. 
& Do ye not know. 
g. He that soweth little. the poor. 
10, Let him that is taught in 20. | Blessed be the man. 

the word. 21. Let your light so shine. 
While we have time. Festal Setting. 

Godliness is great riches. 

London: Nove.LLo, Ewer and Co. 


power. 
19.4 He that hath pity upon 








8vo, price 4d. 
OFFERTORY SENTENCES 
(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
| alr eady in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 

London: Novetto, Ewer and Co. 


NEW ANTHEMS FOR 
ASCENSION-TIDE, WHITSUNTIDE, 
AND TRINITY SUNDAY :— 


GOD IS GONE UP. AND I WILL PRAY THE FATHER. 
ALMIGHTY AND EVERLASTING GOD. 
COMPOSED BY 


CHARLES JOSEPH FROST. 


May be had, price twopence each, of Messrs. NovELLo, Ewer and Co. 


OD, WHO AS AT THIS TIME. Full Anthem 











for Whitsuntide, by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
Also, EVENING SERVICE in E flat (festal), price 6d. 
London: NovELLo, Ewer and Co. 
HE EARTH IS THE LORD’S. Anthem. 


Composed by J. HARPER KEARTON. Suitable for Church Festi- 
vals. Price, 8vo,6d. London: Novello, Ewer and Co. 


CHURCH MUSIC 


By ALEXANDER S. Cooper. 


a Coane Ely Prize Setting. Third edition. 
4d. Unison copy, 1d. 

COMMUNION SERVICE. Equally suitable for singing in Unison 
orin Harmony. Price-1s.; or without Creed, 6d. 

BENEDICTUS AND AGNUS DEI. To complete the above Ser- 
vice. Second edition. Price 3d. 

ATHANASIAN CREED. Newly Pointed for Chanting 
priate Chants. Price 3d. 

TE DEUM. Easily arranged for parochial use, with twenty-one 
different sets of Chants. Sixth edition. Reduced price 4d. 

London: NoveLto, Ewer and Co. 


HE SUNDAY-SCHOOL MELODIST. No. 1 

contains “The path of wisdom,” Duet and Chorus. No. 2, 

“ Cling to the Bible,” Duet and Chorus. No. 3, “In the morn of thy 

life,” Duet and Chorus. Sent post-free for 9 stamps; or singly, 34d. 

each, by the author, C. Ward, Speen, Princes Risboro’. Also may be 

had, “True bliss,” 2$d.; ‘ O come and sing,” 34d.; and “ The ministry 
of Angels, ” 34d. 


WO HYMNS, “ONWARD, CHRISTIAN 
SOLDIERS,” and “ABIDE WITH ME.” Set to music by 
ALFRED Joy. 8vo. 2d. London: Novello, Ewer and Co. 





Reduced 


, with Appro- 











ON by permission, to the College of Organists. 
O*,- UNING H ORGAN. Illustrated: 

Also an . ane containing faults in action with remedies. 
Price 2s. 6d. P.O.O. to A. Hemstock, Diss, Norfolk. 


PESTIVAL MARCH for ORGAN, by ALFRED J. 
Dye. Post-free, 18 stamps. Simpson and Co., 33, Argyll 
Street, London, W 
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Price 1s. 6d. each, post-free. 


HE COLLEGE MARCH, for Organ or Piano- 
forte. ‘“ Very playable, and would be effective on the organ.” — 
Musical Standard. 3 
LA BELLE. Valse Facile. ‘“ Easy and effective.” 
SKETCH inC. Sonatina form. 
“*NEATH THE HAWTHORN BOUGHS.” Song. Suitable for 
tenor or baritone. 
TE DEUMinC. Price 2d. ‘ Well suited to parish choirs.” 
E. W. Taytor, Mus. B. and L. Mus., &c., Ebenezer Place, Stafford. 


EIPPERT’S SHORT VOLUNTARIES for 

HARMONIUM or AMERICAN ORGAN. 4 Books. 1s. 

each, post-free. Book 1 contains 30 pieces by Handel, Mozart, 

Beethoven, Mendelssohn, Wagner, &c., including Tannhauser March, 

ar i Blacksmith, Softly sighs, Ave Maria, Trio of Masks, &c. 
Lists gratis. Simpson and Co., 33, Argyll Street, London, W. 


HE PIANIST’S PRACTICAL GUIDE to 

THEORETICAL KNOWLEDGE and MANUAL EXECU- 

TION. By F. Weser, resident Organist, German Chapel Royal, 

St. James’s Palace. Third edition, 4s.net. “A work eminently cal- 

culated to improve the method of teaching the piano.”—Daily News. 

J. B. Cramer; Novetto, Ewer and Co.; and the other principal 
Musicsellers. 


SHORT SYSTEM FOR THE PIANOFORTE. 
By Artuur E. Dyer, Mus. Bac., Music-master at Cheltenham 
College. A new Instruction-Book, with entirely original pieces and 
duets for master and pupil, written expressly for use in the public 
schools and colleges, and for pupils who have but a limited time for 
practice. The intention of this work is to train the pupil in Reading, 
Time, and Touch, and to thoroughly prepare him for the easier works 
of classical and modern composers. Price 4s. (2s. net). 
London: Weexgs and Co., 16, Hanover Street. 


Just out. : 
GIMPSON'S FLUTE GEMS, easily and effec- 
tively arranged for Flute and Pianoforte, by. BENJAMIN WELLs, 
A.R.A.M. No.1. “ Home, sweet home” and ‘‘ Where the bee sucks.” 
No. 2. “Auld Lang Syne” and “ Blue Bells of Scotland.” Post-free, 
1s. 6d. each. Simpson and Co., 33, Argyll Street, London, W. 


EW FLUTE MUSIC.—SIX ORIGINAL 
PIECES for FLUTE and PIANO, by Epwarp Rix. 2s. each 
net. Brilliant and effective. Written with special care to the mani- 
pulative difficulty of every passage. Subscription price for the Set of 
Six (scores and parts) post-free, 5s. in stamps. No. 1 now ready. 
Ewa cp and Co., 16, Argyll Street, Regent Circus, London, W. 


~~ Now Ready, 32 large pages, 2d. (Subscription, 2s. 6d. per annum). 


M Usical OPINION AND MUSIC TRADE 
REVIEW (London and Provinces). Musical Literature of 
the Month, and Special Journal for the Music Trade. Letters to 
J. F. Reid and Nephew, Advertising Agents, 14, George Street, Man- 
sion House, E.C. Sold by Pitman and all Booksellers. 


























Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES 
Compossp By ROBERT JACKSON. 
Cloth, complete, 3s.; Parts I. and II., paper cover, 18. each; Single 
Numbers, 1d. 
From Concordia. 

_“ This little book is designed for singing-classes in schools, and the 
plicity, tuneful , and attractiveness of the small compositions it 

contains eminently adapt it for such a purpose.” 

London: Novetto, Ewer and Co. 








NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BartHotomew’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo (German and English 
words), paper, 2s. net; cloth gilt, 4s. net; ov singly, 3s. each. 
The separate Numbers ave sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be? 
3. Greeting. 9. Evening song. 
4. Autumn song. to. Zuleika and Messen, 
5- O wert thou in the cauld 11. The Sabbath morn. 
blast. 12. The harvest field. 
6. The maybells and the 13. Song from Ruy Blas, 
flowers. 


N.B.—The Quartett score to No. 13, 18. 
London: Nove.Lto, Ewer and Co. 





Just published. 
LEE SINGERS.—‘ Tell me, babbling echo.” 


OPULAR FOUR-PART SONGS BY GABRIEL 
D IS. 


THE KNIGHT’S RETURN ove 
GOD SAVE THE PRINCE. (14th Edition) we 2d. 


THE DISTANT SEA ... «ase oe 2d. 
TO THE WOODS sien pnd © AcweidinT Aimee: eae: lane 
HARK! TIS MUSIC... 2... 0 cee ote 2d 
THE HOUR OF REST... .. .. © tee ale 


London: NoveELtLo, Ewer and Co. 


SIX PART-SONGS 


COMPOSED BY 
JACQUES BLUMENTHAL, 
In One Book, 2s.; or singly :— 
No. 1. Evening Hymn ... oa pa 
»» 2 What care I how fair she be ... a 
» 3- Ashadow san ove ode 
» 4 Gather ye rosebuds 


» 5+ Theloyallover ... ese cm vai 
» 6. The butterfly se id 


London: NoveEttio, Ewer and Co. 


“ENGLAND’S GLORY,” 
PATRIOTIC PART-SONG FOR S.A.T.B. 
Octavo, Threepence. 


By WILLIAM J. YOUNG. 











“Gaily through the greenwood.” 8vo. 28th edition a eho 
“T love the merry springtime.” 8vo. 2oth edition... os «os: a 
“ Hail, merry Christmas.” 8vo. 16th edition iss eee ove 2d. 


London: Novetto, Ewer and Co. 


EW NUMBERS of CHORUSES for THREE 
LADIES’ VOICES. 
No. 31. Ring on, ye bells hin Ses 
io 32. The Noplest -... <0. <<: 
» 33. Tothe Sunshine ... ... .. 
» 34. Cradle Song eis 





Franz Abt 4d. net. 
R. Schumann 4d. ,, 
R. Schumann 4d. ,, 
janes W.Taubert 4d. ,, 
» 35-Imyonder glade... ... «2. ove W. Taubert 4d. ,, 
» 36. As fades the evening hour ... ... .... B. Tours 4d. 5, 

; WI.uiaM CZERNY, 349, Oxford Street, W. 


RADLE-SONGS: a Selection of favourite 
Nursery Rhymes, set to Music by W. H. Gitt. 1s. net. Eas: 
Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (S.A.T.B.), 3d. 
London: Novge._o, Ewer and Co. 











Just published. 
OVE, AN IF THERE BE ONE. Lorna’s 
Song, in ‘Lorna Doone,” a Romance of Exmoor, by R. D. 
BLACKMORE. The music by ALFRED J. Woop. 3s. 
London: Nove.tio, Ewer and Co. 





Just published, price 2s. net. 
New Sona, 


THE ZINGARA. 


Written and composed by Gasrier Davis. 
London: Novetto, Ewer and Co. 





New SonG For BarITONE Voice, 


“THE SEA-KING,” Is. 6d. net, 


AND 
SacreEpD DuET, FOR TENOR AND Bass, 


*T WILL NOT BE AFRAID,” as. net. 


By C. SWINNERTON HEAP, Mus. Doc., Cantab. 
London: Novetio, Ewer and Co. 


Just published. 
OvR JACK’S COME HOME TO-DAY. A new 
Sea Song. Written and composed by W. J. Devers, author of 
“Pretty little Norah,” ‘Wandering alone,” &c. This song, having 
pleasing words and a spirited melody coupled together, is sure to com- 
mand an extensive sale. Post-free 24 stamps. London: Reid Bros., 
189, Oxford Street; Belfast: Cramer and Co., Arthur Street. 








The celebrated Music introduced in the Tragedy of 


MACBETH, 
CoMMONLY ATTRIBUTED TO MATTHEW LOCKE, 


Edited by C.D. CoLttetr. The Pianoforte Accompaniment arranged by 
Vincent NOVELLO. 


Price Sixpence. 
London: Nove.Lto, Ewer and Co. 





IRO PINSUTI’S NEW _ PART-SONG for 
FEMALE VOICES, “MAY MORNING,” as sung at the 
STUDENTS’ CONCERT, ROYAL ACADEMY OF MUSIC, 





A Paxton. As sung by the London Vocal Union. Free for 
thirteen stamps. J. HopGes, 101, Flaxman Road, S.E. 


May 25. Score, folio edition, 3s. Octavo edition for classes, 6d. 
London: LAMBoRN Cock, 63, New Bond Street. 


. 
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Just published. Price 6d. 


HUSHED IN DEATH 


PRIZE GLEE 


BY 
HENRY HILES, Mus. Doc., Oxon. 


To this Composition was awarded the First Prize for a Serious Glee. 





“We have great pleasure in noticing the excellent manner in which 
Dr. Hiles’s admirable work was given. The Glee fulfils all the re- 
quirements of a work of the kind, and if the judges who awarded the 
first prize to it were present they could not but be gratified to hear 
their verdict confirmed by the emphatic approval of the audience. 
Scholarly writing one always expects from Dr. sates: whose experience 
as a choirmaster has also given him peculiar advantages as a writer of 
vocal harmony, and his Prize Glee could only have been written by an 
accomplished musician. The melody of the first part of the Glee is 
flowing and graceful, and the fugue at the end is exceedingly effective. 
It cannot but be gratifying to Manchester that a local composer should 
have been successful in a competition in which he had to contend 
against not a few distinguished composers.”—Manchester Examiner 
and Times, May 9, 1878. 

‘‘Dr. Hiles’s Serious Glee, ‘ Hushed in Death,’ has carried away the 
prize on the strength of its intrinsic technical worth. It embodies a 
higher display of musical knowledge and is a more solidly constructed 
composition than either of the other five competitive glees that figure 
in the programme. In this respect it must have left the judges little 
space for hesitancy.”—Manchester Courier, May 9, 1878. 

London: Nove.to, Ewer and Co. 
H UMPTY DUMPTY. Price 6d. SPECIAL 
PRIZE GLEE (s.a.1.8.) MANCHESTER CLUB, by ALFRED 

J. CarprcotrT, Mus. Bac., Cantab. 

“ Strikingly clever and original. 
furore.”—Manchester Mail. 

“A clever little musical morsel.”—Examiner. 

“A humorous musical device, showing an originality of construction 
and freedom of treatment with which we can readily believe none of 
the others showed any parallel.” —Courier. 

“ Loudly redemanded.”—Guardian., 

Post-free, six stamps, of the ow Worcester. 


Also, “ JACK AND. JILL. ” Price 4d. 


This Glee was awarded the Prize of £20 offered by the Manchester Gen- 
tlemen’s Glee Club, for the best Cheerful Glee, 1878. 





Its performance created a perfect 


Special rates to 





Hence, loathed Melancholy! 


A CHEERFUL GLEE FOR Five Voices. 
THE WORDS FROM L’ALLEGRO, BY MILTON. 
THE MUSIC COMPOSED BY 
HENRY LAHEE. 


Price 6d. 
London: NovELLo, Ewer and Co. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


52 Nos. ready, 3s. each. 
1. Classical.—Hymn of Praise (Mendelssohn). 
Kyrie Eleison (Mozart’s Twelfth Service). 
ow that my Redeemer (Messiah). 





35- ” I 


4. Secular.—May-bells (Mendelssohn). 
20. * Selection from Die Zauberfléte (Mozart). 
40. ae Selection from Masaniello (Auber). 
Post-free, 18 stamps each number. 


London: B. W1L.1as, 60, Paternoster Row. 
Just published. 


THE SEASIDE MARCH, 


A Grand Pianoforte March, with Introduction and Finale, for Two 
Performers, 
By J. M. Doueury, oe Margate. 
Price 2s. 6d. net. 
B. Witu1aMs, 60, Paternoster Row, London, and all Musicsellers. 


JUST PUBLISHED. 


MOZART’S SONATAS 


NEW AND COMPLETE EDITION 
EDITED AND FINGERED BY 
AGNES ZIMMERMANN. 
Ocravo. 
PUR OCW sac psa, «> sondSiy ahah PT ee 
CLOTH, GILT EDGES 














London: NovELLo, Ewer and Co. 


EWALD & CO.’S NEW LIST. 
SONGS. 





s. d. 
Blush red rose. Ballad. Mezzo S. R.F. Harvey 4 0 
Chiding. Ballad. Contralto . Horace Vere 3 0 
Happy as aQueen. Impromptu Song. Mezzo S. io 3 0 
He does not love me now. Ballad. Mezzo S. W.C. Levey 4 0 
Onward. Patriotic Song. Baritone R. F. Harvey 4 0 
Our last Good-bye. Ballad. Tenor oe J. L. Hatton 4 0 
Sailor! what of the Sea? Ballad. Contralto... O. Williams 4 0 
The Bellringer of Bale. Legendary Song. 

Baritone ... ..- Herbert Fairlie 4 o 
The Black Sheep. Bacchanalian Song. Baritone pe 3 0 
The Close of Day. Cradle Song. Soprano ... pe 3 0 
The First Step. Young Mother’s Song. Con- 

tralto Ss ” 3 0 
The Love I leave at Home. Ballad. Tenor ... Eric Ewald 4 0 
The Olden Day. Irish Ballad. Contralto R. F. Harvey 4 0 
The Sailor’s Child. Ballad. Tenor ..,, Horace Vere 3 0 

PIANO. 
Cache-Cache (Hide and Seek). Mazurka 4a la 

Chopin... 4 ies eee eee ian C. Devereux 3 0 
Fedora. Polka és is A. Dorla 3 0 
Friblingsblume. Valse... ve aud id ” 3 0 
La Fille du Régiment. vane de Concert ... Eric Ewald 4 0 
Little Coquette. Polka... «. R.F. Harvey 3 0 
Ludoiska. Mazurka.. A. Dorla 3 0 
Old England. Grand new fantasia on “ “Home, 

sweet home” R. F. Harvey 4 0 
Old Ireland, No. I, Grand new fantasia on “ St. 

Patrick’s D - ie a eos on Add ee 4 0 
Old Ireland, No. 2. Grand new fantasia on 

“The Coolan” ... * 4 0 
The Olden Day. Transcription of the favourite 

Irish Ballad iy C. Devereux 4 6 
The Round of the Fair. Six very easy imitative 

pieces without octaves. ‘ +.  ¢ 

No.1. The Roundabout tes os at pe Io 
» 2 The Swing ... a ean je Io 
Se Tyrolese Dancers nam ves bs Io 
» 4. The Donkey Ride ... pom wae om Io 
» 5. The Italian Boy... pes Ses * Io 

6. The Negro Minstrels M3 a ” Io 


All Half-price and Post-free. Trade Terms on A pplication. 
Ewacp and Co., 16, Argyll Street, Regent Circus, London, W. 


Just published. 


JERUSALEM 


SoLo FROM “ GALLIA.” 
BY 


CH. GOUNOD. 


Four Shillings. 
London: NoveELLo, Ewer and Co. 


JUST PUBLISHED, 


PIANOFORTE COMPOSITIONS 


BY 


LEFEBURE-WELY. 


TITANIA. Fantasie de Concert, pour Piano. Solo, 4s.; Duet, 4s. 

HOP. Caprice Brillant pour Piano. Op. 186. Solo, 5s.; Duet, 5s. 

SIX ROMANCES SANS PAROLES, pour Piano. Op. 160. 3s. each, 
No. 1. = Sesia (Italie). Réverie. 








2. Wartha (Allemagne). Mélodie. 
$e La Neva (Russie). Caprice. 
4. La Guadiana (Espagne). Sérénade. 


5. La Lys (France). Réverie. 
6. La Dyle (Belgique). Berceuse. 
London: Nove.LLo, Ewer and Co. 





Just published. 
BEETHOVEN’S 
A CALM SEA AND A PROSPEROUS 
VOYAGE. 


CHORUS FOR FOUR VOICES. 


The English Version by the Rev. J. TROUTBECK. 
Fourpence. 


TWINE YE THE GARLANDS. 


March and Chorus from “ Ruins of Athens.” Octavo, Threepence. 
London: Nove.io, Ewer and Co. 


Just published. 


IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Extiott. Price One Shilling. 
London: NoveLto, Ewer and Co. 


Op. 112. Octavo, 
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~ COMPOSITIONS BY 
WILHELM SCHULTHES. 


Wigan TS . d. 
GUIRLANDES DE MAI. Cantiques in French and English, 
with Organ Accompaniment. 3 volumes one -. each 3 0 
THE MONTH OF MAY. Nocturno for two hia with 
Piano or Organ Accompaniment .. 20 
SIX SACRED VOCAL PIECES for three ond four equal 
voices. Op. 87 


SIX INVOCATIONS for four conel: voices. Op. ‘38 aod one 

CORONA LAURETANA (Second Series of Litanies of the 
Blessed Virgin Mary), with Organ Accompaniment. Op. 86. 4 0 

SALVE REGINA. S. or T. and Chorus for — git ses 


one and Harp Accompaniment (ad ib.) 2 6 
he Chorus arranged for s.A.T.B. ... o 6 

VENI DOMINE. Motett for four equal voices (Soli pairs 

Chorus), with Organ and Harp Accompaniment (ad HB.) ... 4 

Vocal arrangement for mixed voices ove Io 

COR JESU, SALUS IN TE SPERANTIUM. Motett for 
three equal voices, with Organ and Harp Accomp. (ad lib.) 5 0 
Arranged for s.A.T.B., with Organ Accompaniment 4 0 

An Abridged Arrangement for riitgae mons use, with 
Organ Accompaniment ... pe MOE D> g 


REGINA CCELI. Motett for four equal voices, with ra 
and Harp Accompaniment (ad lib.) 
A Vocal Arrangement fora choir of mixed voices, ‘SATB. 2 
TWELVE LATIN HYMNS for ¥orewy, Semnptig, &c., with 
Organ Accompaniment... ~ mt go 
AVE MARIA, for Mezzo- insane or Baritone, w vith Piano or 


oo 


Organ Accompaniment ° 
O SALUTARIS, for Solo and Choras, with Pianoforte Actommp. 26 
Arranged for four voices,with Organ or Pianoforte Accomp. 3 6 


BENEDICTION SERVICE, and a COLLECTION OF 
THIRTY-SIX LITANIES,with Organ Accompaniment... 12 0 
ORATORY HYMNS. Words by the Very Rev. F. W. Faser. 
Dedicated (by permission) to His Eminence Cardinal Wise- 
man. Two Books, each containing 12 Hymns ~. each 8 o 
O QUAM BONUM. Motett for four equal voices (Solo and 
Chorus), with Organ Accomp. (and Harp ad lib.) Op. 85 . 
A Vocal Arrangement for a choir of mixed voices 
SONG OF ANGELS. Trio s.s.a. from the Drama of “ The 
Hidden Gem,” written by His Eminence Cardinal Wiseman 2 c 
MASS OF THE HOLY CHILD JESUS and AVE MARIA, for 
Unison and Congregational Singing, with ~~ Accomp. net 3 0 


wth 


Separate Vocal parts ... tee |«6' met Oo 4 
THE AVE MARIA, anepaogeaea four voices, with INGRESSUS 
ANGELUS one MME Bey 
NE PROJICIAS "ME ‘A FACIE. TUA. Motett for four 
voices, T.B. : on MBE eg 
RECORDARE ORATIO JEREMA PROPHET oo et 2 2 


Sold at half-price. 
LONDON: NOVELLO, EWER AND CO. 
Just published. 
THE 
MORNING AND EVENING SERVICE 
Set to music in the key of A, by 
F. MENDELSSOHN BARTHOLDY. 
Op. 69. 
Octavo, One Shilling and Sixpence. 
London: Novetto, Ewer and Co. 








MORNING & EVENING SERVICE 


TOGETHER WITH A 
KYRIE, CREED, AND SANCTUS, 
Set to music in the key of B flat, by 
DR. JOHN SMITH, 
of Dublin. 
Octavo, Three Shillings. 


Or singly: Te Deum, 6d.; Benedictus, 6d. ; Jubilate Deo, 4d.; Sanctus, 
Kyrie eleison, and Nicene Creed, 4d. ; Magnificat, 6d. ; Nunc dimittis, 
4d.; Cantate ‘Domino, 6d. ; ; Deus misereatur, 6d. 


London: ’ Noveaes, Ewer and Co. 


NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF 


* FOUR-PART SONGS AND MADRIGALS BY 
MODERN COMPOSERS. 
Volumes I to IX., cloth, gilt edges, each ... eo. 58. Od, 
Also published in numbers from 1d. each. 
List sent on application. 





Novello’s Octavo Edition of Operas. 





JUST PUBLISHED 


MEYERBEER’S 


LVETOILE DU NORD 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
REVISED, BY 


BERTHOLD TOURS. 


THE ENGLISH VERSION BY 
HENRY F. CHORLEY. 
PAPER CovERS ait et ae ry" -. 58. Od, 
ScARLET CLOTH, GILT EDGES oe sid +e 78. Gd. 





LONDON : NOVELLO, EWER AND CO. 


NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 


Op. 10. Marriage of Camacho. | Op. 36. St. Paul 
» 2. Midsummer  Night’s » 60. Walpurgis Night. 
» 70 Elijah. 
» 74 Athalie. 





Dream. 
» 24. Military Band. 
» 26. Hebrides. » 89. , Son and Stranger, 
» 27+ A Calm Sea. » 95» Ruy Blas. 
» 32. Melusine. » 101. Trumpet. 
London: NoveELto, Ewer and Co. 


NEW EDITION, CAREFULLY REVISED. 
JUST PUBLISHED. 


MENDELSSOHN’S SYMPHONIES 


In One Volume, handsomely bound in cloth, gilt edges. 





Price, Solo, 12s.; Duet, 15s. 


Op. 11. First Symphony. 
» 52. Second Symphony (Lobgesang), 
» 56. Third Symphony (Scotch). 
» 90. Fourth Symphony (Italian). 
» 107. Fifth Symphony r itaiarmation), 


London: Nove.tio, Ewer and Co. 
JUST PUBLISHED. 


SIX TRIOS FOR FEMALE VOICES 





BY 
FRANZ ABT. 

SUNSET ... psmAp eS EE cy aesites 
A SPRING MORNING saat Sapa lst tenets.” ans! Ceabas: eree 
ON DEPARTURE _.... ose one nes. eee 
THE FATHER’S WATCHFUL EYE eee aie ove. 30. 
TWILIGHT = oe eee eee ee 3d. 
FLY FORTH, MY SONG Soe 3d. 

Nos. 50 to 55 of Novello’s —— Edition of Trios, &e. fer Female 

oices. 


London: NovEtLo, Ewer and Co. 


REDUCED PRICES. 


—— 


SIR HENRY R. BISHOP'S 
Glees, Trios, Quartetts, &c. 





di 

In Vocal Score, with an Accompaniment for the 
Pianoforte, octavo, in three volumes, cloth each 2 6 
Or in 66 numbers, from. ai oh ot yO I. 


List sent on application. 





London: Novetto, Ewer and Co. 


London: NovE.to, Ewer and Co, 





we 
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THE ORGANISTS QUARTERLY JOURNAL 


CONTAINING ORIGINAL COMPOSITIONS. 


Epitep By WILLIAM SPARK, Mus. 


ORGANIST OF THE TOWN HALL, LEEDS. 


Doc., 


The first Thirty-Two Numbers, each containing Twenty Pages, may now be had at the Reduced Price 
of 2s. 6d. each, or in Four Volumes, each containing eight Numbers, bound in Cloth, 21s. each. 


VOLUME I. 
PART I. 

Andante, in C . Perey 
Communion (Larghetto), E E flat... E. Batiste 
Postlude, in C.. .. H. Smart 
Andante, in F.. .. W.Funke 
Concert Fantasia, i in Three Movements 

Sir R. P. Stewart 


PART II, 
Allegro, in C (First Movement of a Sonata} 
G. A. Macfarren 
Andante, in A... «.  H. Smart 
Andantino, with Choral, inD ... J. Barnby 
Introduction, in D minor, and —_ in 
D major’ soe cen eee oe ... E. Silas 
Andante, in F ... et F. Barnett 


PART III. 
Andante Grazioso, in D minor Carl Reinecke 
Two Organ Themes . Dr. H. Hiles 
No. 1, in A flat. No. 2,in F. 
Andante, in E vapor Movement of 
Sonata, i inC) . A. Macfarren 
Pastorale, i in ‘pil Gustav Merkel 
Andante,in E.. .. Dr. E. G, Monk 


” PART IV. 
Andante, in A major. Inglis Bervon 
Fantasia, in C minor and C major Philip Tietz 
Andante, i in D minor, and Allegro, in D 
Major... «+. William Spark 
Triple Pages, i in G minor ... Gustav Merkel 
Allegro deciso (Finale of Sonata in C) 
G. A. Macfarren 
PART V. 
Fughetta, i inG minor ... ... G. Kiihmstedt 
Andante, in B flat .. Henry Smart 
Andantino, in F minor. Paro 
Allegro (Alla Marcia), F major. . Batiste 
Adagio, in E flat (Choral Hymn) 
Melody, in C major... ... E. Silas 
Andante Pastorale, in A major... “Dr. Steggall 
Easy Piece, without Pedal, A minor 
G. A. Macfarren 
Theme, varied, in A major... ... F. W. Hir 
PART VI. 
Adagio,in Aminor .. 
Postlude, in F miner 
Allegretto, inE 


$ . Philip Tietz 
.. Alexander Guilmant 
. Frederic Archer 
Prelude, in G major Gustav Merkel 
Prelude, in C sharp minor... Walter Parratt 
Elegy, in E minor, — ‘Chorale, and 
Fugue, in E a Leo Kerbusch 
Larghetto, i in A minor. G. Kiihmstedt 
Andante, in G major W. J. Westbrook 
PART VII. 
Offertoire, in G major ... ... G. Kiihmstedt 
Andante Grazioso, in G major... H. Smart 
Postlude, in C minor and C major ... Prout 
Praludium, in E flat ... ... ...Chr.Schaab 
Allegro Moderato, in B flat W. J. Prichard 
Fugue, in D minor ae Steggall, Mus. D. 
Larghetto, in G minor... ...Edouard Batiste 


PART Vill. 
Concertstiick, in F major ... C. E. Stephens 
Andante, in B flat... Wn. F. Crossley 
Postlude, i in D major Gustav Merkel 
Andante,in G major ... ...G.A. Macfarren 
Fantasia (in form of an Offertoire) B. Tours 


VOLUME II. 
PART IX. 
Chorale Preludes, No.1. Professor Graedner 
Prelude, in E flat ... W.F. sche yt mom 
Trio, in A, a . Schwenke 
Concluding Voluntary ee Arthur Page 
Fugue, in G + eee . +.Otto Dienel 
Andante, in A .. oo We Barnett 
Adagio,inD .. 2G. D. W. Osterholdt 
Andante, inG... «. ...Philip Tietz 


PART X. 
Chorale Preludes, No. 2, “Ach Gott und 
Herr” Professor Graedner 
. Wm. Spark 


Introduction and ed Fughetta.. 
‘ Toglis Bervon 


Andante 


Parts 33 to 5 38 are also published, price to non- seiiehlnai 5s. each. 


quarterly. Subscription, 1os. per annum. 





PART X (continued). 
Fantasia on the Chorale “Jesu meine 
Freunde” .. .G. D. W. Osterholdt 
Andante amabile ... ... ... G. J. Hill 
Andantino... ... ... nat J. Prichard 
Allegro maestoso ... -..James Thomson 


PART XI. 
Vv ohentany for the Communion... P. Valentin 
Prelude .. Walter Macfarren 
Fugato, Op. ‘63... +. ++» Philip Tietz 
Preludium et Fuza “Rev. Sir F. Ouseley 
Prelude reas Arthur E. Dyer 


Andante ae a Y: “Hamilton Clarke 
P \RT “XI. 
Larghetto... ... . .  T.M. Mudie 
Postlude, D: major .. Henry Smart 
Andantino... ass « Gustav Merkel 
Allegro Vivace * .. F. W. Hird 
Introductory V: oluntary .. W.H. Barnett 
Prelude and Fugue .. Ch. Gredener 
BDGANTO” 22. oe cee cee con We Ske DODBOLEE 
Prelude oe .. Alex. S. Cooper 


ART XIII. 
Conce:tstiick, F minor... H. F, Degenhardt 
Prelude, G major ... - William Spark 
Fantasia, D major ... .- Philip Tietz 
Intr oductory Voluntary, A major “Arthur Page 
Impromptu, A minor ... C. J. Frost 
Choral Vorspiel, No.1; No. 2 Dr.R. Papperitz 
Andante Cantabile, G major Wm. Wright 
PART aa 

Prelude, D major.. 
March, B flat minor . E. Silas 
Pastorale, F major... ... j. M. Pattison 
gious } ‘March E flat major. G. A. Macfarren 
jasy Prelude for M.F. stop,in F H. Smart 
Easy Prelude for Soft Step inG_ H. Smart 
Prelude, G major ... .. Frederic Archer 
Motivo, B flat major Frederic Archer 
Moderato, F major . Gustav Merkel 
Pastorale, A major . Gustav Merkel 


.. E. Silas 






PART XV. 
Allegretto Geusiene . Berthold Tours 
Marcia . Henry Smart 
Fugue.. . Carl Piutti 


Se cular eae” MDOT IGUA. Macfarren 
Trio for soft stops... ... G. Kiihmstedt 
Fantasia ... Horace Wadham Nicholl 


PART XVI. 

March Triomphale Alex. Guilmant 
Andante con moto... . C. J. Hargitt 
Sonata, in F major, “Op. 82. "(First Move- 

ment, Moderato) ... ae 
Pastorale, in E flat i ‘Philip Tietz 
Adagio, D major .. .. Arthur Johnson 
Postlude, A major... ... H. J. Stark, F.C.O. 


VOLUME III. 
PART XVII. 
Twelve Short Interludes for soft stops, 
for use between the Offertory Sen- 
tences,or at Confirmations Henry Smart 
Andante, B flat majer. Continuation of 
the Sonata in Part XVI. .. E. Silas 
Concluding Voluntary Fugato ... Philip Tietz 
Offertoire, F major Robert Hainworth 
Prelude in C minor . F. E. Gladstone 
PART XVIII. 
Voluntary, D minor and F major 
Dr. S. S. Wesley 
Andante, D major... Professor Oakeley 
Allegro Moderato. Completion of Sonata 
in Parts XVI. and XVII...._ ... E. Silas 
Air with Variations and Finale, inA A.Page 
PART XIX. 
. Charles E. Horsley 
C. G. Verrinder 
.. Berthold Tours 
.. R. Forsey Brion 


Solemn March.. ‘ 
Introductory V: oluntary 
Postlude, D major .. 
Romance, G major.. 
March, F major .. J.-H. Wallis 
Andante Pastorale... “James Tomlinson 

a XX. 
Orgelstiicke ... eee arm 
Andante, C major . 


F. G. Werner 
William Spark 





PART XX (continued). 
Grand Offertoire,in A... Hamilton Clarke 
Larghetto,C major ... . ..Ch. J. Frost 
St. Stephen’s Fugue Robert Fieldwick 
Moderato assai, G minor -Philip Tietz 
Postlude, B flat major ... Ww. H. Barnett 


PART XXI. 


Lied ohne Worte ... Frederick Lux 


Andante... see J. W. Gritton 
Concert-Fantasia ... “Johann Worping 
Andante Be ‘Chailes H. Shepherd 
Postlude .. Arthur E. Dyer 


PART XXII. 


Cffertorium, F major C. A. Barry 


Twelve Short and Easy Preludes ... A. Bord 
Allegro Marziale, C major ... F. E. ‘Gladstone 
Andante, F major ... . H. Wallis 


Prelude and Fugue, E minor W. Willmore 
PART XXIII. 


Introduction and Fugue, C minor .-E. Silas 
Andante con moto, F major. . F. Barnett 
Andante,G major ... . Stimpson 


Twelve Preludes, Cc. C. Moldenhauer 
Postlude, C major... ... Humphrey J. Stark 
PART XXIV. 
Prelude—Andante serioso ... Henry Smart 

Variations on the Chorale “ Windsor” 

. A. Macfarren 
Offertorium or Postlude in B flat ... Spark 
Andante, G major... ... ... Inglis Bervon 
Allegretto cantabile, in F major J Tomlinson 


VOLUME IV. 
PART XXV. 
Marche Triomphale, in E flat F. Archer 
Two Preludes. No. 1, in A major; No. 2, 
in G major E udwig Thal 
Concert Fantasia, in G. “Leo; pold de orn 
Andante, in E flatmajor F. J. Read, F.C 


PART XXVI. 


Prelude .. Ludwig Richter 


Maestoso alla Marcia ‘dt ie F. W. Hird 
Sonata “<n Bsa ‘Riifer, Op, 16 
Andante ... ... eres C. J. Frost 


PART XXV 1, 
Andante con ee mmm of Sonata 
in Part XXVL.) ... P. H. Rifer 
Allegro vivace, D major Chariton T. Speer 
Fantasia on St. Ann’s, ys 93 «.. ...E. Silas 
Fugue, G minor i» _E. F. Gaebler 
PART XXVIII. 
Fantasie sur deux Mélodies Anglaises 
“Home, sweet home” and “ Rule 
Britannia”) .. «. Alex. Guilmant 
Allegro Maestoso—the “Grand Bh nle of 
Sonata, in G minor a. . R. Rifer 
Prelude and Postlude,in C. C. J. x the F.C.O. 


PART XXIX. 
Quintuor, A major... «. .A. W. Bach 
Pastorale, F major.. “Hamilton Clarke 
Postlude, B flat major << V.H. Barnett 
Prelude ‘and Fugue, E minor 
C. Villiers Stanford 


PART XXX. 

Jerusalem the nape gad! with Variations 
and Finale... ... ... .... William Spark 
Larghetto, G minor... x E. Richardson 
Andante, F major ... ... Ed. A. Sutton 
Minuet—In the Ancient ‘Sty le ... H. Clarke 
Minuet—Per un Organo di Salone Ed. Silas 
_— XXXI. 
a «. o H.H. Battley 
. Arthur Carnall 
+ Jeeet Bradford 
. H. Turpin 
Fred. Archer 


Andante ... 
Postlude ... “ 
Prelude and Fugue 
Andante con moto.. 
Fugue, D minor 
PART XXXII. 
ae is Henry Smart 
W. S. Hoyte 
John Wrigley 
5. Baptiste Calkin 


Minuet 
Fantasia ... . — 
Andante Sostenuto ne 
Minuetto, Op. go 


The work is being continued 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 80 & 81, QUEEN STREET (E.C.) 
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THE HARMONIUM BOOK 


FOR THE CHURCH 


A SELECTION OF 


SOFT AND LOUD VOLUNTARIES, 

CHANTS FOR THE CANTICLES, RESPONSES, GLORIAS, 
KYRIES, SANCTUSES, OFFERTORY SENTENCES, 
HYMN-TUNES, &c. 

EXPRESSLY ARRANGED FOR THE HARMONIUM, 


With full directions for the use of the stops, by 


EDWARD F. RIMBAULT. 


PRICE 5s. 


A NEW WORK FOR THE ORGAN. 


J. LEYBACH’S L’ORGANISTE PRATIQUE 
120 MORCEAUX FACILES POUR HARMONIUM OU ORGUE. 


In two Vols., each 6s. net; or eight parts, each 2s. net. 
“ This work will be found very useful to the amateur organist.” 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


1. Hymn of the Fisherman's Children ... ove ove Sago to a Melody from Herold’s “‘ ZAMPA.” 
. Fays and Elves (In mia fe) eco From Flotow’s “ MarTA.” 
. Spring’s Bright Glances (In Elvezia non v' ha)... - ose From Bellini’s “La SONNAMBULA.” 
From Sender Vale and Hill (D’ immenso giubilo) eco "From Donizetti’s “ Lucia pt LAMMERMOOR.” 
. Here we Rest (Qui la selva) pic ooo ooo oe From Bellini’s ‘La SoNNAMBULA.” 
Onward to Battle (Squilliecheggi) ... ove os .. From Verdi's “IL TROVATORE.” 
7- Rataplan (Rataplan) ine éeo oe From. Donizetti’ s ‘LA FIGLIA DEL REGGIMENTO.” 
The Gipsy’s Star (Vedi! le fosche . ove From Verdi's “It TROVATORE.” 











) 
War Song of the Druids (Dell’ aura tua profetica) 
In Mercy, hear us! (Cielo clemente) ... 
. Come to the Fair! (Accorete, giovinette) ove 
Friendship (Per te d’ immenso giubilo 


) 
. Away, the Morning freshly breaking (The Chorus of F ishermen) ase 


5 ge Village Maiden (Peasants’ Serenade Chorus) os 
he soft Winds around us (The Gi psy Chorus) 

See how lightly on the Blue Sea (Senti la pall ‘Ynvitaci) 
See the Moonlight Beam (Non fav Motto) ove 

. On yonder Rocks —— ooo ove 

. Happy and light es 
Come, come away (Ah! que de moins) ove 
Hymen'’s torch (Ii destin) ... 

. Come on, Comrade (The Celebrated Chorus of Ola Men) . 

. 'Gainst the Powers of Evil (The Chorale of the Cross) 

a @ Balmy Night (Com’ 2 gentil) pei 

. Haste o’er the hills (Introductory Chorus) 

. Come, sing the Song (0 penin, vy 

. With fair Ceres (The March Chorus 

. The Tuneful Song of Robin's Horn "Cryrolees Chorus) 

. The Chorus of Huntsmen ... pe 

. Hark! the distant hills (Hunting Chorus) 

. Hence! away withcare ... 

. Hail to the Bride 

- Hark! music stealing! (subject trom Overture) . 

. A bridal wreath we twined (Chorus of Bridesmaids) 

- Behold, how brightly breaks the Morning ! (The Barcarole) 

. From hill to hill resounding (subject from Overture) 


From Bellini’s “‘ NorMA.” 

From Donizetti’ 's “La FIGLIA DEL REGGIMENTO.” 
From Flotow’s ‘ MARTA. 

“From Donizetti's “Lucia pt LAMMERMOOR.” 
From Auber’s “ MASANIELLO.” 

one From Gounod’s “ Faust.” 

ae From Weber’s “ PREcIOsA.” 
From Donizetti's “ Lucrez1a Borata.”" 


e ” ’ ” 
nas From Auber’s “ Fra Dravoto.” 
ovo From Balfe’s ‘ BoHEMIAN GIRL.” 
" From Donizetti's “ La Favorita.” 
° From —— s “‘ Les HuGuENoTs.” 
eee From Gounod’s “ Faust.” 


From Donizetti's s Don PASQUALE.” 

F From Rossini’s ‘‘ GuGLIELMO TELL.” 
.. From Meyerbeer’s “ RoBERT LE DIABLE.” 
From Bellini’s “ Norma.” 

From Rossini’s “ GuGLIELMO TELL.” 

From Weber’s “ DER FREISCHUETZ.” 

From Flotow’s “ Marta.” 

From Meyerbeer’s “ Git UGonortTI1.” 

From Wagner’s “ LOHENGRIN.” 

From Rossini’s ‘‘ SEMIRAMIDE.” 

From Weber's “ Der FREISCHUETZ.” 

From Auber’s ‘‘ MASANIELLO.” 

From Auber's “ Fra Diavovo.” 


Postage-free, 14d. each; . or Three for gad. 


(To be continued. ) 


CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 
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